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BRISTOL M L MUSIC: AL E ESTIVAL, Colston Hall, | BERK KB E CK IN ST IT U Ay ION, Sot uthampton 


October 17, 18, 19, and 29 ery Lane.—EVE NING CLASSES, Musical 
_? Cc > + 


DOUBE|s— 






















MADAME ALBANI, Department—Mr. “Tol lasse 
MISS ANNA WILLIAMS, MADAME PATEY, tary, on Mondays: n Tu 
MADAME TRE ( E + Fy Iridays. The Violin Classes, un ee life. 
MR. EDWARD LLOYD, JOSEPH MAAS, nesdays, A Special : Ladies on Seersaaee at 6.30. For fees, 
MR. HARPER KE! UTON, & ee prospectus, gratis on application ; 
- MR. ROBERT HILTON, MR. MON AGUE WORLOCK, — : 
SATURDAY oe ORGAN RECITALS 
MR. SAN TL EY. at Bow and Bromley Institute, over N London Railw 
oar ht ned eee aoe tive Station, Bow, E., every Saturday, at fishies, 9. tod 
“ELIJAH.” BEETHOVEN'S MASS IN D, GOUNOD'S NEW 
; — ORATORIO, “REDEMPTION”; “SPRING” (HAYDN), i ane 
tings of O8 MACKENZIE’S NEW CANTATA, “JASON” A* ST. eg ARG: CAKE a. P Jewitt PENS, = opr b. og 
“ MOSES IN EGYPT”; “ MESSIAH.” ; apie es Zit DIRIGO? Ck ka cus 
MISCELLANEOUS SELECTION EACH EVENING, te Men pecan HYMN OF PRAISE will be sung « 
Band and Chorus, nearly 500 Performers. : ives : arbotale hs sats 


Mr. CHARLES HALLI 
now OPEN at COLSTON HALL. 
tion to Mr. Henky Cooke, Hon. Secretary, 








Ikaton Si qua 
APPOINT) 







‘HORISTE RSHIP S, 
re 2 E ‘NTS 









| OROUGH oft HACKNEY CHORAL ASSOCIA- 
TION.—Conductor, EBENEZER PROUT, Esq., B.A.—The 
1582 33 will commence Septer nber 29, the 2 bei 
Friday, at the Gr I l 
“Four Concerts: will 






4 REE VACANCIES in a resident Cou ntry Choi r 

fortwo LEADING TREBLES. Orpha 

preferred. Address, Precentor, Messrs. Novello, ent and Co., 1, 
Berners Street, W. 


Ve > W AN rE D for the ; Chora il Society of the 
] . Classes meet at 
























Por ilar Be € at the 
o. gs. M il 
per cor: 6d. ( PERA.—A few Ladies and 
ies in each division for QUIRED to fill VACANCIES in the 
Application ia t ni Hon. Secretary, Mr, | Musical and Dramatic Society. A popular O; 
Fountavne Road, N. is performed m. vin One Guinea 7 
tic r ei erf 1a1 Addre Mr. I 
London Schoo! of Mu . Haverst k Hil 
*HRIST CHURCH, Osford.- 
VACANCY for “an ALTO an TED 
Candidates must 
the da Dy ars, é } 
inclosing tes ia ) r han Sa ry, O ri4 
AL TO. —MR. T. WHITE hic hesias Cathedrai) 
AR 1 Bi Pd kh th Quartet Par for Con 
cert &e., , and for Church Oratorio. Addre the Cathedral, 
Chichester. 





, CO. ener hag 


More stall at 1 rae os 
and ’ . 





xton. Two S 


TE ENOR Voice Ww ANTE D for S surplic ced Choir in 

















or Salar Kem ae , by t,1 Pi adilly, 
Ww’: AN I : se BASS (not Baritone), tor Chri: 
ly be ob iurch, Lancaster Gate, W. Salary, f20. Duti Sund 
ARTHUR H. WEBSTER, 4o, Aber en Pk. Rd., N Li : n ir practice once ek, also 
HENRY G. WILLIAMS, 2) Highbury Quadrant, N. f ade f i 
vl que — 'NE L ul rah CHOR AL SOCIETY ) to | i } 
e whli ] : 1e Eleventl 1 n Tut A EVENING, ad, 
. i m, Carleton Road, ae ——— . — 
rr : 2A55 W ANTE D for Ci ty hurch. ‘lwo services 
4 W 1 = Salary, Apr y 
“AB. a He tte 0 Ne a 
ca : G EN’ rl. M: LN, 30, possessing a powerful BASS 
a Tb ORPHEUS SOCIETY, for rod xe, seeks a SITUATIO . Cathedr 


CLASSICAL, CHAMBER, and VOCAL MI Choir. 
Camden Road, N. 13 












the Athena ad, : 
* K EBLE COLLEGE.—There wili be an 
a Full vill \ LION in this College on October 1 18$2, t 
on. Secretary, Mr. by, I r SCHOI \RSHIP of the value of {100 per annum. Ca 






ynly as to their musical qualit i atl 1 
A “ 


ict. CECILIA CHOIR (Ladies’ Voices).—Con- 
ictor: Mr. Malcolm Lawson. The first REHEARSAL of the 

ififth Season, r§ $2-83 oe ace on Fripay, Oct« 2 t 3.30 p.m., 
100, Gower Street. Ladies desirous of joining rt 
tring band are requested to apply to the Ho: ., Miss E 

Teen, 100, Gower Street. by Sa 





f “the e 2 Chi 
ed to th 1e Precento 
irday, Octo! er 7. 





















“C, Ma. Lioyd, Esq, C 
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PROFESSIONAL NOTICES. MISS SELINA HALL (Contralto), 


For terms and references, address, 15, Wilford Street, Nottingh;- 


MRS. BELLAMY (Soprano). MISS ADA LE A paar). } 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. ee or Oratorios, Concerts, &c., 3, Park PI Norwood Road,§p 





MISS E. A. BLACKBURN (Soprano). | MISS LEY LAN D (Contralto). "For C 
For Oratorios, Concerts, &c., 30 Wo o\dview Terrace, Manningham, | For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Yor | Manchester. 
| 


MISS 1 FANNY CHATPIE LD. (Soprano). |” MISS EVELYN MORDAUN (Contraito), 


| , . , ddre 
For Concerts, Or atorios, Le s, 11, St. Ann’s Road, | For Oratorio and Ballad Concerts, address, Ripon, Yorkshire Addre 


W one 





ss : —|_ MISS LILY PARRATT (Co ‘wk. M 
“MADAME CARIN, % CL E LL AND ( (Sopr ano). For Orat rios, Concerts, &c., address, 76, Drewton Street, Brad - 


For Concerts, Oratoric ad ae mere, 


Masini at MISS JEANIE ROSSE (Contralto). “Street 


anaemia : ; : Fairmead Lodge, Upper Holloway, N. 
MISS HARRIE ig CO co ER (Soprano) > a : : 
- rico Ceri ning oi | MISS ALICE WOLSTENHOLME (Contral M 
For Oratorios, Concerts, &c. 4 


MISS M. ARIE COPE “(Sopra no). | MISS FLORENCE W YDF ORD (Contralto), ts 
3 i = 1 
i 








fale York. For Concerts, Oratorios, &c., address, cliffe, Manchester 








For Oratorios, Concerts, Less oF vew Cross eeroae lon, S.E. For Oratorios, ! Z ( , Dinners, Soirées, &, 
a5, St. Pa E Social ore Sq uare, S.E. 
MISS ELEANOR FALK} ER (Soprano). je : panies eaeblebae beta ie —_Londe 
Pupil of Mr. Sims R . For Orat a ert MR. VERNEY BINNS (Tenor). Orato 


1 Mii cellaneous Concerts, 





Hill, Wolve | 65, King C reet, Halifax 
MISS FARBSTEI N ( (Soprano). MR. TOM BUCKLAND (Tenor). M 
Of the St. George’ get ts. | New Bond Street, Halifax Decer 
Address, 20, Story Street, Hu New bond Street, | — Fg 1883. 


; one rN. Ve ae Pea ae _MR. Z. CONSTANTINE (Tenor), Decer 








: 1S Piar : tof the R LC “Eli 
MRS. FARR P: Concer for Cc Linco 

For Oratorios, Concerts, Xc., St ] J , on application, 10, Duke Street rosvenor §$ re, W rer 
Street : 4 

=— ; MR. FR ANI EL L E ( 10r). M 

tLLE (Soprano). | Of the Blackp ol Pav 1 anche bende ol Concesg certs, 

me Sainton-Dolby " Addre 
Car Orchestral, O rio: “Or Ballad = 
Hamy NW Mik 









"MISS BESSIE. HOL (Soprano) For Orator 











e Lon h e Co " = sudih . Ea 
‘gr te i MR DERICKS (Teno). VL 
MISS LIZZ HONEY! ONE  etelnee (oak Cee nthe es oe Cee ae 
t iress to Bri i lawke , eee $$ should 
MR. ALFRED GREENWOOD 
MISS MIN NIE ONE S (Sopr: ano). | a a ee | 
For Orat , &c in ( tet Party), address, | i Oratorio, or ot er 1 nents, | : vem _ , ap M 
ast rne Street, l.verton Lin rpool | Mr. Stedman, 12, Berners St t, W. ibis MEN 
MISS. cL \RA M AR’ NI, KAM, | MR. J. AUSTIN HERBERT (Tenor). | —— 


For Conce , Oratori Newington ( en. N For Oratorios, Concerts. § addr _a=7 B aswick Road. I \ 
pt 


















MISS Ep V: NEAT 5 (Sopré ano). The H “Mr. Peach has a tenor voice of very pure q Hamn 
For Concerts, Xc., ; re f Mr, J. A. Matthews, 9, Nort! MR. FRANK PEACH (Tenor). , 
Place, C tenham. | YorO i Cc ts, Church Solos, &c., s,A r \l 
MISS EMILIE NORTON (Soprano Vocalist). _| ctl whe Sooke 
For Ore os or Mi cell I s Concerts. For terms, apply to Wood| MR. A. MONTAGU SHEPHERD, R.A.M. (Tena @ vttox 
Marshall, Concert Agents, 9, New Ivegate, Bradford j For Cor ind O ios. 1 Fi 1 Road, N.W noe 
MISS HARRIET R ( 9S (Soprano). | M 

For Concerts, Lessons, &c., 122, Road, Isiington, N. (Princiy i 
MISS S. A. SABEL pein ¥ jin ores HOTS neu Bebe me ft. 
(E pil of Ray! Id Seamer, Esc MR DWIN NGMORE N 

Wad raceunaedee Bisnhonal Gane. ST | Mig WIN ys M 1 ( \ 
| [R. HENRY SUNMAN ( ag 


MRS. ALF RE D J. SUTTON (Soprano) ForC ts, Oratorios, &c. For ter 
ay ; 


Is op c rage ncert Oratorios. | ter tl : 
"ha Duches = f Béghanton 2 ns | MR. DENB IGH COOPER “(P mo Baritone) D! 
+ . | For Orat I a . » Belgrav Brad 
MDLLE. MARI TAG NOLINI (Soprano). Yo tioagee Mr Statniain, 15, Herkete Stiest, Bon 
__Concerts, Oratorios, &c., . R Clapham, S.W | — VIR. 1% RNASE. (Baritone). 
MADAME W TL SON-OSM: \ N (Soprano). | Orato: Concerts, &c. Address, Cathedral, Bristol 








For Oratorio, Ballad, and ( ical Cc I address, 64, Manor | —.) er Y eee sanis 
Road, Brockley, S.E. Dates free ft Yctober 4to 17, Engaged to | FRAN OIS” . CHOVEAUX (Baritone & Pian 
art ave-ae et | : 14, Frere Strec t, Batte ersea Park, S.W. 
MISS WOODHATCH (Soprano Vocalist). - BOOTH (Bass). 
America Square, Minories, I 1. For Oratorios, Conce Ay &e , address, Bramhope, near T 





= ave 
MISS TABRAM (Mezzo-Soprano). | MR. ALBE ERT T BROWN (Basso). ns M 
(Royal Academy Honor ir Ce rtil it a ve ios, sear es = 2, Stanley Street, Ey D! 
lor Concerts, &c., add ress, Down End, The Aver ton, Bristol. | - os i = \ 
es 3 MR S ANTOR. 

MADAME CLARA WEST (Soprano) and eae Bee ale , 

MISS LOTTIE WE ST (Contra j ; 

Willsing in Oratorio, Ca é 
October. For tert 
King King Edi dward 1 Ro ad, Hac 











For concerts, &c ‘inane rch Street, 


kney. | MR. JOHN Pe y-adindedige AY | (Princip 
¥ se | For Oratorios or Ball Concerts, a s 
MISS LOU ISA B OW MONT Contralto) | C dral, Panes lerry. 
(P yal of St. Peter's, Manchester) - R onan gS aes 
For Concerts, Or — - ress, 51, vei Street, Embden | Mk. J cone SON (Bass). 


Street, Huln ichester, | For Orate orio or B sad Co erts ;, address, Cathedral, Lincol 


MISS ALICE KEAN (Contr alto). | MR. HOW ARD LEES (Bass.) 
For terms and Press opi , please address, B ere, Macfarlan ae i : rts. & Addi ess, Delph, via Oldham, 
Road, Shepherd’s Bush, Lo: don, W. 1 et, Carlisle. Criticisms on application. 





] Is, &e., 1 t several Concerts 























——__ 


»). 


‘Ottingha- 


Grove, 


alto), 





Homes, 





tone! 








THE MUSICAL TIMES.—Ocroser 1, 1882. 


515 





MR. FRANK MAY (Bass). 
Medalist ~ Prize Winner of Royal Academy of Music. 
Pupil of Mr, W. H. Cummings. 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, WwW. 


~~ MR. WILFORD PRICE (Bass). 
For Concerts, Oratorios, Church Festivals, &c. For terms and dates 
apply, Mr. Field, 43, King W illiam Street, E.C 


“MR. ALFRED FERDINAND RIPP ON 


(Solo Violinist). 
Addre ss, care of Messrs. Novello, Ewer and Co.,1, Berners Street, W. 


VJ ADAME LAURA SMART (Soprano) will sing 
2 at Wrexham, October 4; Manchester, 5; Chester, 11; Gene 
mere, 17; Crewe, 25; Berwick, 30. Communications, 25, Chu 

Street, 


Liverpool. 
\ Porte 


ADAME 
that she has REMOVED from her former residence 

down Road, W., and may be hereafter addressed for engagements 

to N, Vert, 52, hn Bond Street, W. 


\ ISS JULIA JONES (Soprano) begs to announce 
1 her Change of Residence to 149, Bridge Road, Battersea, 
London, S.W., where all communications respecting engagements for 
Oratorios, Conce rts, &e. ‘ should be ac Idx ressed. 


Rh. B. DU NKERTON RE. ENG AGE D. Lincoln, 

October 2; Market Rasen, October 4; Ne orthampton (“ Mes ssiah” 
December 28; Derby (“ Elij ah” ), December 29; Utte — M arch, 
ENGAGEMENTS PENDING: Heck ndwike (‘ 
e srigg (‘‘Stabat Mater” Dece ware 19; Bon ne lg 





rch 


ISABEL FASSETT begs to announce 





42 
455 
















, December 26; Melton M« kat ay. Address, Cathedral, 

Lincoln. ot 
R. J. T. H UTCHINSON, A.R.A.M. (Baritone), 
requests that communications with reference to Oratorios, Con- 





certs, or Pupils be addressed, 56, Doughty Street, Mecklenburgh Sq. 
ye FREDERICK BEVAN (Bass, H.M. Chapel 

Royal, Whitehall) begs to announce that he is open to accept 
its for Oratorio, Classical, Operatic, or Ballad Concerts, 
(New adc ress) 21, Bonhi am Road, B rixton Rise, S. 


angagem 









&e. 

M R. W. H. BRERETON (Bass) 7 removed 
L from k Street, to 12, Keppel Street, Russell Square, 
W.C., yo ications respectir 1g Concerts and Oratorios 
should be 


CELLI (late Carl Rosa Opera, 
al Italian Opera, &c.) is prepared to accept ENG — 

MENTS ‘for Concerts, Oratorio, &c. Address, care of Mes 

Novello, Ewer and Co., 1, Berners Street, W. 

\ R. ADOLPHUS PHILLIPS ( Bass) will | sing at 

pe the London Hospital Col leg ge, October 2; Pimli 

Hammersmith, 10. agd: en College Ch ir, Oxford. 


a; BINGLE - SH AW wi 


M® 7 RANK H. 
Roy 





A ddres 


ill sing at Birmingh;: 








las Ma 1 October 7; Gainsborough, October 
Foresters® Hall, Lon “sh Octo! er 21; Nottingham, Decemb 
Uttoxeter (“ Acis and Galatea”), November 24; Nottingham 
The Minster, Southwell. 





LOCKWOOD, Harpist to the C STS 
ion address, 6, Frederick Place, Gray's 


\ ISS F. 
1 Opera Company. Lon 


Inn Road, W.C. 
M R. ARTHUR DOREY (Organist of the 
1 Alexandra Palace). For Pupils, Engagements for Concerts, 


&c., 68, Woodstock Ro: 
R. CROW, of 
MONY, COUNTI 

Leroi, by Post, in HARMONY, COU N’ pda R- 
POINT, coM ont Om Se 1€1 ; successful 

Term J modera ite 


+ seed wbee.. 5, 3 Str 


ME.¢ CL Evel 


1, Finsbury Park, N. 
teaches HAR- 


by Correspondence. 


pon Cathedral, 


Riy 
=RPOINT, FUGUE, & 








I t, W. 
LAND WIG: AN, composer of Pi sey 
ce ! Mis 


; Mary Davie 






Cc visi mateur : asad 
and Instr 69, Folkes he e Roa i, ope er 

\ R. ae LANCIS LLOYD, Mus. Bac., Oxon., 
4 Mu oe L., gives LESSONS in song atari f COUN 
TERPOIN’ r, ., by Post "Ad ddress, Alma Place, North Shields. 





idates who 


R. ALLISON instructed by Post C: ind 
i IONS for 


passed RECENT UNIVERSITY EXAMINAT 
I f MUS. DOC. and MUS. Bé 








Allison prepared Candidate who “ Passed 
Honours" Royal Ac ores the Abas Be rap xaminations (1882), I te 
Hiateship of the Royal {cademy of Mu 1882), F.C.O, (1882), and 


ui sical E xa mination, Every 
vision of C 

rica, India < 
and Pianofort 


iblic 










ty 4 other pt 





hii indents 
instruction in Sin 
MANcHESTER., 


‘UITION 


65, NELSON STREET, 





ting, Organ 





by CORRESPONDENCE for Mus 


and other Examinations. Established in 1871, ant 


ical 
' 








NV R. E. DAVIDSON PALMER, Mus. Bac., Oxon, 
a Author of ‘“ What is Falsetto?” ‘“ Pronunciation in Singing,” 
&c., gives LESSONS in VOICE-TRAINING and SOLO-SINGING 
at his residence, 19, Gladesmore Road, Stamford Hill, N. 


IOLIN L ESSONS. —MR. EDWARD CROSSE 
House, 295, Oxford Street. 


receives PUPILS daily at Academy 
Orchestral and Bijou Bands for Concerts, Balls , and Soirées da ansantes. 


USIC SCHOOL. —CHURCH OF ENGLAND 
bi HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an entrance fee of one guinea. 
Musical Scholarship s were awarded by Professor Macfarren in July. 
Michaelmas term will begin on October : 3. Incoming pupils to attend 
for examination on that da . J. HOLL AND, Chairman. 


RGAN PRACTICE.—T ar manuals, each of 56 

notes, pedal organ, 30 notes, 18 effective stops, and blown by 

the Automatic Hydraulic Engin ie. Terms, strictly inclusive, ONE 

SHILLING PER HOUR, at slennerhasset's Organ School and 

tudio, 1a, Vernon Street, Pentonville, V 

Sole ‘Age ent for THE HYDRAULIC ORG: AN BLOWER. Cheapest, 

simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Ins} pection ir ivited ; 


RGAN LE 3SSONS or PRACT ICE, 36, 6, STRAN 
(four doors from Charing Cross), and at St. Michael” s, Lorn — 
3rixton Road, S.W.,on fine two-manual C ORGANS (Hite and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 

. “ The Strand Organ St udio,” 36, Strand, W.C. Estab lished 1867. 


RAC T ISING ROOMS. —AGATE and PRITCH- 
ARD, 68, Gracechurch Street, E.C. Professors attend to give 
lessons ( onv ariou is instruments; also i in sing 


RGAN PRACTICE (in the City) _upon a com- 









































plete in istrument. Two full manuals _and independent pedals, 
&c.; blown by e 1e. Willis, 29, Mi norie 
RGAN P OR: ACT ICE. ree manuals. One 
shilling per hour. The South ; don Organ Studio, 343, Cold 
Harbour Lane, close to Brixton Station. 
Be AMATE UR VOCAL [STS A pupil of Herr 
Pauer would accompan I practices at a very 
moderate pe ny Wolfram, 2, The Siaenai rest Hill. 
de M. Ser- 


"| Si PETER’S, E aton Square —Mr. W. 
gison, Organist and Dit ( Cc Vv 


. ARTICLE D PUPIL, 











Eat atonS rec S vy 
D* F. E. GLADSTONE wiil shortly have a 
VACANCY for on ARTICLES: Fi PIL. Addre 13, Wal- 


ter ton Koad, St. Peter’s Park , Lond 


THE follc wing Artists mz iy | 
Ball ad, and Mi ellaneous Concert 
or separat 


MAD. \ME “CARRIE BLACKWELL (Soprano). 
MISS JULIA JONES (Soprano). 


1 for Oratorio, 
a qtartet party 








MISS EMILY DONES (C itralto). 
Of the Royal Aibert Hall ¢ . 
MR. ALFRED ser ig Laie 1AM (Tenor) 








Principal Tenor of ( al. 
MR. THOMAS ay M PTON (Ba 
¥f the Bach Choir Concerts and C ¢ 
For t } ¢ 1S + 
E n, ! I Cc t _ 
Ma isonic 
pur Londor Concert Party, tor the 
pal 








MR. SYDNEY TOW : Hi r 
Royal Albert Hall, Crys , 
MR. ROBERT DE 7 ACY (Bass) 
St. Paul’s Cz dral, Exeter Hall, St. James’s Hall, Palace, Xc 
For terms and dates, address, Mr. De Lacy, $4, Holland Road, 
Brixton, London, S.W. 
TIE S and MANAGERS of 


le poten SOCIE 
CONCE! ~Mr. HARPER 
nit sot gp Or for his tour in rinces dur 
n and Wi nter: Madame Nouver, Miss e cter, Mr. Fx iward 
and Mr. J. T. Hutchin lable for Oratesion 5, Miscel- 
and Ballad tae Brecknock 


the 


1 the servic: 


has secure 









ving er 





son. Avai 
Address, Mr. Harper, 25, 





hy twenty tutors. No payment unl cessful, 
pupils. Address, Mr. James Jennings, Dept ord, 1 ondon. 





XUM 


Sos cent, N.W. 
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N R. and MADAME EDWYN FRITH’S 
(Bass and Contralto, twice re-engaged Alexandra Palace this 
summer) celebrated ORATORIO, OPERATIC, and BALLAD CON- 
CERT ARTISTS and PARTIES (established 1876—under Royal 
Patronage, 1880), Engaged for seventy Concerts last season, New 
prospectus. 150 London artists. Tours booking, at provincial artists’ 
terms. Dates fixed: Brighton, September 30; Royal Victoria Hall, 
October 2; Newbury, 3; Leominster, 4; Paisley, 14; Trowbridge, 17 ; 
Saffron wee, 19; Paisley, 21; Bermondsey, 24; Nottingham, 23; 
Paisley, 28 and 30; Belfast, 31; Paisley, November 4, 25; and Decem- 
tour in West in 

















ber, 2; Nottingh am, 16, and Jan luary { ; Brighton 13; 
January; large number of other dates p sending for all parts of England, 
Scotland, and North Ireland. Secretaries and managers should write ; 
also London artists. All branches going North, or otherwise. Many 
vacancies. Ac ss, Yealm House, Netherwood Road, London, W. 
R. JOSEF CANTOR’S CONCERT COM- 
l PANY.—Engagements already settled: Birmingham, Paisley, 
Glasgow, Manchester, Oldham (four concerts), Liverpool ‘rexham, 
ln 








Terms, Pr ress opinions 
ch Street, Liverp ool. 


rs pending. 
1 to Mr. Cantor, Chu 





Xz. &c. + Many ¢ 
ticulars on appl 











O the CLERGY and “DIRECTORS of CON- 
CERTS. MR. WARWICK is ready to SUPPLY complete 
sets of thoroughly good VOCALISTS and INSTRUMENTALISTS | 
for all I estiva als, Con neerts, &c., at most reasonable terms, 116, Brockley | 


Road, 5.0. ; 


hy AMATE URS. or - PROL ae SSION AL MUSI- 
CIANS. “WANTED, to Assist h Amateur Band |} 
- of Orchestr : -ER- 
oficient on the C 





the exect 
who are fair y pr 


30) in 


of 
I Sat ME RS 
; h 





be ple ased to 1 
nt in the 1 
Su iaceel ion, 





Dulwich. 
tions for Me mbe 
bourhood playi: 
Guinea, for the 


rHE SECRE oo OR 









ORCHESTRA SOCIETY will be o hear 
TLEME N AMATEURS oil of ni ge a well 
Orchestral S t Practice weekly, near King’s Cre 
wood wind Hon. Sec., Mr. Shirley, 12, New 





coln’s Inn. 


0": ANIST and Bap arin XMASTER WANTED 
liately for h Church, Weston-s Mare 








bendary B nas 

Were os tk asa se ANIST and a satydes R 
Street Chape I Te t t rs 

apply rine to the » Sect tary, W. Jone ; Dr ! 

ngs, P iverpool. 


er Bac., | 


RGANIST and CHOIRMASTER.—A 
F.C.O., desi I a é 


abhor e 
























country. Good organ, — services indi able. 
testimonials. Addre A. M, .B , Novello, ‘ ver an 
aps yin Ss APPOIN TMEN fgg WwW ANTED. 
Hels last pr ine years. Address, T. P., 4, Lower Road, 
Folkestone 
| EPUTY ORGANIST and . ye RARIAN, An 
experienced Young Gentleman (Pu of Mr. Loari 
Sepulchre’s, Holt a 1 mn outs Reg he ne ang 
above in return for practice. Address, P., 22, Milner Square, N. 
SSISTANT ORGANIST.—A Gentleman (24) of 
+ und loubte -d isical ability and seve expe as 
Organist and Cho aster desires toact as etoa CATHEDRAL 
ORG ANIST. For conditions, apply, F. , Albany Road, Cam- 


berwell. 


LONDON ORGANIST, &c., desires ENGAGE- 


4 ME NT in London, near District Railway. Several years’ 
experie E., Mr. Sims’, 13, Leicester Place, Leice sster Square. 
RGANIST.— Advertiser is willing to accept the 


in a Church or Chay el in the metropolis. 
H., Her rson’s Library, 88 , Hamy tead R vad, N.W. 


ANTE D, an APPOINTMENT as ORGANIST 
and CHOIRMA ASTER. Choral services preferred. Address, 
X., 34 Northbrook Street, Newbury, Berks. 


RGANIS1.—A Gentleman is desirous of taking 
duty as ORGANIST and CHOIRMASTER in or near London. 
Small salary. Good references, G., Roberts’s Library, Brompton 
Road, S.W. 
A N apnnent ORGANIST and CHOIRMASTER 


f acknowledged ability at liberty. Testimonials and refer- 
gh way Organist, 18, Florence Street, New Cross, 


Post of ORGANIST 
Salary no object. 





ences, London, 





NIST-CHOIRMASTE RK, R.A.M., desires 
ENGAGEMENT where there is a good opening for 
F.A.D., 12, St. Augus- 








RE 
} Excellent testimonials and references. 
tine’s Bank, Bristol. 


pupils. 









‘THE Vicar of Hale, Farnham, wishes to obtzi; 
the APPOINTMENT of ORGANIST in a Village Church for 
a member of his congregation who has had some little experience , 
church music. 
V/4nTEDs SITUATION as MUSIC-MISTRESy 
inaschool, Also private pupils. Subjects: pianoforte, hs, 
mony, counterpoint, and class-singing. Good certificates, Address 
N, » 10, Keith Grove, Uxbridge Koad, W. “ 
\ USIC neatly and 
4 TRANSPOSED at from 4 
Mary-at-Hill, London, E.C. 
PIANO TONER, REGULATOR, &c., WANTED} 
for a City Showrooms. None but well-experienced, sober, stea 


men, with ayer testir nonia Letter, in first instance; 
J. S. Nimkey, ley L odge, I ittle Ealing, W. 


F IN ISHE R, REGULATOR, and RE :PAIRERC R-~ 








accurately COPIED »; 


yd. per page. Address, Breve, 10,§; 








s, need apply. 
Windmill Lane, 











| W ANTED, s Workman well up in these branches, and also 

| re-covering and general repairs of Pianofortes. Tuning no objec, 
| Wages sc A Send reference, age y s expecte d, &c., to Loc 
| z and Son, 36, Great Ducie Street, Manchester. 

| 

| \V ANTE D, a First-class TU NE R for the Wes 
S| of Englanc —. references indispensabl Apply, in § 





t 
instance, to A. M. _ » Mess Nc ove llo, Ewer and 


|W: ANTED, PIANOFOR rE, 
and AMERICAN 


os 


HARMONIUM 

OR GAN > Regt 250 and REPAIRER 
first-class n Un ional reference 

care of Mes srs. em dis, Baar sats 


TUNER WANTED, having go 





excey 


Good salary given to a 
required. Apply, B, G., 


JIANOFORTE 













experience and good reference. Apply, personally, to \g ean 
| Pritchar 1,68, Gracechurch Street, E.C. 
PPRENTICE WANTED for the Pianoforte 
Musical Instrument Repa g, Making, Tuning, and ( ’ 
Music Business. Apply to Fra Attwells, 163, Friar Street, Re 


YOLLARD’S TUNER, 


just out of Apprenticeship 





is at liberty to accept SITU ATION. Factory and o 
experience. Good testimonials, &c. W. Buswell, Messrs. Collard 
I anaes, Ou al Road, N.W. 

| JIANOFORTE and HARMONIUM ibe NER} 


desires a SITUATIO _Has a good knowledg 
Can do 


59, Flora St 










ne 
ne. 


small repair 
S. Wale 


reet, Ca 


Organs. 
A ye, my feb 


Ph 


n an EN( 
Tl NER, REGULATO 


ondso 


as PIANOI ORTE 





4 principal mepenA 


wi 
MENT 
ar a PAIRE R. 


, Berners Stre 
A 


Or gans 
statin 
FIRST-RATE 


| A | MENT in the Provinces. 





Apply by letter to T., Messrs. Novello, Ewer an: 


, London, 





Thoroughly experienced TUNER, RE GU - 
TOR, and REPAIRER of Pianos, Harmonit in A 
&c., from Collar I's, is open toan E NGAGEMENT. | 

> Hanover Street, Colebrooke 















TUNER desires APPOINT: 

Can repair in all its branches, reg 

| late, tone, &c., Harmoniums, &c. Excellent factory experience. Use 

to outdoor Address, Lion, Messrs. Henin, Keee ond Co 

an |We ANTED, | ny a . Young Man (21), a SITUATION 

ina M! USIC Ww ARE HOUSE. Has an efficient knowled 

tu , and repairing. Good references. H 
-P entonville a N. 


a MUSIC “Ww AREHOUS! 





work 
WOrkK. 





oO s pianofo playing 
Cl umming Stre 











“Sl TU ATION in 

WANTED by Young Man (23), brilliant pianist, tuner, a 
regulator. Testimonials and references, P. J.,7; Lower Woodlaz: 
Terrace, Old Chariton, Kent. 

YOUNG LADY desires an ENGAGEMEN 

as ASSISTANT in a MUSIC WAREHOUSE, Goo 


te acher and pianist. E. c.. % iver View, Putney, S.W. 









M USIC HALL.—For SALE, the LEASE of : 

4 well-known MUSIC HALL, largely used for Concerts an 

othe r Entertai its, and situated in one of our most popular v 
places on the South Coast, The purchaser will ] have the opt) 


ae of acquiring an old-established Pianoforte and Music Busines 
adjoining the Hz all. For further particulars, apply to Messrs. Lucas 
Son and Co., Chartered Accountants, 20, Great Marlborough Street 
London, W. 
JIANOFORTE 
SALE, Price £1,500, 
for retiring. Address, C. 
Berners Street, W. 
PAN ORTE 
NESS for SALE in best part of main road. 
blished 18 years. Satisfactory reasons for leaving. 
Hol Howas Road, London, N. 
SOR SALE.—Two Hydraulic E ngines for Organ 
Blowing, with appliances. In good working order. Apply 
Harston and Son, Organ Builders, Newark. 





and MUSIC BUSINESS fa 
Established 40 years. Satisfactory reasoo 
A. B., Messrs. Novello, Ewer and Co,! 








and GENERAL MUSIC BUSI: 
Fine shop. Est 
Apply at 34 

















Street, 
lishing 
Estima 
Practic 


XUM — 


ee 

obtain 
~hurch fry 
erience ¢ 


TRESS 
forte, hay 
Adress 


ED oy 


Ve, 10, $ 
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ME SSR L UCAS, SON ona CO, Charte red Accountants of 2 
Great Marlborough Street, London, have the following Piniotscte 
and Music Bu siness for disposal: 

N the SOUTH COAST. a or DISPOSAL, in 
O one of the principal Seaside resorts, a well-known and 
lished PIANOFORTE and MU SIC BUSINESS, with good 
and Tuning Connection. The Stock could be reduced, and 
urcha ase-money br ought within £1,509, 





old 













‘BU SBY, MUSICSELLER, Crosshill, Glas gow. 


—All kinds of music supplied on the shortest notice. Mus ic 
, Songs, &c., transposed into any Key. F. L., having been 
of thirty years, his patrons 
] nd promptly executed. 
if itis r ot out of print. 





‘ted 1 with the Music Trade upwar< 
ely upon having their orders carefu ; 
> of music not i n stock will be procured 





s and Others. orary of the Sacred Harmonic 
Soc 

UTTICK pee SIMPSON have re- 
ictions to Sell by Auction, at their house, 47, 
>, on Fripay, October 20, at One o'clock, the 
STRAL MUSIC of the SACRED HARMONIC 
isting of Full and Vocal Scores, Principal Singe 

id hen and Parts of all the Oratorios, , Which ft 
> Society. Catal ogues on receipt of ‘two st 


ARRANGEMENT OF a E S OF MUSICAL PROPERTY 


FOR 1882, 
PUTTICK and SIMPSON beg to 
their SPECIAL MONTHLY 


2 that they will hold 
of every descri 


i Sof MU SICAL PROPERTY 


To Choral Societie 





DK of ORCHE 






xc, 






SRS. 








| T 1esday, Nov. 21. 


‘, Tue Dec. 19. 
d for inserti mn in OVE > Sale S, Or par- 
icier th etaile 


e, should reach us 


of the 







logu 


on, W.C 


rior ‘to th 


n Gallery 


Y) 47 


ned. 
1are, Lond 


4g a and CO., PIANOFORTE and HARMO- 
NNIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 


Stre London, W. 
¢ l 













s are the ‘only instruments ‘ 
any award”’ at the Dublin and Paris Exhibi- 
iscount for Sc sh 1001s and Charital 
cond-hand Pianofort 

New Pianos (warrar 


le Instit utions. 






makers, at 


), in elegant Walnut or 


ser 


» &C. 





KELLY 





yperty as stated < 





10orning of Sale. 


PE RA t IBRE LTO, 


Or 







ope for 3 
fact. Writer desirous of nm 
position in musical world, an 

care of Messrs. Marshall’s, 125, 














TYMN TUNES and CHANTS composed to 
order. Apply, stating terms, to A. B., 48, Manor Street, 
Waterford, 
or Al ] 
cots aha 
t India Road, Li 
SOU ISSE : SU R L HISTOIRE DE WUL’H: RK 
~ MONIE tis) WANTED. J. Swint e, 69, Camden Street, 





Boston, Mass., U S.A. 
NCIENT MARINER.—WANTED, Second- hand 
COPIES of STRING and VOICE PARTS. Particulars at 
once, to J. Buckley, Secretary, 29, Arnold Street, Rugby 
T° CHORAL SOCIETIES, Glee Clubs, 
Choirs, &c.—Anthems, Part-Songs, &c., suitable for above, at 
fd.adoz. For list, stamp to H. Davis, 19, Treherne Rd., Brixton, S.E. 


LD MUSIC BOUGHT and SOLD.—Church 


: Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. ' Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


O AMATEURS and PROFESSORS about to 
PUBLISH. —J. McDOWELL, Warwick Street, Regent 

Street, London, undertakes Revising, E ngraving g, Printing, and Pub- 

lishing all musical works, inthe best manner, at lowest possible terms. 

Estim: ates given on receipt of MS. Private Rooms for Teaching and 

ractice purposes. 


Shurch 

















25 
a» 


XUM 
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MPORTANT TO M USICSELLERS.- — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 
London: B. WILLIAMS, , 60, Paternoster Row, 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. WILLIAMS, 60, Paternoster Row, E.C. 


OMPOSERS and 
wishing to obta 
should APF ly to E. 


b , London, sending s 


E.C. 








P ROF ESS(¢ ORS MUSIC 


of 






general circ 


jowski, — ic #P 











bor Stree x hei 

with Patotesai nal card. 

TWO-MAN UAL ORG AN, with 11 stops, to be 
SOLD. W.E. Ri , Builder to her Majesty, Central 

Organ Works, Hulme, Manch 


YHURCH ORG. \N, two manuals ai 


1 pedal organ. 
*ull comy » 2a at . Price £1 Ditto, 15 













tion on the fol- | 











& CO. bes to announce that | 
1] by Auction, at their M art, ry and 16, Mortin 
on WEDNEs!I ) 








































stops al or I a ram, 
i a Giawes , Holloway | l, 9 
Cian SE ke OR GAN for SALE. Second-hand. 
€ tone 1 and pedal toy I orgat 
5 ae > to I to CC 
ede ce Han m 
ATEN ORGAN Dr SALE ren miananie, CG 
i G; 8 I “ tor 
|} on pedal v4 ) 1 i ion 
pedais to gre OS. 
Churchill, Mu 
Orne l ch holdin 
)r = oF 
) ave tl Ne I nt fr 
AMERICAN, ORGAN.—Two manuals, 5! rows ot 
4,1 4 t } 1 wer 
Ret ; 1 ri e ( i | i par 
payr it of a lar 11 v € 
A.O., 8, City I Fin S L E .¢ 
\ JANTED to “PURCHASE, a Se rand 
lern-built CHAMBER ORGAN, t 1 
Space available P ¢ j i 
hei a. 28 | ae 3, 
ANDSOME xr SALE. Once 
traced | 2 W nown I 
ry uniq ms . gs 
Z in the 1 | n os 
€ 1 1 1 dt fora 
entl 1's Seat or cular ply to E. 
Hunt, Organist, Towcester. ; 
1G german PEDALS for a Piano. Nearly nev 
Clifton Stre aad So Lon n. aa 
a ORGAN STUDE NTS.—F l LSS Inut 
CoT T AGE PIA! NO, bri tone, 2} octaves o 
1 ) 'No ig t, bu 
Che c W. M., 
| ARGE H ARMONIUMS for HIk!] 
+ week, or m Powerful ton tab! 
C. Venable waGe 187 and 189, E x Road, I 
‘ONCERT HARMONIU M, by Mason anc 
SY for SALE. Twenty stops. Addre W M 
Fe OR SALE, a fine-toned Grand PI. 
by ERrarp. on ble for Concert Hall. Full particulars upon 
application to Dr. rbett, Bridgnorth, Salop. 
vie ONCELLOS.—A few left, by Craske, £100 
each. These grand instruments are unsury; d by any ot! 
make. Crompton, 54, Barton Arcade, Manchester. 
*AXOPHONE.—TENOR in C WANTED. Second- 











hand. B. P. Will 
‘JT NBREAKABLE VIOL IN STRINGS | not Pare 


or Metallic)—Warrar 


is, Ilfracombe. 







stand t co 








belle ncert pitck 
Every professional and amateur Vi j Id try then Vill 
power d hot hands, damp weather, or open-air eS packet 
taining four full lengths, for seven stamy Rk. Cook Co., 133, 
Fenchurch Street, Lon »= Cc. 
IOLIN, by Jose P ” Gu ARNERIUS. Warranted by 
Hitt. Price f£fo. )., Messrs. Novello, Ewer and Co 





1, Berners Street, W. 
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Mr. Stedman's Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
BERNERS STREET, LONDON, 


Office Hours, 10 to 5; Saturday, Io tor. 


TO TO CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of itions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 


W. 





f all p 











TO THE CLERGY. 





application. 

NV R. STEDMAN begs to inform the Clergy that}. 
he has established a RE GISTRY of ORGANISTS, CHOIR- | 

MEN, and IORISTERS seeking APPOINTMENTS, which is | 

open to their inspection, and they are invited either to call or to write | 

stating their sments. From his personal knowledge of the | 

qualificatior nists and Singers, Mr. Stedman is able to give | 

the Clergy v able information as a guide to selection. 

_ CHU RCH E EST IV BIS arranged and carrie ed out in all details. 


CHOIR-BOYS. 

M®: STEDMAN is prepared to supply good SOLO 
ee BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c 


















MUSIC FOR ares &e. 
R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 


Lodges, &c &c., at the shortest notice. 
NV R. STEDMAN is prepared to provide CHOIRS | 
and ORCHESTRAS for the performance of Oratorios and 
Cantatas. | 
| 








OR CHESTRAS AND CHOIRS. 


“EDMAN will be happy to advise his 

s upon all professional matters, confidential or otherwise, | 
*r or personally by previous appointment at his Offices, | 
Street, L -ondon, | 








12, Berner 













VoL IN STRINGS to wand at Concert. Pitch. 
Five first sut or silk) or two everlas ting n ic strings sent 
free for thirteen s ps. Dean’s Music Ware 7, City Road, 
London, E.C. Established 1848. Price Lists se 





N STR INGS.—F inest 

1 led for trueness, ant tone, ar ! 
t-free for thirteen stamps. Alp ( 

np yxrter of Musical Instruments, 


de sy 








Vion INS. — The Corrin- ME; ZIN VIOLIN 
ew violin mac le). Price 1 articu lars on apy 
er, Alphonse Cary, ury, from whom they 


proval, 


(the 





to the In 
had on ay 


yy INS, 


Newl 








Vialoncellos, and Double- 
se are the very best of all modern 
and Guarnerius, at a tenth of the 
S4, Barton Arcade, Manchester. 


.— BOND'S (CRYSTAL PAL ACE) 
I [ARKING kay i urious imita- 


rs on the 


Tenors 















c 





hgate 
















AC <ATE M ET RONOMES, 1s.,  post-free. 
4 Rudiments of Singing, 1s. per dozen. Singing-Cl Tutor, 
12th edi 1,6d.each. D. Scholefield, Tri y Street, Huddersfield. 
IU = ACE INGRAM, Church Organ Builder, 
ia nes excellence of tone and workmar with economy, 
invite Organ Works, Burnard Place, Eden Grove, Hoi- | 
loway Roa he ndon, N. | 
le MAINE'S PIANOS, HALF-I —_ -—The 
who e of this splendid Stock, perf ted Ir 7 
{ t e dc ; th 





steel frame, ove 
at half | 


hord thr 
yffered long-standing 
utation, and in order to eflect a speedy sale the 
red. with ten years’ warr: 


of 





‘by thi 










c 1e t inty. 
Cottages from hire, &c. he? to {12 
5 £20 | Class Class 6 ony ee 
£23 | Clas Class 7 £40 





| 
American Organs, best class, from pa 
e free, ar d all risk taken, to any station in Eng 
Imaine and Co., g1, Finsbury Pave 


sland. 
ment, Moorgate, E.C, 














| Dyrr’s 


| Additions, 


Reed I 1 ufactured, combining all 
| characteristics of mode n ture with a low price. 
d | bo, &c. Send for price 






BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


WM. CHINNOCK DYER, | 


1882. 


Members of the Musical Prulessioi and Trade are requested to app); 
to the Inventor and Patentee for the Drawings and Prices ~ 
of this (the only) 


PATENT ACTION 
ATTACHING ORGAN PEDALS 
TO A PIANOFORTE, 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY. 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS, 
This Action is manufactured solely of mahogany, and in its working 
is perfectly noiseless, and as weights and springs are not used it js 
warranted never to get out of order, and will last as long as the Piano. 
forte. It must be mentioned that the keys of the Piano are 
rced up at the back by this Action, but are pulled down in the m 
Ir anner at the place where they are played upon by the fingers 
The tor, being an Organist, can most confid recommend hi 

invention to those wishing for rez al good pedal practice at home, 
TESTIMONIAL. 
13, Walterton Road, St. Peter’s Park, London, W. 
I have ch pleasure in stating my opinion that Mr. WM. CuINnock 
atent Action for attaching Organ Pedals to a Pi r 
is likely to prove very valuable to Organists and ethers. It pos 
several advantages over other actions which have come und 













er my 
observation, and I shall have no hesitation in recommending the 


Mus. Doc., CanTas 


s for attac 


invention to my friends and pupils. 
F. E. GL ADSTONE, 
Direction 





All is sent complete, with full printed * 








and the Action, being 'placed under the keyboard of the instrument, 
| is easily attached to any a ianoforte. 

Set of Straight Pedals (30 Notes, C to F), with patent Action, 
] rice ‘A cae tes cat ove ue en Ot 
Set of Radis atin, gar ind Concave Pedals | 30 Notes, C to F), with 


Pa tent Action, price. 
of Stra at and Concave Ped: als (3 
m 1 at the Organ Conference, with Patent 


30 Notes, C to F), as re- 
Action, 


Set ¢ 








| Those who already have Pedals can be supplied with the 








a set of 
ATENT ACTION only, price £4 4s. 
Sole Agents for Birmin m, where it may be seen, Messrs. Rogers 





and Priestley 
Address: WM. CHINNOCK DYER, INveNTOR AND PATENTEE, 
WESTON-SUPER-MARE. ) 











/ MONK, ORGAN BUIL pee —Organs built 





fo ir sale or hire, 
and testimor 
repairs, 
Terrace, top of Great College 


ie ‘SNELL, HARMONIUM is 
perfect u 


or on eas sy te rm 
uls sent free. Old organ 
ee es 
Street, Camden Town 














NW 





a 3 csi 





‘the most 















Ling Street North, 


. Pedal r 
u ilt to any pecifi Ca- 


yn, London, N.V 
Special terms to trade and 7 











M. \LE > ¥ YOUNG, & OL DKNOW, 
ORGAN BUILDERS. 
Manufactory : 


KING’S — ST. PANCRAS, LONDON, N.W. 













uita mn, Repaired, Enlarged, Tuned, 
pait ¢ dom), at very moderate cha 
ij aranteed to be first-class. 





imates, and designs for chancel, bracket, chamber, 
criptions of Organs. 
N.b.—New and Second-hand Organs for Sale, 


INSPECTION INVITED. 
JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Specifications and Estimates free ef charge. 


OWER” 


ORGAN WORKS. —Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. 

Organs and Materials. T. Willis, 29, Minories, London. 


Second-hand | 


— 


DE. 
Pia 
Any I 





PENT 








itions 


ig, and 
\d-hand 
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VIOLIN AND BOW 1. fapeneeieah of Organists and Professors gene- 


ecially directed to the PIANOS of 


MAKERS AND REPAIRERS, ¥ LEY EL, WOLFF & CO. 


or a good firm t 















f pure tone and great durabilit The e instru- 

GEORGE WITHERS & CO, | msi iseisctcn.s iy thst nent pane 
. of the and ai : Pianos 

(Late of Coventry Street), . en Be ber creas, vpn : silica aii os 


WHOLESALE IMPORTERS OF Cri RPENTER’S IMPR OVE D AMERICAN 


ORC ANS nd PATENT 


MUSICAL STRINGS Jenn vovrese 


BESQL En THE “CAPELLA,” 








From Rome, Papua, AND NAPLES, 





SCHOOL ORGANS, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. | PED AL Cakaee 













Se | IONS, of an ' y be c C an 
Bows, Cases, Music Stands, &c. See Price Lists. j half of an O; in in a case. 
= : | New 1 1 Cat es, contain , NO 
51, ST. MARTIN’S LANE, LONDON. | reat. pi 
No OTHER ADDRESS cu ey 1 4 tri t S Tra I pale 
Sol ¢ e Euros Lo I 
WILLCOCKS & W ARD, |= ee = 
MUSIC PUBLISHEI BY HER MAJESTY’S ROYAL LETTERS PATENT 


DEALERS IN MUSICAL INSTRU ME EN ES; &es; T TL 
63, BERNERS STREET, W JOI IN AD NSW Ok ‘4 H, 


: ‘ : Dated Marc! 






















An 
3 
IMPROVED ORG: \N PEDALS & ACTION 
TANOFORTES. ractic 
| ea d. 
J. HAMILTON, ho Joan om 
I - AND MANUFACTURER of the above, will give very | a ‘ C = 
it to those who will act AGENTS for the f . Tr: 
Ain JOHN AINSWOR i ; 
srinscall I : 
ne infringt s the said setters Pa 
1 (30 notes), price £4 45. R. WILLIS (established 1827 Maker and 
Pedals an i Action (30 notes), Importer of Brass and Wood Instruments, Harm: ~R 





Music Strings, Wire, 4 
neave Pedals, as recommended at the Organ | London. List for stamp. 


on, price £5 § et. | Beis REED. STRING, and DRU id FIFE 
D supplied at 


y SEL w to Attach,” ar 
: Prof ; 





, Violins, Concertinas, &c., 2 








i BANDS, PIANOF( RTES an | HARM I MS, 
‘ rac é cet ac sale prices, at J. Moore on Road, f 3 ¢ 
stimonials and t to ' s of every in tr M f 3 
- HAMIL TON, 26, UPPER BRIGSTOCKE ROAD, BRISTOL Patronised by the Army, Navy, C 














RG ) yO aa Yrean | oer pees a = 
Os alla ee ee ORTES —Ores0| T-ARDLEY'S TREBLE, TE NOR, or B. 

1 1 bak aosiencl PATENT CHROMATIC PITCH TUNING PIPES 
id all the tones of the ; Scale, being the most perfect 
te ever made 
e, al a ype A obtained at 
ke 1 Street, Ww xodville, B 


r whatever | ‘OB 30E- PL. AYE RS, “be efore giving their orders 


elsewhere, should write to J. 


anistS are 

















ariab le TF 
Ab ol lute immunity ny extra wear and 
€ plano, even with © heaviest pedall 
mo rile from eminent organists, and full particulars on appli | | New Model Oboe he is now su 
Cation, or trial invired at pore given below. Henry J. Rummens, | that not only is the finger r 
102, Railton Road, Brixton, London. | out is better, being more equal an ai just 





from 
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wm 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 
Michaelmas Term dates from SEPTEMBER 25. 

Prospectuses, containing names of professors, subjects, ol and all 

particulars of the teaching department, may be had on application. 
HIGHER EXAMINATIONS IN MUSIC. 
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THE FEMININE IN MUSIC. 
WueEwn noticing the production of Mrs. 
White's Cantata, “ The Passions,” at Hereford, 
correspondent of a daily contemporary touched upon 
an interesting question, which it may be worth while | 
to discuss more fully. The writer clearly indicated 
an opinion that masculine genius has by no means | 
exhausted the capacity of music, and never can do so, 
because what remains calls for feminine perception 
and expression. The assumption here is that, while 
music is the language of emotion, the emotion of 
woman is distinct, if not in degree, at least in cha- 
racter from that of man—that in the region of senti- | 
ment she perceives and feels things which elude him, 
or recognises them in a peculiar light emanating from | 
her own individuality. About this there is nothing | 
that can be called purely speculative. All art work | 
is personal to the worker, and, as no two artists see 
with the same eyes, = general result presents | 
infinite points of differenc Sometimes those points 
are far asunder. ‘Thus we . have long been familiar | 
with the classification which assigns to the music of | 
certain composers a masculine character, and to that | 
of others an approximation towards feminine traits. | 
For this reason Porpora was called the “ wife of 
Haydn,” and Schubert is sometimes spoken of as a 
feminine Beethoven. Such phraseology, however, 
must be considered as figurative merely. Under no 
circumstances can the most womanish of men ap- 
proximate save remotely to the individualism of the 
opposite sex, least of all within the domain of 
feeling. In this respect the man and the woman are 
as distinct as their physical organisation makes them. 
There is no confounding the two. A recognition of 
the wide differences obtaining amongst men becomes, 
nevertheless, important to the present argument, | 
because if such variations exist under conditions | 
fundamentally the same, we may reasonably infer 
that much greater ones are discoverable on the other 
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side of the gulf dividing the sexes. The curious 
thing is that, with regard to music, we neither know 
the extent nor the nature of those variations. Listen 
as we will, no sound crosses the gulf save faint 
echoes. Woman, as a creative musician, can hardly 
be said to exist. 

This brings us face to face with one of the most 
remarkable phenomena connected with the psychology 
ofart. In not a few vocations demanding the exercise 
of fancy, sentiment, and delicate expression, woman 
has gained the laurels due to successful creative 
effort. Mrs. Hemans and Mrs. Browning among poets; 
Angelica Kaufmann and Rosa Bonheur among 
painters; George Eliot, George Sand, and Charlotte 
Bronté among writers of fiction, to mention no others, 
hold a rank “equal to that attained by all save the 
greatest men. Yet in the field of music these distin- 
guished ladies can hardly be said to have colleagues. 
There woman does not originate, she only interprets or 
reproduces. The full extent of the truth of this ap- 
pears, without the writer intending it, in a brochure 
entitled ‘*Woman as a Musician,” the work of Mrs. 
Fanny Raymond Ritter. So long as the American 
authoress deals with performers ‘she has a right to 
Pride in woman’s achievements. She can ‘speak 
of Catalani, Malibran, Devrient, Sontag, Patti, Lind, 
Nilsson, Néruda, Clara Schumann, Viardot-Garcia, 
and a host of others whose genius has shed lustre 
upon their sex and adorned their art. Beyond the 








Tange of executive work Mrs. Ritter’s position as the 
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champion of musical woman becomes quite pathetic 
in its hopelessness. She is driven to all manner of 
assumptions and inferences, more or less unsupported, 
in order to obtain even a moderate show of facts 
upon which to base a conclusion. We are asked, 
for example, to accept as an impossibility that woman 
passed through certain periods in the development 
of civilisation without giving voice to her emotions; 
while *‘ as national and peasant folk-songs are tradi- 
said to have been nearly always composed 
by the persons who first sang them, and as women 
have always been their most performers, it 
is only fair to suppose that they have also had some- 


zealous 


| thing to do with their composition as well as with 
their poetry.” 


Mrs. Ritter continues in the same 
be unnatural to think that the 
and cradle-songs, of which hun- 
erent languages and nation alities, 
martial barons, rough serving 
and not by their wives or 
daughters. And the melancholy life of the serf. 
watching her flocks on the green hills, or gathering 
wood for her hearth amid the implacable brambles, 
lady of the castle, spinning or em- 
broidering her cunning tapestries while she waited, 
| sometimes for years, the return of father, husband. 
brother, lover—and then the anxious women of the 
fisher people—did they indeed endure sorrows 
voicelessly ? I cannot believe it; I have no doubt 
but that many of those simple, I heart- 
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touching, 
| breaki ing melodies and poems were of we omen’s crea- 
All this may be interesting speculation. 
but it is worthless in an inquiry after hard facts; 
nor has Mrs. Ritter much more firm ground 
upon when she emerges from the region 
into that of record. She tells of the 
half-mythical Saint Cecilia and of Miriam, the 
prophetess, on whose behalf we are dared to say that 
her song of triumph was not her own composition. 
After this, with a mighty leap, the enthusiastic 
advocate brings us down to Josephine Lang, Fanny 
Hensel, Virginia Gabriel and Elise Polko—of Mrs. 
Meadows White and Mrs. Bartholomew she does not 
seem to know anything. Having heard all that can 
be said by Mrs. Ritter, there is no need to discuss 
further the question of woman’s musical barrenness. 
A few gifted members of the sex have been more or 
less fortunate in their emulation of men, and that is 
all. Not a single great work can be traced to a 
feminine pen. 

The reason why half the human race—and that 
half the one most susceptible to the impressions from 
which music springs and to which it gives birth— 
should be thus non-productive offers a very interesting 
subject for investigation. Pursuing it, we first ask, 
‘*Ts woman incapable of taking high rank as a com- 
poser?” To reply in the affirmative demands more 
boldness and less regard for the force of analogical 
reasoning than we pretend to possess. The position 
of woman as an executant of the highest class—a 
position which distinctly implies a measure of inde- 
pendent creative power—her actual achievements in 
composition, as far as they go, and her prominence 
in connection with arts of a kindred nature, all forbid 
the belief that her natural musical endowments can 
carry their possessor no farther than she has gone. 
How, then, is the unused capacity to be developed ? 
If there be in woman's nature a stored force upon 
which no demand has yet been made, how can we 
reach it and turn it to account? Mrs. Ritter, unable 
to deny the raison d’étre of the question, answers it 
thus: ‘But women have only lately realised the 
depth and strength of the science of music, and what 
long years of severe mental discipline and scientific 
training are necessary in order to master the art of 
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composition. . . . Mathematics, acoustics, psycho- 
logy, languages, as well as general literary acquire- 


ments, the practice and technicalities of several | 


instruments, and the science of music, must all be 
mastered by the aspirant in composition, and gradually, 
through the application and assimilation of long 
years of study, become the ‘second nature’ of his 
mind. . . . And why should not women of sufficient 
intellectual and especial ability to warrant the possi- 
bility of their attaining honourable distinction make 
an effort, and, discarding the absurd idea that com- 
position is an affair of instinct, study to compose for 
immortality also? There is surely a feminine side 
of composition, as of every other art. And I would 
suggest the adoption of the science of composition as 
an elective, if not obligatory, branch of the higher 
course of study in ladies’ colleges.” 

Mrs. Ritter clearly holds the opinion that composers, 
unlike poets, are made, not born; but it will prove 
unfortunate for woman’s aspirations after higher 
musical honours if the advice of the American 
authoress betaken. Admitting that great composers 
are the outcome of long years of study devoted to 
mathematics, acoustics, psychology, and all the rest 
of it, then the ‘* weaker sex” have little chance 
against men. Happily the facts are not as Mrs. 
Ritter puts them. A man, or woman, may be a 
great composer without crossing the pons asinoruim, 
or making the smallest acquaintance with the 
‘*‘ologies.” All knowledge is good, truly, and worthy 
to be desired; but the greatest masters of music con- 
trived to do with singularly little, outside the range 
of their own art. Wherefore, let the pernicious theory 
that ladies’ colleges can manufacture lady composers 
be put aside once and for all. The musical instinct 
—apart from which musical studies are no more 
useful than clothes on a skeleton—comes as a gift of 
God. It isa fire no man can kindle; and the func- 
tion of the teacher with regard to it is simply that of 
direction and control. 

Curiously enough, one short sentence in the extract 
from Mrs. Ritter’s pamphlet, given above, touches the 
root of the matter, though the writer does not seem 
to have perceived it. ‘ There is surely a feminine 
side of composition, as of every other art.” Thus our 
authoress exclaims, and we agree with her; further, 
we strongly incline to believe that woman has failed 
as a creative musician because she has approached 
composition from the masculine side. ‘Taught by 
men, looking at models fashioned by men, and 
always emulous of the art-work which men have 
produced, there is more than a possibility that her 
energies have been misdirected. In the analogous 
art of poetry the case is different. Poetic utterance 
is more spontaneous, less elaborate, and nothing like 
so heavily weighted with scientific incumbrance. 
Here the master with his rules and the classic with 
its commanding influence have less scope, the result 
being that feminine poetry has a distinct existence. 
There are passages in it which no man would think 
of writing, and could not write if he would. ‘Take, 
as example, Mrs. browning’s description of a sleeping 
infant, in which occur these lines :— 

There he lay upon his back, 
he yearling creature, warm and moist with life 

bottom of his dimples—to the ends 

Of the lovely tumbled curls about his face; 

For since he had been covered overmuch, 

To keep him from the light-glare, both his cheeks 

Vere hc nd scarlet as the first live rose 
‘The Shepherd's heart-blood ebb'd away into 
The faster for his love. And love was here, 
An instant, and the pretty baby mouth 
Shut close, as if for dreaming that it suck'’d; 
The little naked feet, drawn up the way 
Of nestling birdlings: everything so soft 
And tender—to the little hold-fast hands, 
Which, closing on a finger into sleep, 
Had kept the mould of 't. 
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This exquisite sketch is true feminine poetry, only 
possible to a woman. Surely female musicians might 
attain a corresponding distinctiveness by approaching 
their art as women and not asmen. ‘The distinc. 
tions,” says M. Scudo, in his essay on Teresa Mila. 
nollo, “which nature has established between the 
two sexes should display themselves in works of art, 
which are but the manifestation of the harmonies of 
creation. A woman who, when taking a pencil, pen, 
or music-sheet, forgets what are the character and 
the obligations of her sex is a monster who excites 
disgust and repulsion. For one or two who succeed 
in gaining a masculine celebrity which robs them of 
the mystery of grace and enchantment that forms 
their appanage, there are thousands who remain 
mutilated and become objects of general scoffing, 
They are neither men nor women, but something 
which bas no name and no part in life. . . . No one 
debars the woman from enlightening her spirit and 


culture of arts which open up infinite horizons, pro- 
vided she remains within the limits God has imposed 
upon her... . A singer, an actress, a painter, a pianiste 
ought tocarry into the art they profess the distinctive 
qualities of their sex. Forgetfulness of this funda- 
| mental rule not only wounds decency, which is their 
| prestige, but troubles the economy of God’s work. 
In the human duality, the woman expresses the 
eternal sentiments of the soul, and her heart isa 
fountain full of tenderness and poetry. If she abandon 
the sweet empire of grace to look to other destinies 

. she disturbs the equilibrium of life, and her 


fall is inevitable.” Underlying these vehement 
and, no doubt, exaggerated utterances is much 


axiom—The woman artist should always regard her 
art from a woman’s point of view. Were this done 
distinctiveness would follow. The result may not 
compare with the works of men for strength and 
comprehensiveness, but that is neither necessary nor 
desired. What we regard as both necessary and 
desirable is the emancipation of woman within her 
own musical domain. It goes beyond reason to 
imagine that she has nothing to say there, and no 
power of speech. A witty French writer once 
remarked that whenever he climbed a difficult hill, 
he always found a woman on the summit before him, 
but she could never tell how she got up. The only 
thing certain was that had she started with him in 
his fashion, he would have left her far behind. It 
will be of good augury for the sex and for music when 
some pioneer woman arises, who, having mastered 
the power of musical expression, consults her own 
nature and not the productions of men, when deter- 
mining what to say and how to speak. 


THE GREAT COMPOSERS 
By JoserH BENNETT. 
No. XII.—ROSSINI (continued from page 479). 

Wirn the production of “ Sigismonde,” Rossini’s 
wandering life among the minor theatres of Italy 
came to anend. Here, then, is a fitting opportunity 
for reciting the conditions, wholly strange to us, 
under which he had hitherto laboured. It is the 
more requisite to know them, because we may reason- 
ably assume that they, rather than his own prefer- 
ences, determined the character of his early works. 
If there be any disposition to charge our master with 
a careless levity of life that accepts the circumstances 
nearest to hand and has no aims beyond the day, let 
it be remembered that the duty of supporting his 
parents was recognised by him as a sacred obligation. 
For them he wrought at what his hands found to do 
on the instant, and because of them he preferred the 





purifying her heart by solid instruction and by the | 


pertinent truth, which may be summed up in the | 
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real, however poor and mean, to the visionary, how- 
ever magnificent. 

Stendhal, who spoke of what he well knew, has 
drawn the curtain from before the inner life of an 
talian minor theatre in the days when Rossini was 
young, and his authority we follow in supposing that 
anong the patrician inhabitants of a little town—say 
Reggio—is one who determines upon a season of 
opera with himself as impresariv. He has, of 
course, an object in view, but hardly that of making 
money. There may be precedent for the expectation 
of gain: he remembers none for the attainment of 
it. Perhaps the impresario really loves art; but 
more often the pleasure he promises himself is 
of a different kind, and the town divines it accu- 
rately by speculating whether or no he will publicly 
give his arm to the prima donna, Concerning 
business details he does not much trouble himself. 
A deputy acts in his place, and presently, through the 


medium of an agent at Bologna or Milan, a troupe is 
got together—that is to say, a prima donna, tenor, 


basso cantante, basso buffo, second woman, and second 
buffo. These engaged, some unfortunate abbé be- 
longing to the class of hangers-on at great houses 
writes a libretto for sixty or eighty francs. Then the 
composer—say Rossini—appears on the scene, to be 
made much of for fifteen or twenty days, during which 
time he looks at the poem and rates the poet. Rossini 
delighted in rating the poet, and mostly had good 
cause. ‘*You have given me verses, but not situa- 
tions!” he would exclaim; whereupon, after many 
excuses, the humbled rhymester would go away and 
indite a sonnet “to the glory of the greatest master 
of Italy and the world.” Dining and dissipation over, 
Rossini summons the artists to the piano and studies 
their voices, since, in this case, the material is made 
for the tools, and not the tools for the material. 
Knowing what he has to deal with, and the first 
performance being due in three weeks or so, the 
master begins to compose, but not in the solitude 
of his study. 
he writes; they attend him to dinner and supper: 
and only in the dead of night can he be alone to 
jot down inspirations for development next day amid 
the noise of renewed conversation. Presently, re- 





Friends gather round and chat as| betta Regina d’Inghilterra,” after a caref 
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drudgery ended for him when he received a visit at 
Bologna from Barbaja, director of the Neapolitan 
theatres San Carlo and Del Fondo. Barbaja was a 
shrewd man in his generation, and some that he 
was unscrupulous, but the assertion may arise from 
envy at the fortune which made a millionaire of one 
who began life as an hotel waiter. Rossini’s fame had, 
of course, reached Naples, and Barbaja had faith in 
it, despite the risk of introducing a stranger to the 
city which affected in musical matters the utmost 
self-sufficiency. On this point the Neapolitans were 
sensitive beyond common. Was not Pai 
living amongst them? Did not Zinga 
over their Conservatorium? Had they 
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men of talent rising up in their midst? What need, 
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he had to do with a Plutus, in whose ; a few 
ducats more or less were as nothing, 1 Barbaja 
knew that an offer from him would be pted in 


blind faith. Terms were settled later, and by these 
the composer bound himself to direct the music of 
both theatres and to write two operas per year, 
recciving in return 200 ducats (about £35) per month 
and a share, amounting to some £176 per year, in 
the profits of Barbaja’s gaming-table. 
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On his arrival in Naples the master soon found 
that the envy of rivals had to be overcome, ell 
as the prejudices of a self-sufficient pub The 





attitude of Zingarelli was one of uncompromising 
hostility, an order being issued placing Rossini’s 
scores in the Index expurgatoris of the Conservatorium. 








Paisiello took less decided ground, but used all his 
private influence against the stranger. who, on the 
other hand, set himself the task of overcoming his 
opponents, not by intrigue, but by fairly conquering 
their admiration. In this spirit he wrote his ‘* Elisa- 
1 study ot 
the means placed by Barbaja at his disposal. His 
plans were well laid in view of the end sought. The 
libretto, adapted from a French melodrama, abounded 
in dramatic situations; but the master treated them 





hearsals at the piano begin, and the idiosyncracies | less with a view to propriety of expression than to 


of the artists have to be considered as best they 
may. Some are inconceivably droll. It is said 
of Crivelli, for example, that he would never sing his 


opening air unless the words “ felice ognora”’ were | 
introduced, as upon them he executed his most suc- | 


cessful voulades ; while Marchesi, the famous soprano, 
would always make his entry on horseback or on the 
top of a scenic hill. All such matters having been 
arranged by the composer, after due discussion by 
the entire town, the important night arrives. The 
theatre is of course crowded, for visitors have arrived 
from all the country round about, and some, the inns 
being full, will sleep in their caléches, ranked along 
the middle of the street. Nothing isthought of but the 
new opera. The population gathers itself round the 
theatre with vehement interest. Doubly vehement 
are the demonstrations within, whether of pleasure 
or disgust. The audience shout and gesticulate after 
each number like madmen, till at last, perhaps, unani- 
mous feeling finds expression in shouts of ‘ Bravo, 
maestro.” Then Rossini rises from his place at the 
Piano, makes three formal bows, reseats himself and 
goes on to the next piece. Having conducted for 
three nights—if the opera runs solong—the master 
receives his 800 francs, eats a farewell dinner, packs 
his portmanteau, and starts for the next town, to 
begin the comedy again. 

After the manner here detailed did Rossini spend 
the early part of his career, but the more ignoble 
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dazzling effect. He knew his public and his inter- 
preters, and took care to please both, even at the 
expense of the subject, where that course seemed 
needful. In the matter of artists he was excellently 
well served. A better representative of the English 
queen could not have been found than Mdlle. Col- 
brand, whose imposing person and grand style just 
suited the part. For the rest, Manuel Garcia im- 
personated Norfolk, Nozzani appeared as Letcester, 
and Mdlle. Dardanelli enacted Muthilic, Leicester's 
innamorata, and the precursor of Scott’s Amy Robsart. 
Rossini’s precaution, and the good luck which gave 
him such artists, secured a magnificent success. 
Neapolitan prejudice was overcome ata stroke. Even 
the overture—that to ‘* Aureliano” more heavily 
scored; the same, by the way, which afterwards 
served for “ I] Barbiere ’’—turned aside their distrust 
of the Northerner, and as the work went on they 
became, to use Stendhal’s forcible words, ‘drunk 
with happiness.” Rossini was now master of the 
position, with his foot on the necks of his enemies. 
Paisiello held his peace; and Zingarelli was com- 
manded by the king to remove the interdict placed 
upon the interloper’s scores. 

3efore dismissing the subject of Rossini’s trium- 
phant début upon the greatest Italian stage, reference 
should be made to the further steps of reform which 
‘“‘ Elisabetta” signalised. We have already witnessed 
daring innovations on the part of the young master, 
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who sought to invest the serious dramatic stage with 
more life and charm. His Neapolitan opera carried 
on this work by finally discarding the violoncello or 
pianoforte accompaniment to recitative, and substi- 
tuting for those instruments the string quartet. He 
retained the old form for opera buffu, but his fine 
taste led him instinctively to perceive that something 
more dignified and musically expressive was required 
for mt. It is worthy of note also 
‘* Elisabetta” was the first opera in which he wrote 
his own vocal ornaments at full length. The master, 
we may easily suppose, had suffered much from the 
incapacity of singers to make their own roulades 
effective, and he here resolved to rid them once and 
for all of a liberty often abused. At the same time 
he did not draw a hard and fast line. Competent 
artists were permitted to wander from the text if it 
suited them to do so, and on one occasion Rossini 
called on Mdlle. Sontag expressly to praise her 
original embellishment of an air in ‘ Matilda di 
Shabron.” 

Having secured his position at Naples, the master 
accepted an engagement at the Teatro Valle, Rome, 
for the Carnival of 1816; the season beginning on 
December 26, 1815, when was produced ** Torwaldo e 
Dorliska,” a semi-serious opera, libretto by Feretti. 
This work did not add to Rossini’s fame, owing in 
some measure to the silliness of the book; neverthe- 
less, one fragment lives, and will ever live, as the letter 
duet in ‘ Otello.” 
thus to use a second time the best numbers of his 
dead operas, and he has told us frankly that he 
thought he had a right todoso. When his complete 


Opera seri 


works were issued, the master observed to a friend, | 


““T am furious about that publication, which puts 
under the public eye all my operas together. The 


same pieces will be found there several times, for I | 
thought myself entitled to take from my condemned | 


works the numbers which appeared to me the best, 


and to save them from shipwreck by placing them in | 
quite | 
Some } 
remarkable personages took part in the performance | 


new ones. <An opera hissed I considered 
dead, and now there is a general resurrection.” 


of ** Torwaldo e Dorliska,” among them being Don- 
zelli, the famous tenor; Galli and Remorino, the dass, 
who were then at the height of their renown; and 
Madame Sala. No less a person than M. Panseron, 
the well-known author of Solfeggi, tolled the bell 
behind the scenes, “and,” says M. Azevedo, with 
quiet humour, ‘‘ acquitted himself of that delicate 
function with the most perfect precision.’ All 


this excellence on one side of lamps was not | 


The orchestra of the Valle was so poorly paid that its 
members were compelled to eke out a living by 
working at various handicrafts. Thus the contra- 
bassist was a saddler, and of him a good story is told. 
During one of the last rehearsals of ‘ Torwaldo,”’ 
Pietro’s ponderous instrument was heard emitting 
some not very pertinent sounds during a vocal 
cadence which should have been unaccompanied. 
On remonstrance being made, the saddler answered 
with dignity, “I execute my part as it is written”; 
and so he did, the only possible objection being that 
he was playing, without knowing it, from a copy of 
the overture. Another anecdote on the same subject 
is worth recounting. A barber had waited on Rossini 
for some days after his arrival in Rome, and dis- 
charged his office with all respect. But when taking 
leave on the morning of the day appointed for a first 
orchestral rehearsal, the man held out his hand, 
saying, ‘‘Till our next meeting.” ‘ What!” ex- 
claimed the astonished composer, and was coolly 
answered, ‘** Yes; we shall see each other soon at 


that | 


Our composer never scrupled | 


| however furiously Rossini stormed and raved at his 
| Roman instrumentalists, he treated the first claring 
| delicately, and told him of his faults in private, with 
|angelic sweetness. He did not care to offend the 
;man who had a razor at his throat every morning, 
| His work atthe Teatro Valle accomplished, Rossin; 
|entered upon the memorable engagement to which 


| the world owes his undying comic masterpiece, “|| } 


Barbiere di Siviglia.” The Nobil Teatro di Torte 
| Argentino was this time the scene of his operations, 
| and it may be worth while to give a translation of the 
| contract made with the director of that establishment, 
|the more because it shows the footing upon which 
| composers stood in those days. The document, we 
}ought in fairness to state, was first published jn 
|‘ Rossini, sa vie et ses cuvres,” by the Brothers 
| Escudier. 

| _‘* By the present act, privately made, but not les 
| binding on that account, and according to the con. 
| ditions agreed between the contracting parties, it has 
| been stipulated as follows :— 

| ‘The Signor Puca Sforza Cesarini, entrepreneur of 
| the above-named theatre, engages the Signor Maestro 
| Gioacchino Rossini for the Carnival season of the year 
| 1816. The said Rossini promises and binds himself to 
| compose and to put upon the stage the second drama 
| buffo which will be represented in the above-mentioned 
season at the theatre named, using the libretto which 
{will be given him by the said entrepreneur, whether 
it be old ornew. The Maestro Rossini engages to 
deliver his score in the middle of the month of 
January, and to adapt it to the voices of the singers. 
| He undertakes further to make any changes that may 
be necessary, either for the good execution of the 
music or for the convenience and exigencies of the 
singers. 

‘*The Maestro Rossini equally promises and binds 
himself to bein Rome for the discharge of this engage. 
ment not later than the end of December in the 
current year, and to deliver to the copyist the first 
act of his opera, perfectly complete, on January 20, 
1816, so that the partial and general rehearsals may 
be promptly made, and the piece brought out on the 
| day which the director shall determine; the first re 
presentation being, at this moment, fixed to take place 
fon or about February 5. Also, the Maestro Rossini 
| shall deliver to the copyist, when desired, his second 

act, so that there shall be time to prepare and go 
| before the public on the evening named above. In 
| default the Maestro Rossini will expose himself to all 
| damages. 














< 


‘* The Maestro Rossini further undertakes to con-, 
balanced by corresponding merit on the other.| duct his opera, according to custom, and personally 


|to assist at rehearsals of voices and orchestra as 


often as the director may desire, either in the theatre 
or elsewhere. He also agrees to assist at the first 
three representations which will be consecutively 
given, and to direct the performance at the piano. 
Inrecompense for his fatigues, the director undertakes 
to pay to the Maestro Rossini the sum of four 
hundred Roman scudi, as soon as the first three 
performances which he will direct at the piano are 
ended. 

‘It is further agreed that, in the case of interdic- 
tion or the closing of the theatre, be it through an 
act of authority, or for any other cause, the habitual 
under such circumstances will be observed. More- 
Maestro Rossini during the term of his contract in 
the house assigned to Signor Luigi Zamboni.” 

We commend the perusal of this astonishing docu- 
ment to all who would make themselves acquainted 
with the conditions under which Italian composers 





the theatre. I am first clarinet.’’ It is said that 


laboured. How could there be satisfactory progress 


practice in the theatres of Rome and of all countries | 


over, the above-named director grants lodging to the | 
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when the creative musician was the slave even of | 
his interpreters’ caprices, and looked upon as a mere 
machine constructed to do certain work when and 
how the controlling hand should please? Neverthe- 
less. it was under the conditions above set forth that 
Rossini gave his chef-d’wuvre to the world. 

The subject of ‘11 Barbiere” was determined upon 
under peculiar circumstances. [Tor some time the 
director of the Argentino had endeavoured to satisfy 
the Roman censor with a libretto, but all in vain. The 
ofticials detected ‘‘ allusions” and condemned piece 
after piece. At length, as a kind of grim joke, Cesarini 
proposed the book of an opera which Paisiello had 
already set to music. This was accepted—perhaps 
to the astonishment of the director, and certainly to 
the extreme embarrassment of Rossini, who felt by 
no means disposed to commit an impertinence where 
the venerable Neapolitan master was concerned. But 
the terms of the engagement bound him, and in this 
strait—if Stendhal may be credited—he wrote to 
Paisiello, explaining the whole matter, receiving, in 
reply, a polite letter which approved the discretion 
f the papal police and seemed to favour the entire 
arrangement. 

But if Rossini did not actually address Paisiello on 
the subject he took care to set himself right with the 
world by inditing an exculpatory address, studiously 
modest in tone, and calculated, one would suppose, 








to disarm hostility. Here is a translation of it :— 

“The comedy of Beaumarchais, entitled ‘ Le Bar- 
bier de Seville,’ is presented at Rome in the form of | 
acomic drama, under the name of ‘ Almaviva, o’ sia 
I inutile Precauzione,’ in order fully to convince the | 
public of the sentiments of respect and veneration | 
which animate the author of the music to the present | 
drama in regard of the celebrated Paisiello, who has 
already treated this subject under its original title. 

“ Called himself to undertake this difficult task, the 
Maestro Gioacchino Rossini, in order to avoid the 
reproach of daring rivalry with the immortal author 
who has preceded him, has expressly required that the 
‘Barbier de Seville’ should be entirely reversified, | 
and that new situations should be added for the 
musical pieces, adapted to modern theatrical tastes, | 
entirely changed since the time when the renowned | 
Paisiello wrote his music. | 

‘Certain other differences between the contexture | 


instance also, he asked, ‘‘ Are you the man to come 
to my house and work without break or repose till the 
opera is completely finished?” The answer was 
* Yes,” and forthwith the pair took their coats off to 
the task. Thirteen days later the task was over and 
done. The thing seems incredible, but no historical 
fact rests on better foundation; and for wonderful- 
ness it ranks with, if it do not stand before, the com- 
position of the ** Messiah” and of the overtures to 
**Don Giovanni” and ‘* Ruy Blas.” Making every 
allowance for the spontancity of Rossini’s genius, we 
cannot look upon that thirteen days’ toil without 
amazement, the greater because here was no picce 
d’occasion written to serve a purpose and be forgotten, 
but a work which will endure as long as a taste for 
good music exists. Rossini was no doubt fortunate 
in his librettist, who had more than an average of 
Italian fluency in verse-making, and was, withal, of a 
most accommodating disposition, doing whatever the 
composer wished, and when Rossini ran ahead of 
him, as was sometimes the case, even adapting words 
to the music already written. Hereupon Mr. 
Sutherland Edwards pertinently observes in a recent 
biographical sketch: ‘* The admirable unity of the 
‘ Barber,’ in which a person without information on the 
subject could scarcely say whether the words were 
written for the music or the music for the words, 
may doubtless in a great measure be accounted for 
by the fact that poet and musician were always 


a 


| together during the composition of the opera, ready 


mutually to suggest and to profit by suggestions.” 


i In this connection the fact should not be overlooked 


that Rossini resisted all temptation to avoid the labour 
imposed by his own tastes. He might—without 
offending the Roman public, who were used to it— 


| have treated the dialogue in ordinary recitative, but 


though oppressed with the magnitude of his task, he 
preferred to accompany it with the delicious orches- 
tral passages that play around the words so gracefully 
and with such continuous charm. We should re- 
member this when the master is accused of artistic 
frivolity and of making music a mere minister to his 
vanity or his pleasures. During the whole of the 
thirteen days Rossini never left the house, having 
taken a characteristic precaution against inducements 
to do so by letting his beard grow. ‘‘If I had been 
shaved,” he once said, ‘“‘ I should have gone out; and 


of the present drama and that of the French comedy |if I had gone out, I should have returned too late.”’ 
already named were caused by the necessity of intro-|‘Thus did he buckle sternly to his wonderful task. 
ducing choruses, either to conform to modern usages | Meanwhile his enemies were no less strenuously pre- 


| 
or because they were indispensable to musical effect | 
inso large a theatre. The courteous public are fore- | 
warned of this in order that they might excuse the 
author of the present drama, who, but for such im.- | 
perious circumstances, would never have dared to| 
introduce the least change into the French work con.- | 
secrated by applause in all the theatres of Europe.” | 

How completely this very proper address relieves | 
Rossini from suspicion of arrogance in setting to| 
music a theme already treated by a distinguished and 
venerable contemporary, no reader can avoid seeing. 
Something like the hand of fate appears in the whole | 
matter. Firstly, the censor refused subject after 
subject till time ran short. Secondly, he accepted 
“Le Barbier” after it had been proposed more in 
jest than earnest. Thirdly, Rossini, by the terms of 
his engagement, was bound to work upon any book 
offered him, whether old or new. Out of such curious 
Conditions sprang the immortal masterpiece of its 
author and its age. 

Cesarini lost no time in setting our master to work. 
Indeed, there was no time to lose, and nobody felt 
this more keenly than Rossini himself. It is said 
that when Sterbini, the author of “ Torwaldo,” was 
troduced to him as his literary colleague in this 





XUM 


paring a warm reception for the new opera. 
(To be continued.) 





‘“ ELIJAH ” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES * 
By Josern BENNETT. 

NorHING is more interesting than to trace the steps 
by which a great work of art has been perfected. The 
process not only gratifies a natural and laudable 
curiosity, but is in the highest degree instructive. It 
admits us, so to speak, into the laboratory of genius, 
where, if we may not learn how to go and do likewise. 
because wanting that which is incommunicable, we 
may at least know how to appreciate the patient toil 
with which a noble artistic thing is finished. Men- 
delssohn was emphatically a patient toiler, who 
touched and retouched as long as anything seemed 
wanting to his stern self-criticism. Of this his 
oratorio “Elijah” affords a prominent example. 
Amid the plaudits which followed the performance 


* A series of articles thus headed appeared in Concordia (1875), and 
carried the comparison to the end of the first part of * Elijah.” It is 
intended to reprint them and finish the interesting task.—Ep. M.7. 
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Vins. unis. _ sempre stac. 
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of that masterpiece at Birmingham in 1846—such 





plaudits as might well have satisfied the composer 5 

that his MS. was ready for the printer—Mendelssohn 

never lost sight of possible improvements. In scores 

of places his keen eye and critical judgment dis- = 
[5 


covered reasons for dissatisfaction, and history tells 
how promptly he set to work, taking away here, add- 
ing there, and, in some instances, rewriting whole j 
numbers. It is our present object to show precisely | Other variations of a still more important character {#5 
what was done by the master to his work between the | are noticeable. Between bar 26 (reckoning from the = 
Birmingham performance in 1846 and that at Exeter] entrance of the voices) and the passage, ‘* Will then 
Hall in 1847, the year of his lamented death. This/the Lord,” the MS. has three bars less than the 
we shall do by comparing the original with the re-| printed score, while the whole of the music withip 
vised version, using a MS. copy written in Germany | the limits named is different. In its original form 
and brought over by Mendelssohn to England. This| this part of the chorus was as subjoined :— 
interesting volume, now in the possession of Messrs. 
Novello, Ewer and Co., seems to have been bound after 
the performance took place, and also, unfortunately, 
after a few of the sheets had been lost. Among the 
missing portions is that containing the duet form of the 
present trio, ‘* Lift thine eyes,” a copy of which, how- | 
ever, made from the separate parts by Mr. Bartholo- | 
mew, very well stops the gap. The MS. contains 
directions for the organist ‘‘ writ large’ by Mendels- 
sohn himself (which leads us to assume that it was 
used by the organist at Birmingham); and various | 
notes, signed ** Fr. M. B.,” give added value to its | 
pages. 

We shall take for granted throughout that the 
reader is familiar with the printed version of ‘* Elijah,” 
or has it at hand for reference and comparison. 

Inrropuction.—Recitative, ‘‘ As God the Lord.” 
A difference appears in the first bar; the bass trom- 
bone, instead of sustaining the tonic, descending to | 
the subdominant, so that the passage introducing 
the voice stands thus :— 








ic) 

















oo 
The har-vest now is © = ver, _ 











— =< © - 
es =f 
ee ‘ f whi 
At bar 4 the accompaniment shows another varia- eran bre: 
vical . At bar 40 we have the following :— 
P liv - eth be - fore ‘ 
= Se eos eee ee | —— 
wg ie oe ee : oo : 
is 2 \ 2 “2 ts 
— 4 
i ‘ - , ae 
. ; . be no more God in Zi - on 
and at bar 9 no horns sustain the tonic, while the g@£28 < z) d 
cadence corresponds exactly with the opening phrase, ie ee or oe — No 
the bass descending to the subdominant of A. o_o == 2 . 





Overture.—There is no overture in the MS., nor . ain Set M 
did Mendelssohn intend, at the outset, to write one. = 
This appears from the fact that the chorus, * Help, 
Lord,” is marked No. 2, and still more clearly from 
an examination of the original band-parts now in the 
possession of Messrs. Novello, Ewer and Co. These 
band-parts were copied in Germany, and there proved, 
as Mendelssohn remarks in one of his letters, that 
trouble might be saved the English professors at re- 
hearsal. It was after this that the composer resolved 
upon adding an overture, a new first leat being stitched 
into the parts, while the recitative, ‘‘ As God the 
Lord,” immediately preceding ‘ Help, Lord,” is 
pasted over. The similarity in the opening of 
**Elijah’”? and Handel’s “ Israel ’—both beginning 
with a recitative—has often been pointed out, even 
as the first-named work now stands. How much or 
greater is the resemblance in the original version, | —?——+——»—~-+- = =" - —1-)—-S--N —j—5-s5 
where the recitative leads directly to a chorus of ||@)-—#—#= Ss SSS oe 
complaint and supplication. 

No. 1—Chorus, “Help, Lord.’ Instead of the} 
exciting passage which now connects the overture | 
with the chorus, the voices are introduced by violins | : 
alone, in unison, as thus :— | ~ i 


In bar 42 there is no phrase for the bass voices, as end 
now; while between bar 48, which in the printed sho 
score is immediately followed by the magnificent 
burst on B flat, and bar 52, the MS. contains a long -)- 
passage afterwards excised or changed :— G 




















P XUM 





THE MUSICAL TIMES.—Ocrozer 1, 1882. 527 





a 
0 mn —S. 
$a-e—> 453-4 sg 
——st | —~ 
é 
a. @ 
vo 2 






character "ze a - rm 
trom the 

Vill ther “  har-vest now is, 
than the 
C within 
nal form 





No. 4—Air, “If with all your hearts.” Only one 
unimportant variation appears in this air, at bars 25 
and 260, where the original melody is :— 


es eae ed Per 
Sy ee ee 


e 





O that I knew 


No. 5—Chorus, “‘ Yet doth the Lord.” From the 
beginning of this number to the end of the chorale, 
flutes, clarinets, horns, and ophicleide are absent. 
Those instruments are added, however, at the change 
into C major on the words “ His mercies on thousands 
fall.” In the printed score the chorale, ‘‘ For He is 
the Lord our God,” is accompanied by oboes and 
bassoons as well as strings—a feature wanting to the 
MS. Another difference appears at the cadence of 
the chorale, which, instead of passing to the tonic 
from the subdominant, does so from the dominant 
seventh, as thus :— 








In the choral recitative with which this number 
2 ends the alto phrase, ‘‘ The suckling’s tongue,” &c., 
eZ stands thus— 














. ~ ST ——- 
i See Beas ——— 
vo , ae -= 1 
os ite ager 
ae hate. ‘ him. 
eis : ; as _ ae a2 oa 
ae while that for soprano, ‘‘And there is no one,” &c., are | Same —— 
: : br { iz 
breaks, at the cadence, into three-part harmony :— ee ee 
Soprani. No. 6—Recit., ‘‘ Elijah, get thee hence.’ This 
=2 Saree = recitative, like its predecessor, was wholly rewritten 
3 we 1% ra = € : 2 ? 
62-2 —3 fe *— -e s subsequent to the Birmingham performance. In the 
Contralti, =? ; MS. it is accompanied by trumpets and four horns, 
giv-eth it un - to them. Mendelssohn’s original idea, afterwards improved 


. 2 Te ,,| upon, being to invest the angel messenger with the 
7 > “cc , > ‘ a ee . rt 

: No. 2—Duet and Chorus, ‘‘ Lord, bow Thine ear. ordinary attributes of state and dignity. The number, 
No variation. . 

No. 3—Recitative, “‘ Ye people, rend your hearts.” 
Mendelssohn rewrote this number from beginning to 


in its first form, is subjoined :— 








ices, as end, making it far less important and considerably a | =——s =! < ‘ [=== 
printed shorter. It runs thus in the MS. :— ee a oe: alae —— a 
rificent E-li- jah, —~ get thee hence, — 
a long GL- = Be: =: 
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No. 7—Double Quartet ‘‘For He shall give His 
angels.” At bar 51 the MS. presents a slight varia- 


tion from the printed score— 





At bar 70 the printed score has a cadence (bars 71, 
72, ending in 73) not found inthe MS. The beauti- 
tul passage for violoncello immediately following is 
also absent, and the remaining bars of the voice 


parts differ so much that their quotation becomes | 


necessary. They stand thus in the MS.:— 
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Che brief rifornel/o is a bar longer in the MS. than in 
the printed score—the final chord being to that 
extent continued. 

No. — ‘*Now Cherith’s brook.” This recitative 
shared the fate of its two immediate predecessors, and 
was entirely rewritten, important changes being 
made also in the words. The original form is sub- 
joined—accompaniments for strings only :— 
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(To be continued.) thus : 
—. Solor 
WE cann - en ei eo _ abut t 
E cannot but think that it would be a great boo 
|to the purchasers of instrumental music if the title show 
pages definitely expressed the nature of the pieces wy 
Some short time ago we were desirous of procurin; hiner 
an arrangement of a well-known operatic chorus: | mrt 
|and although outside the works shown to us it was tises, 
said to be merely “arranged,” the inside disclosec, /'° 
|sometimes elaborate contrapuntal variations, some | 
|times arpeggios with the air swimming at the to, : 
and very often extraneous matter, with brillian peu 
passages to gratify the ambition of the executant alwa 
These are, however, by no means unusual instances.’ 14 
for, hearing that Mendelssohn’s Concerto in G minor °°? 
had been “encored” at a recent concert, we were '™P° 
anxious to see the copy the pianist played from. an rene 
found it to be a piece made up of scraps from the thinl 
work, with ** Mendelssohn’s Concerto in G Minor’ ©"! 
printed on the title-page. We may mention also that hows 
| there are many Vantasias in which various themes ia 


by a certain composer are introduced, although the., 


piece is professedly based only upon one of his operas. hom 
as an instance of which may be cited “Favargers °° 
** Oberon,’ ” as it is called, which contains a portion Wh 
of ** Der lreischiitz,” and the March from the “ Con but 
certstiick.” Perhaps, however, the most glaring 0 disp 
these deceptive compositions are those named “ ‘T'rans = 
criptions,” for, in the majority of cases, instead of '" 
being ‘‘ Transcriptions,” they are distortions of the thos 


originals. Latterly, too, we find that this term has ' repel 
been used in a sense for which no justification can be 


pleaded. Assuredly a “ Transcription” of a piano OW? 
forte piece for the pianoforte should strike us as being turn 
exceedingly like an arrangement of a song for the, WE 
voice; but that this extraordinary manufacture is | 2%* 
not only published, but played, is proved by a “Trans and 
cription”’ of Weber’s “Invitation a la valse” ap) 4° 
pearing in the programme of a pianoforte Recital | ably 
during the last season. It may be exceedingly grati- | 'S™ 


fying to the vanity of a composer to show us what he | alre 
thinks another composer ought to have written; but | M4! 
we confess to a preference for Weber, with all his Sup 
weakness. a } the 
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THOSE who only know the banjo in connection | 
with “nigger minstrels” will be surprised to learn | 
that a periodical called the Banjo and Guitar Fournal 
is published in Philadelphia every month, and in the | 
number forwarded to us the editor says, ‘* There is | 
no doubt that our winter circulation will reach ten 
thousand copies.” ‘To prove, too, that the proprietor 
of this journal is thoroughly in earnest, we are told | 
that “there is no part of the world where the English | 
language is spoken” that the paper will not penetrate. 
When we read such paragraphs as *‘ Charles Schofield | 
sells lots of banjos for Stewart. He has a company | 
on the road playing ‘ Flashes’;” and ‘“‘ Harry Shirley | 
is with Billy Emerson’s party,” we may begin to| 
doubt whether the instrument really holds the rank | 
claimed for it; but as it is also stated that ‘‘ Mr. 
D. C. Everest is forming a large class of ten ladies 
and ten gentlemen for a banjo orchestra, to begin 
operations next fall;”’ and that ‘‘in London and 


unasked by those around them. It would most as- 
suredly prevent everybody from doing anything else 
but listen—yet either in a private house or the coffee- 
room of an hotel, where similar musical inflictions 
are tolerated, it would only be passing the evening in 
‘*cheerful oratorical society.” 


IN perusing country newspapers we constantly 
meet with scraps of musical information so thoroughly 
untrue that we cannot but wonder how they can 
possibly have originated. As a companion to our 
collection of strange criticisms, of which we have 
already spoken, it is possible that we may make a 
selection of the most striking of these pieces of manu- 
factured news and issue them some day in one volume, 
under the comprehensive title of ‘ Curious Cuttings.” 
But, much as we have been surprised at these para- 
graphs in English papers, it is unquestionably in 
the American journals that we have seen the most 


e 


~ | other parts of England the banjo is coming into] startling announcements respecting art and artists in 
: general favour,” we cannot but feel that we have a| England. Many of these we have, from time to time, 
====+ right to suspend our judgment and wait for results. | given specimens of, with an expression of astonish- 
The owner of the journal in question is also a pub-|ment at the source from which they could have 
lisher of music for the banjo; and in issuing publi-;sprung. Absurd, however, as these assertions are, 
- cations of a higher grade for the instrument he boldly | no difficulty can be found in understanding them; 
announces that he ‘** will not waver until the highest | but we have now to present to our readers a clipping 
pinnacle of the art is reached.” Of course he is; from a paper published in the United States, which 
pestered with questions by those who are anxious to/ assuredly must puzzle everybody to comprehend : 
reach “the highest pinnacle” at once; but he is|‘‘Mr. Mann, the manager of the Crystal Palace 
equal to the occasion, and answers his correspondents| Concerts, has at last received his long-talked-of 
thus: “Give us time! Rome was not built in a day.| benefit; Macfarren’s Festival Overtures opened the 
Solomon was a wise man, and Job was a patient one, | program of Beethoven’s Choral (gth) Symphony. The 
at boo: but they were not in the banjo business.” All this lady soloists were Mme. Perchka-Leutner, of Boston ; 
he title | SHOWS. a vigou and firmness of character most | Jubilee Days, Mrs. Hutchinson, and Miss Hope Glenn. 
pieces essential in one who caters for the public, and we Addresses were made by Prof. Macfarren, and Mr. 
ocurin: | Wish him every success. The “ world-famed March | George Grove, author of the popular Dictionary. A 
eoeen*| for the Banjo, called ‘The Roarer,’”’ which he adver- floral testimonial was presented to Mr. Mann by the 
it was tSeSs we have not yet heard of; but London is slow | ladies, on_ behalf of the choir. American readers 
sclose?, #2 receiving new compositions. | may certainly gather from this extraordinary haze of 
, some Saaenad aa | words that a presentation of some kind has been 
he to; THAT ns cheerful musical society’ which we SO often | made to the director of the Crystal Palace Concerts ; 
rillian; S€¢ in advertisements offering board and lodging, has | bu how the ‘‘ program of Beethoven’s Choral Sym- 
cote, always been with us an exceedingly difficult item to| phony could have been opened by “ Mactarren’s 
rances:) Tealise in the catalogue of attractions. Music in the | Festival Overtures ” must, we fear, remain a mystery 
‘minor ¢Vening—and indeed in the morning too—is a very| only to be unravelled either by the author or the 
e were Important element in our daily life; but even the | printer of the paragraph. 
m, and most ardent lover of the art would scarcely, we| ; emeanied a 
om the ‘think, like to be made a listener at a concert when-| Ir, as we often hear it stated, compositions of high 
finor’ ver and wherever the executants please. In proof, | merit make their way but slowly through the world 
so that however, that so sympathetic and sincere a friend as | of music, assuredly M. Gounod’s new Oratorio, “‘ The 
themes Music can be converted into a tyrannical and over- | Redemption,” is an exception to the rule. Its great 


ch the, 


bearing enemy, we may cite not only the “happy 


success at Birmingham only dates a few weeks back, 


yperas. homes” already mentioned, where in spite of your|}and yet we already find the work announced for 
arger's desire to read or converse, you are compelled to bear | performance in London, at the Albert Hall, on the 
yortion With the performance of some mediocre amateurs ;|1st November (conducted by the composer); at the 
“Con. but the hotels, in the coffee-room of which some evil- | Bristol Festival (also probably conducted by the 
‘ing 0 disposed person has persuaded the landlord to place a | composer) ; at the Crystal Palace, November 15 ; and 
Trans. Pianoforte, and where consequently many visitors | atthe following places: Brighton, Edinburgh, Glasgow, 
ead of think that they are contributing to the pleasure of| Dundee, Wolverhampton, Manchester, Liverpool, 
of the those present by playing all the scraps from their] Reading, and Toronto (Canada). Negotiations are 
m has’ “fertoire of pieces that they can possibly recollect. | likewise pending with Paris, Vienna, Brussels, Ham- 
can be An example of this has recently occurred in our] burg, Antwerp, Geneva, Rotterdam, and other Con- 
piano. OWNtravels; and although it is true that the performer | tinental cities; also with New York and various places 
-being turned occasionally to those in the coffee-room, who|in the United States. As the personal influence of 
or the, Were either poring over the evening papers, or|the composer was so sensibly felt by all the execu- 
ure is | @Mxious for a little quiet after their day’s exertion, | tants on the production of the work, it is gratifying 
Trans. | 2nd trusted that “ the music was not an annoyance,” | to find that M. Gounod will conduct it when first heard 
” ap. | & courteous “by no means” in reply might be toler- | by a London audience, and we trust that he may also 
recital | ably well assured. Of course it may be said that this | be induced to direct its performance at some of the 
grati- | !STepresentative of the “cheerful musical society” | most important cities on the Continent. 
hat he | @lready alluded to; but then it appears to us that in —_—. - 
1; but | Many cases the ‘* cheerfulness” is all on one side. Mucu as we have always felt gratified at the 
Il his | Suppose, for instance, some persons who imagined] success of Mr. Carl Rosa’s Operas in English, we 
| themselves gifted with powers of recitation were to] could not help regretting that English Opera has 
exercise these powers in a room full of strangers| hitherto had but a comparatively small place in the 
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scheme. During the coming season, however, it is| Director of the Academy of France. Of the music|} for “ 
announced that a new opera composed by Mr. A. C. | then composed only two fragments: 1. The Marchy for 
Mackenzie entitled ‘‘Colomba,” and founded upon | Calvary, in its entirety; 2. The opening of the firy take | 
Prosper Merimée’s tale of that name, by Mr. F. | division of the third part—the Pentecost. Twely, honou 
Hueffer, is to be produced. This is indeed welcome | years after, I finished this work, which had so |o,; The 
news, for the antecedents of this young composer | been interrupted, with a view to its being performe the en 
lead us to expect a work which will honourably | at the Festival at Birmingham in 1882.” ‘The tray, being 
represent English art. Besides the now well-known | is that the Oratorio sprang originally from the desi, alike 
Cantata “ The Bride,” written for, and performed at, | of a deeply religious man to colour with a musician; gratif 
the Worcester Festival last year, Mr. Mackenzie is| art the solemn events upon which Christianity is) After 
the composer of a pianoforte quartet, which was) based; and that although, no doubt—as a paint} was & 
performed with much success at the Monday Popular | frequently observes in nature materials which yg} by th 
Concerts, the “Burns” Symphony, played at the! afterwards moulds into a definite form—M. Gounoj}—the 
Crystal Palace, and also at many places in Germany, | had often previously reflected upon these sacred sceng | the 0] 
and spoken highly of by Liszt; and the new Cantata | with the mind of a musician, it is only within the lag} ture 
“Jason,” which will be produced at the Bristol| twelve years that they have assumed the tangitl,! chorv 
Festival during the present month. shape submitted at this Festival toa critical Birmin their 
ham audience. As might be anticipated from the powel 
antecedents of the composer, the work, which wa follow 
THE BIRMINGHAM MUSICAL FESTIVAL. — - age — himself, has attracted wer 
geese ie Wet enormously—the demand for tickets at each repre. evide 
(By our SrectaL CorRESsPONDENT.) scien. aa being so much in excess of the with 
Ir has been often said that difficult as it is to gain! supply as fully to justify even a third performance- but i 
a reputation, the difficulty of maintaining one when | and although its permanent place in the estimatin, Miss 
gained is infinitely greater. Never has this truth) of the public is now assured, it will not be forgotten’ have 
been more keenly felt than by those who have from | by art-lovers that, as with Mendelssohn’s “ Elijah, all y« 
time to time had the direction of the Musical Festivals | it is to this important Midland Festival that they ov: long 
at Birmingham; for the fame of the meetings having | the first revelation of its beauties. perfe 
been firmly established, not only at home but abroad,} Gade’s Cantata, ‘‘ Psyche,” has also proved the it act 
the Festival Committee has gradually assumed the} wisdom of the committee in obtaining a work by one In ot 
importance of a representative national body, the! who in his ‘ Crusaders” and “ Zion” has evidencei _less- 
composers selected to supply new works for perform- | both his dramatic power and command over orches. beins 
ance being presumably only those who had most|tral resources. His presence as Director of his ney W0° 
fairly earned an honour so universally recognised. | composition was—as in the case of M. Gounod—a, Sums 
It is unnecessary here to say more than that a recent | important element in its success; and it should her| Wid 
change in the management has been the cause of|be mentioned as a distinguishing feature in the such 
more vigorous counsels in the preliminary delibera- | negotiations for original works at these Festival,! with 
tions upon the arrangements for the present meeting ;| that the composers of them are usually secured t) 4S t 
and we need only point to the results in proof that | conduct their first performance. Sir Julius Benedicts) €V& 
the time has arrived when success can only be/|‘Graziella”—originally intended for the last Nor 42° 
secured if thoroughly well deserved. The circum-| wich Festival—was likewise an interesting novelty, Sant 
stances which led to the production of M. Gounod’s | The name of this composer is too famous to allowd first 
Oratorio, the ‘‘ Redemption,” at this Festival, and 'a new work of his to wait for a hearing, and the Baal 
the exceptionally large sum paid to secure it, have| Festival Committee felt assured that any fresh apped CCU 
already been mentioned in THe Musica Timrs;|from his pen would be cordially welcomed. Mr of th 
but not until its publication has the precise design of | Gaul had yet to be tried in a work of great impor | th 
the composer been declared. The following Com- | ance, but his former compositions inspired confidence alth 
mentary by the author, printed at the commencement |in his powers; and as the fostering of talent, as wel Orat 
of the Oratorio, will, we are certain, therefore be| as the recognition of it when fully acknowledged, has The 
read with interest: ‘‘ This work is a lyrical setting | always been one of the guiding principles in the and 
forth of the three great facts on which depends the! counsels of the Festival Committee, the choice was Oral 
existence of the Christian Church. These facts are: | indeed well justified. The “ Orchestral Serenade” ¢ eltec 
1. The Passion and the Death of the Saviour. 2.| Mr. Villiers Stanford, and the new Symphony of Mr. 8° 
His glorious life on earth, from His Resurrection to| Hubert Parry—both composers already well knows ye, ] 
His Ascension. 3. The spread of Christianity in the| to the public—complete the list of important new Pate 
world through the mission of the Apostles. These three | works contributed to a programme assuredly hitherto!” tt 
parts of the present Trilogy are preceded by a Pro-| unrivalled in novelty and interest at any Musical cont 
logue on the Creation, the Fall of our first parents, and | Festival in the world. mee 
the promise of a Redeemer.” In accordance with the| We are glad to find that neither the productiond thin 
spirit of this announcement, the composer, as will be} so many novelties nor the alleged ‘‘ advanced ” taste and 
seen, calls his work a ‘‘ Sacred Trilogy,” but there can | of the day prevented “ Elijah” from occupying its by 2 
be little doubt that, from its importance and dimen- | accustomed place in the programme. At this grea! Mr. 
sions, it will be more often termed an “Oratorio.” In/ Festival, indeed, Mendelssohn’s Oratorio is invariably T°™ 
justice to M. Gounod, too, it would be well to remove | looked forward to with the keenest interest as the ham 
an impression which we have found to exist, that, | inaugural work; for although familiar, not only to the | whe 
because the composer has most emphatically declared | executants but to the audiences of the town where } 8° ! 
the “* Redemption” to be “the work of his life,” he | this immortal composition was first heard, it is only that 
employed the whole of his artistic life in writing it.| with such an unrivalled body of artists, vocal and by § 
The best reply to this will be again to quote the words | instrumental, as we find assembled at these meetings} rept 
of the author in a note appended to the printed copy|that a truly worthy tribute can be offered to the) ang 
of the Oratorio: “It was during the autumn of the|memory of the composer on the very spot whic ay 
year 1867 that I first thought of composing a musical | thirty-six years ago he so ennobled by his music. do- 
work on the Redemption. I wrote the words at Rome,| The permanent triennial celebration of this event _— 
where I passed two months of the winter 1867-8 with| should be looked upon as a sacred trust by all who} or 
my friend Hébert, the celebrated painter, at that time | have authority in the arrangements for the Festival; of 
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for “Elijah,” it must be remembered, was written 
for Birmingham, and Birmingham should ever 
take a pride in showing its appreciation of the 
honour. 

The Festival commenced on Tuesday, August 29, 
the entrance of Sir Michael Costa into the orchestra 
being the signal for a burst of applause, expressive 
alike of the public estimation of his talent, and of 
gratification at his perfect restoration to health. 
After the singing of the National Anthem—which 
was given first by the sopranos in unison, afterwards 


‘hich ts| by the altos, and then by the full choir and orchestra 
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—the well-known Recitative of Mr. Santley announced 
the opening of Mendelssohn’s “ Elijah.” The over- 
ture was extremely well played, and the pathetic 


} chorus in which the people appeal for mercy under 


their sufferings at once proved the exceptionally fine 
powers of the choir, the Choral Recitatives which 
follow being also given, not only with perfect in- 
tonation, but with a tenderness of expression which 
evidenced the result of excellent training. The duet 
with chorus, ‘* Zion spreadeth her hands,’’—too often 
but imperfectly rendered—found able exponents in 
Miss Anna Williams and Madame Trebelli. We 
have seldom heard Mr. Lloyd sing the solo ** If with 
all your hearts,”’ with more feeling ; yet although the 
long pause upon the A flat undoubtedly shows his 
perfect command of the upper notes of his register, 
it accords not with the placid character of the words. 
In other respects his reading of the song was fault- 
less) The double quartet—the principal vocalists 
being assisted by Miss Eleanor Farnol, Messrs. 
Woodhall, Horrex and Campion—was most carefully 
sung throughout ; and in the great duet between the 
Widow and the Prophet Miss Anna Williams threw 
such dramatic feeling into the exquisite phrases 
with which Mendelssohn has coloured this scene 
as to appeal most powerfully to the listeners, and 


even to cause a murmur of satisfaction amongst | 


an otherwise reverent audience. The singing of Mr. 
Santley throughout the declamatory portions of the 
first part was of the highest order, his taunts to the 
Baal priests being delivered with even more than his 
accustomed energy; and mention must also be made 
of the excellent manner in which the contralto music 
in this part was rendered by Madame Trebelli, who 
although scarcely perhaps heard at her best in 
Oratorio, is always artistic in everything she attempts. 
The Baal choruses were given with wonderful effect, 
and the culminating point of the first division of the 
Oratorio, “‘ Thanks be to God," was sung so perfectly as 
effectually to disarm criticism. In the second part the 
great features were the fine rendering of the air, ‘‘ Hear 
ye, Israel,” by Madame Albani, the singing of Madame 
Patey in the Jezebel music and alsoin the air, “ O, rest 
in the Lord ”—which, for the due preservation of the 
continuity of the Oratorio, we are glad to say was not 
encored—the perfect rendering of the Trio, “ Lift 
thine eyes,” by Madame Albani, Madame Trebelli 
and Madame Patey, and the two solos, “ It is enough,” 
by Mr. Santley, and “ Then shall the righteous,” by 
Ir. Lloyd; the chorus-singing throughout being 
remarkably good, even for the world-famous Birming- 
ham choir. In so fine a performance of this work— 
where, indeed, its essentially dramatic character was 
so fully revealed—we could not help again feeling 
that the true intention of the composer was destroyed 
by giving the music of the Youth to the vocalist who 
Tepresents the Widow, and that of the consoling 
angel to the singer who declaims the impassioned 
part of Fezebel. Certain reasons may—and indeed 
do—exist why such an arrangement may be conve- 
nient ; but art is inexorable in its demands and cannot 
grant a licence to infringe its laws for the mere sake 
of convenience.” 


XUM 


The evening Concert commenced with Sir Julius 
Benedict’s Cantata, ‘ Graziella,” conducted by the 
composer. Ag at the rehearsal in Birmingham on 
the preceding Saturday Sir Julius was seized with a 
fainting fit which brought the proceedings to an 
abrupt termination, it need scarcely be said that his 
appearance on the platform to conduct his work was 
greeted with a storm of applause which must have 
convinced him how heartfelt was the sympathy with 
his temporary illness. ‘Graziella” is a dramatic 
Cantata in three scenes—so dramatic, indeed, that it 
is treated in the printed book of words almost as an 
Opera, the scenery and action being indicated through- 
out. The libretto is written by Mr. Henry Hersee 
and modelled somewhat upon the style of the poetry 
of the late Mr. Bunn. The plot may be briefly ex- 
plained as follows: Graziella is beloved by Renzo, but 
does not return his passion, declaring that her heart 
is, and ever will be, free. Gennaro, Graziella’s father, 
is shipwrecked during a violent storm, and Graziella 
promises her hand to any one who will save him. 
Renzo, at the risk of his own life, puts out to sea, and 
is successful in bringing Gennaro safely to land, 
claiming her hand as hisreward. Alonzo,a Venetian 
noble, supposed to be a poor artist-student, is also in 
love with Graziella and presses his suit, when she 
reluctantly confesses her engagement to Renzo, made 
through gratitude, not love. Renzo overhears this, 
releases her from her vow and enlists. Aloizo, having 
to gain the consent of his mother to his marriage, 
sails to Venice accompanied by Renzo. This consent 
is refused, Renzo is killed in battle, and Graziella, 
| finding that she has lost a true lover, in despair takes 
| the veil, just as Alonzo, all obstacles being removed, 
|returns to claim her as his bride. The scene of the 
Cantata is laid at a fishing village on the cliff at 
Procida, and the work opens at sunset, when 
the fishermen and villagers are preparing for a 
dance, with a brief instrumental introduction in A 
/minor, leading to the tonic major, in which key a 
joyous chorus of simple construction commences, the 
voice parts being surrounded by appropriate melodic 
figures in the accompaniment. Especially effective 
is the Tarantella figure in 6-8, which is alternated 
with passages in 2-4 time, the movement concluding 
with much animation. The entrance of Graziella, 
preceded by a few short phrases, shows that we are 
to expect some florid music in the Italian school, her 
first short solo, unaccompanied, being a conventional 
solfeggio, running up to C inalt. Her song, “ Lovers’ 
vows,” is exceedingly popular in character, the two 
cadences preceding the change of fempo affording 
ample opportunity for vocal display. The short in- 
strumental movement, during which the storm rises, 
and the scene descriptive of the ship striking on the 
rock contain some good dramatic writing, and the 
action is well carried on in the following aria, at the 
beginning of which the Miserere, sung by the chorus, 
is woven in with Graziella’s solo, the scene ending 
with a quartet and chorus. The animation and bustle 
of this number are well sustained; but we scarcely 
understand why a gong should be substituted for the 
bell, for which there is a direction in the score. 
Alonzo’s song, ‘* When first this lonely shore I sought,” 
preceded by a recitative, is in the commonplace ballad 
form; but better music follows, especially in the trio, 
‘*‘ Think of me sometimes ’’—in our opinion the gem of 
the whole work: indeed, did our space permit, we could 
mention many points in this trio not only good as 
abstract music, but as specimens of that sympathetic 
setting of words which, although a matter often dis- 
regarded by composers, never fails to make itself felt 
with an audience. The following scene, in which Renzo 
cancels Graziella’s vow, has many dramatic and effec- 
tive phrases. We care not much for Renzo’s ballad, 
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‘‘ The shipwrecked heart” (although it was encored) ; 
but the quartet in which the lovers take leave of Gra- | 


ziella and the Sailors’ Chorus may be cited as good and 
thoughtful numbers, the orchestration often colouring 


with much effect the varied dramatic situations of 


the scene. Graziella’s Scena, which commences the 
next scene, has some good declamatory passages, 
the last of which, commencing in E flat, and passing 
into C major, in which key the number dies off, is 
extremely effective. In the Recitative and Aria for 
the Abbess, beginning with a brief organ prelude, the 
consolatory words of the text are set with appropriate 
simplicity and earnestness. This was well sung by 
Madame Patey, and encored. After this, however, 
the music seems somewhat hurriedly put together; 
but the placid chorus of Nuns, which immediately 
precedes the finale—ending upon the keynote, pro- 
longed for five bars in the soprano part, with a 
chromatic descending progression for the altos—is 
happily expressive ofthe words. The partof Graziella, 
assigned to Madame Marie Roze, received a rendering 
throughout which must have delighted the composer as 
assuredly it did the audience. The difficult passages 
constantly ascending to the extreme notes of the 
register were thrown off with the utmost ease; and in 
the expression of the words the vocalist almost made 
the audience forget that she was a foreigner. In the 
small part of the Abbess, Madame Patey was highly 
effective. Mr. Lloyd sang with much earnestness 
throughout, being especially successful in the dramatic 
portions of the work, and Mr. F. King was everything 
that could be desired in the music assigned him. 
The Cantata was received with much favour, and the 
composer was overwhelmed with applause on quitting 
the orchestra. The second part of the programme was 


miscellaneous, a decided feature in the instrumental | 


portion being Cowen’s Suite de Ballet ‘‘ The Language 
of the Flowers ”’ (conducted by the composer), one 
of the most charming works of this rising artist. 
Allthese pieces are remarkably fanciful, but the grace 
and delicacy of No. 3, the “Fern,” and No. 5, the 
“Yellow Jasmine,” elicited a storm of applause, the 
last named being enthusiastically encored. The vocal 
pieces included ‘‘ Ah, quel giorno,” by Madame Tre- 
belli; ‘‘ Ocean, thou mighty monster,” by Miss Anna 
Williams ; ‘“‘ Deeper and deeper still ” and “ Waft her 
angels,” by Mr. Maas; andthe quartet, ‘‘ Mezza notte,” 
from ‘ Marta,” by Miss Williams, Madame Trebelli, 
Mr. Maas, and Signor Foli. The part commenced 
with Costa’s March from “ Eli,’’ and concluded with 
Berlioz’ fine Overture to ‘‘ Benvenuto Cellini,” which 
seems now fast obtaining the recognition due to its 
merits. 

On Wednesday—the ‘‘* Redemption’ morning,” as 
it was generally called—the approaches to the Town 
Hall were so thronged that it was with the utmost 
difficulty any person not going to the Festival could 
make his way through the crowd. Indeed, within our 
memory of these meetings we can recall no such 
excitement in the town, and in the building itself 
there was not even standing-room, many visitors who 
had come from a distance, as we were informed, and 
were unsuccessful in the ballot for admission, prefer- 
ring rather to secure tickets with a knowledge that 
no seat could be provided for them than to return 
without hearing the work. The rule forbidding ap- 
plause during the sacred performances did not 
prevent M. Gounod from receiving an ovation on 
entering the orchestra to conduct his Oratorio; but 
this cordial demonstration to a well-tried artist was 
hushed, as if by magic, when the first notes of the 
work were heard, and the eager audience became at 
once transformed into a reverential congregation. 

It is a proof of the earnestness with which M. 
Gounod has worked at this Oratorio, that instead of 


| satisfying himself with a libretto prepared to jj 
hand he decided to compile it for himself, thy! 
moulding the subject into the form which he con| 
‘ceived would be best suited for musical illustratiog 
| That he has thrown it into a dramatic shape is, y 
| think, one reason why the interest is never for ay 
| instant lessened; the vividness of the events being 
| heightened by the personality of those who take par ' 
/in them as materially to deepen their solemn impor 
| upon the listeners. One distinguishing feature in the | 
icomposition is that, although the incidents ar 
related by two Narrators—a tenor and bass—thejs 

music, instead of being used as a mere link between 
the several important pieces occurring in the work | 
is intimately connected with the most melodious ani | 
| sympathetic orchestral figures, so that the narratiy | 
}is carried forward equally by the voice and instr. 
iments. The work is divided into three parts—the 
| Passion, the NResurrection and Ascension, and 
the Pentecost—preceded by a_ short Prologue, 
|representing the Creation, the Fall, and the 
| Promise of Redemption. That the composer has 
| pproached his theme with an earnest feeling fo 
its sacred character is manifest throughout the com. 
| position—which, as we have already said, has o. 
cupied his mind for twelve years—and in no respect 
|is this more shown than in the fact of his purposely 
| abstaining in his choral movements from any display 
| of contrapuntal knowledge beyond that which seemed 
naturally demanded for the due musical illustration of 
the scenes and incidents of the religious drama. The 
exquisite theme which, in the fashion of the day, may 
be termed the /eit-motif, expressive of the Redemption, 
appears first in the Prologue, and runs, like a thread 
of gold, through those portions of the work where the | 
mission of our Saviour is dwelt upon, reflecting on} 
| the hearers a sense of that holy calmness and serenity / 
with which He, in the divinity of His nature, met the 

scorn and persecution of His enemies. Apart from 

this, the melodious beauty, not only of the narrative 

portions already alluded to, which are incidentally 

woven in with the various scenes—for there are but 

few detached solos—but of the rich orchestral accom: 

paniments which form so integral a portion of the’ 
work, appeal most powerfully to every ear, and wil 

no doubt materially help to place the Oratorio as 

high in popular as it will unquestionably be in artistic 

favour. It must also be said that, in accordance with 

the design, which the composer has steadily adhered 

to, of preserving the continuity of his Oratorio, the 

choruses never assume the form of set compositions 

which would be equally as effective if transferred to 

another work, but grow up naturally from the pro 

gress of the incidents; and so thoroughly has the 

endeavour to faithfully realise the situations in which 

his choral movements occur been carried out, that, 

especially in those for the celestial choir, he has 

indicated exactly the number of voices to each par 

—a precaution which is productive of the happiest 

result. 

We have already said that the Oratorio commences 
with a Prologue, and this, although brief, effectively 
prepares the listeners for the events which follow. 
An instrumental movement in C major, beginning 
upon a tonic pedal, pianissimo, leads to a creeping; | 
ascending chromatic passage commenced by the} 
violas, and joined by the other strings in contrary | 
motion, and this is succeeded by a passage of chords, | 
the many chromatic progressions thus early indicating 
a feature prevalent throughout the work. The tenor} 
narration chiefly upon B, the dominant of the key, at 
the beginning, is afterwards woven in with a melody 
for the orchestra; and at the words describing man’s 
revolt, the bass continues the narrative, accompanied i 
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inversion, an unusual, but by no means ineffective, 
progression. The tenor narration is then resumed ; 
and here for the first time a portion of the ‘‘ Redemp- 
tion” theme is heard as a violin solo, soaring above 
the notes of the voice with charming effect. The 
Choral, the “‘ Promise of Redemption,” is preceded by 
the theme, now fully developed, and dies off at its 
conclusion, upon a pedal bass. This Choral is sung 
by the Celestial Choir, accompanied by the organ, and 
the excessive delicacy with which it was given fully 
proved the importance of assigning only a definite 
number of voices to each part. Part I. begins with 
a narration by the bass of the Persecution and Con- 
demnation of Christ, with an appeal from the Saviour 
to His enemies—pathetic indeed in its simplicity— 
and a second bass narration accompanied with a 
choral-like theme on a tonic pedal. The March to 
Calvary, for orchestra, soli, and chorus, is unquestion- 
ably one of the most finished and deeply considered 
pieces in the work. To comprehend thoroughly this 
dramatic and characteristic March, it must be under- 
stood that the persecutors are here active, and the 
persecuted passive. The brutality of the pagan force, 
and not the calm resignation of the Saviour, has to 
be represented, and that this is most successfully 
done seemed tacitly admitted by the many who after 
its fine performance seemed inclined to break the rules 
of the Festival, and applaud it with vigour. The 
March, in A minor, issucceeded by aChoralin L: minor, 
“Forth the Royal Banners go” (the * Vexilla Regi 
prodeunt” of the Catholic Liturgy), accompanied 
throughout with an orchestral figure for the strings, 
which forms a pathetic commentary upon the mourn- 
ful procession as it passes, the March being after- 
wards resumed. The bass then narrates the 
women who followed ‘‘wept and bewailed Him,”’ 
and that Jesus, hearing their words, turned and 
spake. The baritone solo which follows is, like all 
the music given to Christ, dignified, solemn, and 
replete with a tenderness of feeling which makes it 
stand apart from the rest, as in a great religious 
picture the figure of the Saviour makes itself felt, 
whatever may be the interest or importance of the 
surroundings. After this solo the March again 
occurs, but this time woven in w:th the Choral, in A 
minor, which is sung by the full choir. The effect 
of this fine scene was perceptible with the audience, 
although any audible manifestation of such effect was 
strictly forbidden: indeed a constant attendance at 
the sacred performances of these Festivals confirms 
our belief in the eloquence of silence; for we have 
often scen less real enthusiasri when a concert-room 
is ringing with applause than we witnessed on this 
occasion in the Town Hall. The Crucifixion com- 
mences with a tenor narration, sympathetically ac- 
companied, the Redemption theme again breaking in 
with touching effect on the words “ He, though [His 
eyes are dim.” ‘The bass takes up the narration 
describing how “*tiey blaspheme and then, 
after an ascending chromatic passage, an orchestral 
figure occurs evidently intended to be identified with 
the events of the Crucifixica, as we find it afterwards, 
iM anotier key, introduce the scene of the Two 
Thieves. Then comes a Chorus of mockers, the vivid- 
ness of the incidents being admirably represented 
by the varied colouring the orchestration as 
well as by the taunting character of the voice 
parts, the effect being increased by the recurrence 
of the Redemption figure ingeniously inverted. After 
the derisive Chorus of Priests, in D minor, aud 
a brief tenor narration, the prayer of the Saviour, 
“Pardon their sin, My Father,” comes with a pathos 
the intensity of which is heightened by the Redemp- 
tion theme, which streams forth from the strings 
throughout. The “Reproaches” in which the 
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Saviour addresses the erring people is set as a chorus 
in D minor, the accompaniment being appropriately 
subdued, with occasional brief melodious passages. 
The scene, ‘‘ Mary at the foot of the Cross,” contains 
some of the most deeply religious music in the work. 
The Quartet and Chorus, ‘‘ Beside the Cross remain- 
ing,” preceded by a tenor narration, commences with 
a placid melody for the tenor, which is answered in 
the dominant by the alto, a second subject is then 
introduced, the original theme being afterwards sung 
in harmony by the quartet, and then by the full choir 
in octaves. The solo for Mary, ‘While my watch I 
am keeping,” which follows, is a lovely flowing theme 
ingeniously engrafted upon the ‘“Stabat Mater” 
melody in the Catholic Liturgy, which is sustained 
by the orchestra throughout. At the repetition of 
this by the full choir, the “ Stabat Mater ”’ subject is 
assigned to the organ, the orchestra having a sympa- 
thetic independent accompaniment. The sensation 





created by this truly sacred piece was again obvious, 
and there can be little doubt that it would have 


been redemanded, had 
taste been allowed 
tent Thief. preceded by 
to as identified wit 
interrupted b 

theine inverted; tle Penitent Thief, 
followed by the consoling assurance of the Saviour, 
are so excellently contrasted in colour as to place 
the scene with all its pathetic details most vividly 
before the audience, the Choral, accompanied by 
the organ, well expressing the teeling of faith and 
hope inspired by the solemn tragedy enacted. The 
narrative of the Death of Jesus, commenced by the 
bass, is followed by a graphic instrumental movement 
representing the Darkness; the narration is then 
continued—interrupted by the appealing words of 
Jesus from the Cross—by the tenor and bass, who 
unite during the representation of the Earthquake, 
the orchestration of which is masterly ir the ex- 
treme throughout. After the incident of the con- 
version of the Centurion, a beautiful Choial, in the 
bright key of E major, fitly brings to an end the 
first part of the work, the impression upon the 
listeners, in spite of the injunction to the contrary 
in the printed books, finding vent in a spontaneous 
burst of applause, which was duly acknowledged by 
the composer. 

The second part opens with a jubilant chorus, the 
orchestral effect of which is increased by the placing 
of four trumpets at the highest part of the orchestra. 
The real sublimity of this fine chorus is scarcely to 
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The words of the Impeni- 
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|be realised by description, the persistent reiteration 


of the tonic and dominant, by the tru:npets, against 
the varied harmonies in the vocal part being tho- 
roughly suggestive, in the highest sense, of the great 
event intended to be musically illustrated. The scene 
of the Holy Women at the Sepulchre is one which has 
evidently engaged the deep thought of the composer, 
and, although the utmost attention of the audience is 
necessary to follow the minute details of this piece, 
the broad effect of the music appeals to all with irre- 
sistible force. With muted strings, after a brief nar- 
ration, the instrumental Introduction commences upon 
a double peda!, the music, of a distinctly pastoral 
character, being full of a melancholy beauty which 
happily describes the feelings of the pilgrims upon 
their journey. The trio, for three female voices, at 
the tomb is followed by a tenor narration, which 
teads to an effective solo from the Angel who ap- 
pears to the Holy Women. ‘his piece, accom- 
panied by the harp, culminates in a point of much 
importance, the music gradually ascending until, 
as the composer tells us, ‘‘at the words ‘ He is 
risen’ the melody and the bass suddenly move 
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by the interval of a third, thus expressing that 
Christ, by His divine power, has triumphed over the 
grave and over subjection to death.” Commencing 
with the theme of the introduction to this scene, for 
the first time in a major key, and still on a double 
pedal, after a narration by the tenor, Jesus appears 
to the Holy Women, His solo being partially ac- 
companied with the Redemption theme. ‘The tenor 
then narrates how the Holy Women fell at the feet of 
the Saviour, and the number ends with a repetition 
of the introductory theme. The incidents of the 
Sanhedrim are then carried forward by the tenor and 
bass Narrators, the choruses which follow being re- 
markably dramatic; the fright of the Soldiers at 
finding the tomb empty, and the alarm of the Priests 
when informed of the miracle, being admirably de- 
picted. The concluding chorus, in C minor, contains 
some fine harmonic as well as unisonal effects, and 
worthily terminates the scene. The two Narrators 
then unite, and in the Trio of the Holy Women, which 
follows, apart from the excellent manner in which 
the words ‘* The Lord He is risen again,” are 
set, a noticeable feature is the introduction of 
the Redemption theme for the first time in triple 
rhythm, a point not mentioned by the composer in 
his prefatory analysis of the work. The incredulity 
of the Disciples is well shown in a short chorus for 
tenors and basses, and this is followed by a lovely 
soprano solo, with arpeggio accompaniment by the 
orchestra, and afterwards combined with the choir, 
the effect of which comes like a ray of sunshine after 
a scene so exciting in the variety of its incidents. 
The tenor and bass then respectively narrate the 
appearance of the Saviour to the Apostles, in which 
once more occurs the Redemption theme, this time 
given to the violoncellos, and this is followed by one 
of the grandest choruses in the work, ‘‘ Unfold ye 
portals.” In every respect this great choral piece is 
a marvellous specimen of vocal and orchestral writing. 
In the breadth and simplicity of the harmonies we 
are occasionally reminded of Handel; but a special 
effect is gained by the alternation of the vocal phrases 
between the two choirs, the celestial choir, for 
sopranos in unison, being always accompanied by 
arpeggios Pianissimo, and the terrestrial choir reply- 
ing with solid and bold harmonies, supported by the 
strength of the orchestra. Afterwards the choirs are 
united, and the Chorus concludes with the Redemp- 
tion theme, upon a tonic pedal, played by the whole 
orchestra and supported by the organ. Again at the 
termination of this part the applause was loud and 
general, a compliment which the composer was com- 
pelled to respond to. 

The Pentecost begins with a melodious Choral, 
commenced by the sopranos and answered by the 
altos, the effect of the theme being heightened bya 
syncopated accompaniment. ‘This is succeeded by a 
lovely soprano solo, most happily expressive of the 
peaceful character of the text, the opening theme 
being afterwards repeated by the full choir in oc- 
taves, and a brief coda. A tenor narration precedes 
an instrumental movement, representing the Apostles 
in Prayer, the principal phrase of which, on a tonic 
pedal, is extremely happy, and harmonised with the 
well-known skill of the composer. The Descent of 
the Holy Ghost is related by the Narrators, with 
varied figures in the orchestration, the scene con- 
cluding with a brief soprano solo—A Voice from 
Heaven—with an appropriate harp accompaniment. 
The ‘“* Hymn of the Apostles,” which ends the Ora- 
torio, has seven distinct numbers—the first where 
the Apostles proclaim the three great doctrines of 
the Incarnation of the Word; the second a quartet 
and chorus, ‘“ By faith salvation comes ”; the third a 
chorus—His power manifested by miracles; the fourth 








a quartet, ‘*O come to Me”’; the fifth a semi-chorys anti 
the Beatitudes, the sixth a repetition of the theme g fbilov 
No. 1, with choir, orchestra and great organ, and the} duces 
seventh a final coda. All these divisions have , atter 
specially distinctive character, and prove that the ru 
composer has fully retained that energy and earnest. act 
ness at the termination of his work with which in ass 

1867 he commenced it. The broad and Striking te 


subject in unison commencing the first chorus, which effect 
is afterwards repeated by the full choir, is intended, jem 
as the composer tells us, to recall the form anj fiyacc 
rhythm of the chants called ‘* Proses ” in the Cath. ent 
lic Liturgy. The following quartet and chorus is Monat 


extremely happy, not only in the music, but in its lees,’ 
applicability to the words; the Beatitudes, given ty hat 
a semi-chorus, is a charming piece of placid harmony, ‘fer, ¢ 
and the final chorus, in which a fugal passage appears fy 9 
for the first time, closes the Oratorio most effectively | ment 
and with due solemnity. Of the performance of this gords 
work it is impossible to speak too highly. The gfreac 
great choral points and gorgeous instrumentation gyctic 
received a rendering which must assuredly have even qezzc 
exceeded the expectations of the composer, whos g ren 
intelligent and decisive conducting was an important gnd t 
element in the general success. Finer chorus-singing the gs 
we have indeed never heard ; for not only were the gontai 
massive effects overpoweringly grand, but the deli: ¢ an 
cate, minute details of the colouring were so ac. priate 
curately observed that it seemed as if each member gn ins 
of the choir were inspired with a resolution to prove an at 
that in Birmingham alone can new works of the g figu 
highest character receive an interpretation worthy d throu: 
their merits. The singing of Madame Albani, espe- ‘too Jo 
cially in the air with chorus, ‘* From Thy love aS @ quenc 
Father,” was especially good; her whole heart indeed /of the 
evidently being in the music allotted to her, although /derive 
there was but small opportunity for individual display. Chora 
Madame Patey sang with a true artistic apprecia theme 
tion of the deeply pathetic character of her solos, ‘the so 
and lent valuable aid in the concerted pieces, as the pic 
did also Madame Marie Roze, who deserves much moyen 
credit for such important co-operation. The narra be cite 
tions of Mr. Lloyd and Signor Foli showed the result jhas wi 
of a zealous study of the music throughout; for ghall ¢ 
although it is easy enough perhaps to sing the notes aequir 
of a recitative, it is by no means a simple matter to when | 
make the audience feel them as the author intends for a 
In the solos of the Saviour Mr. Santley was truly which 
impressive, especially in the scene of the Crucifixion, signs 
where every phrase went to the heart of the listeners. contra 
Mr. W. H. Cummings, too, gave with much effect the fo 
the solos of the Penitent Thief, and in those for the vocal, 
Impenitent Thief Mr. I’. King was thoroughly satisfac: followe 
tory, his services being also enlisted in some of the féadin; 
quartets. Indeed the triumphant success of the @ffectiy 
** Redemption” should be a matter of sincere con @onclu 
gratulation, not only to the composer, but to the ptomin 
many who have so zealously worked to ensure such Mover: 
result. to the 
Mr. Gaul’s new work, written tor the Festival. the int 
called ‘‘ The Holy City,” comprised the first part ol &com 
the Concert in the evening, and proved decidedly the th 
successful. The Cantata, being rather reflective €ompo: 
than dramatic, gives much opportunity for that sym: throug 
pathetic colouring of the sacred words, the absence 0! fot see 
which can in no degree be compensated for by 2 Bspeci: 
display of a profundity of learning; and we cannot Phich 
but appreciate the modesty of an author who tells us four, 
in the preface to his Cantata that he has purposely Willian 
avoided setting passages which have “already been fiss E 
treated in so masterly a manner by the great German Ml the 
composer, Louis Spohr, in his Oratorio ‘ The Last Wccess 
Judgment.’” The instrumental Introduction, “ Con- Onduc! 
templation,” commences with a phrase which prevails, fe coy 
according to the custom of the day, throughout the llery, 
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-Chorus, Cantata, and this appropriately placid movement is 
heme followed by a chorus, tenor solo, and quartet, intro- 
and the} @uced by an organ solo. In this piece but little is 
ave a attempted, the brief subject of the opening chorus, in- 
that the ferrupted by a tenor solo, being repeated as a quartet 
earnest. gnaccompanied, and then as a chorus with a moving 
hich in fass, and a few additional bars at the conclusion. 
Striking he tenor solo, ‘‘My soul is athirst for God,” is 
S, which effectively led up to by an enharmonic modulation 
itended, om A flat to E major; and this is succeeded by an 
Tm ani fynaccompanied trio for three female voices, ‘* At 
> Cathe ventide it shall be light,” modelled—perhaps some- 
horus is phat too much—upon Mendelssohn’s “ Lift thine 
It in its Ieves.” The pastoral chorus which follows, ‘* They 
Siven to at sow in tears,” is an exceedingly effective num- 
Armony, fer, the flowing subject in 6-8 time, being followed 
appeass py a well-contrasted unaccompanied choral move- 
eCtively 
> Of this/ words “‘ For God so loved the world.” The theme 
'» The glready mentioned, which commences the _ intro- 
entation duction of the Cantata, now precedes a melodious 
ve €Ven mezzo-soprano solo—the voice part opening with 
, whost g reminiscence of this subject in another time— 
iportant and the first Part concludes with two choruses, 
“singing ¢he second of which, ‘Thine is the kingdom,” 
ere the gontains a fugue which, although not developed 
the deli: tg any great extent, is well written and appro- 
SO a: priate to the words. Part II. commences with 
member an instrumental movement, ‘‘ Adoration,” which has 
to prove an attractive subject, the effect of which is aided by 
of the a figure in the accompaniment which prevails almost 
orthy of throughout. The movement, however, is somewhat 
11, Spe too long, and becomes slightly monotonous in conse- 
VE aSé\quence. The bass solo, ‘‘ Thus saith the Lord,” one 
t indeed lof the most important movements in the Cantata, 
though derives much of its effect from the introduction of a 
display. Choral Sanctus, sung by a small choir to the typical 
pprecia itheme of the work. The temporary interruptions of 
r solos, 'the solo by this choral phrase, and the conclusion of 
=ces, a the piece by the Sanctus for the bass voice alone, the 
'S much Movement dying off with arpeggios for the harp, may 
> narra be cited in proof of the care with which the composer 
€ result fas worked to colour his subject with a fidelity which 
ut ; for shall display rather an innate religious feeling than an 
1e notes acquired technical knowledge. ‘That power is ready 
atter to When required is evidenced by the following chorus 
intends for a double choir, ‘Let the Heavens rejoice,” 
as truly Which contains some good solid writing, although 
cifixion, gigns of labour are occasionally apparent. Of the 
steners. ¢ontralto and soprano solos which follow, we prefer 
h effect the former, but both are melodious and thoroughly 
for the vocal. A duet for soprano and mezzo-soprano is 
satisfac followed by a quartet and chorus for female voices, 
e of the feading to a bass solo, which is afterwards combined 
of the @fectively with the chorus, a soprano solo at the 
re con @nclusion, in which a long-sustained A flat is a 
to the prominent feature, adding much to the interest of the 
re suc) Movement. ‘The last chorus forms an effective finale 
_ _ tthe work, a point worthy of commendation being 
‘estival. the introduction of the solo voices at intervals un- 
part 0 companied, the ‘“*Sanctus” again being sung to 
scidedly he theme so often heard in the course of the 
-flectivé €omposition. The applause was very general 
at sym: throughout the work, and the solo, ‘‘ Eye hath 
sence 0! #0t seen,” sung by Madame Trebelli, was encored. 
or by 2Bspecially effective, too, was the Choral Sanctus, 
cannot Phich was well sung and received with much fa- 
tells us four. The other principal vocalists were Miss Anna 
irposely Williams, Madame Patey, Messrs. Maas and F. king, 
dy been #iss Emilie Harris lending her aid in a quartet. 
cerman All these singers worked zealously to secure the 
ne Last Wccess of the work, as did also Mr. Stockley who 
, Con nducted, and the composer, being called for at 
revails, Me conclusion, bowed to the audience from the 
out the fillery, 










ment in common time, happily expressive of the | 


Mr. Villiers Stanford’s Orchestral Serenade which 
commenced the second part, was another novelty. 
The work, as might be expected from the ante- 
cedents of this composer, is decidedly symphonic 
in treatment, and, both from the inventive power and 
command over the orchestra, should take high rank 
amongst his numerous compositions. The first move- 
ment, in G major, has a well-marked subject, with 
which the second theme in the dominant is effec- 
tively contrasted. The development of these motives, 
although amply proving scholastic knowledge, is 
never dry; and especially in the concluding portion, 
where reminiscences of themes are used, the writing 
is free and effective. A Scherzo which follows, 
prestissimo, is fanciful and has some excellent points, 
especially in the trio, the theme of which is ex- 
tremely melodious. The slow movement, a Notturno 
in E flat, has a charming cantabile subject, instru- 
mented with much skill, a poco piit mosso, in which 
excellent use is made of the horns sustained, giving 
much variety to the movement, which is assuredly 
destined to be the most popular in the work. An 
Intermezzo in C major is a Presto for the violins, with 
some effective contrapuntal writing against the rest- 
|less principal theme, clever throughout and showing 
| much knowledge of contrasted instrumental effects. 

This movement was encored. In the Finale the com- 
| poser has thrown allhis strength. The first theme, in 
|G, is excellently scored, and materially aided by a 
| fanciful accompaniment; the second subject, in the 
|somewhat unexpected key of F, being afterwards 
| used, slightly altered, in a lullaby Adagio in G, which 

forms a coda, upon a tonic pedal, and appropriately 
|concludes the Serenade. The composer, who con- 
ducted his work, was warmly and deservedly ap- 
|plauded at its conclusion by a highly appreciative 
jaudience. The rest of the part was miscellaneous; 
{the principal vocalists being Madame Marie Roze, 
| Madame Trebelli, Mr. Maas, Mr. Cummings, Mr. F. 
| King, and Signor Foli; Rossini’s Overture to the 
| ‘Siege of Corinth” terminating an unduly long concert. 

On Thursday morning the ‘** Messiah” attracted, 
|as usual, a large audience, for Handel’s masterpiece, 
| with a Festival orchestra and chorus, and conducted 
| by Sir Michael Costa, appeals with undiminished 
| power not only to music-lovers, but to all who feel 
| the influence of sacred art as an aid to religion. The 
rendering of the work on this occasion was unusually 
good, the choruses being given with even more than 
the precision and effect to which we are accustomed 
at these meetings. A great feature in the perform- 
ance was the singing of the whole of the soprano 
music by Madame Albani, who it is almost needless 
to say gave with fine effect the well-known solos, 
many of which would doubtless have been encored 
in a secular concert-room. The contralto parts were 
divided between Madame Trebelli and Madame 
Patey, Mr. Maas singing the tenor, and Signor Foli 
the bass solos. The orchestra was excellent through- 
out, and the obbligato to ** The trumpet shall sound,” 
well sung by Signor Foli, was played by Mr. Harper 
with his usual skill. 

The first part of the Concert on Thursday evening 
was devoted to Gade’s new Cantata ‘‘ Psyche,” con- 
ducted by the composer, who received quite an ova- 
tion on entering the orchestra. The subject of the 
work is one which lends itself readily to musical 
treatment, and especially to such treatment as we 
might reasonably expect from the charming works 
of the Danish composer already so popular in this 
country. Although the poem of Lobedanz, upon 
which the libretto is founded, departs from the well- 
known classic narrative of ‘Cupid and Psyche,” it 
is doubtless better suited fora dramatic Cantata, and 








every praise is due to the Rev. J. Troutbeck, who 
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has performed his difficult task of adapting the Danish 
original to English words with much skill. The 
wrath of Venus on finding that Psyche, in the purity 
of her soul, had brought her no offering; the banish- 
ment of the maiden by the enraged Goddess to a 
rocky height, where she is to be delivered up to a 
demon lover; her release from this fearful spot by 
Zephyr and the Genii; her espousal to [vos on con- 
dition that she seeks not to know whom she has 
wedded; the separation consequent upon her desire 
to penetrate the secret, and instant passage to a 
lower world; her meeting with Proserpine and return 
to earth, and her reunion with {vos in an immortal 
life—are told in a series of scenes so full of poetical 
feeling as to present a charming outline for the genius 
of a composer to work upon; and that Gade, in the 
setting of this Cantata, has added one more to his 
many triumphs the warm applause of the Birming- 
ham audience, for whom the work was especially 
written, has decisively proved. In a highly dramatic 
chorus, preceded by a short instrumental Prelude, 
which forms the introduction to the Cantata, the story 
is told of Psyche's presumed slight to Venus, and of the 
Goddess’s revenge ; the music illustrative of the happy 
and innocent life of the maiden in the “country of sun- 
light and gladness,” where she was bred, being admir- 
ably contrasted with that of the scene of gloom and de- 
solation on the rocky height to which she is banished. 
A point of much interest is the decree of the God- 
dess—an ascending chromatic phrase sung chiefly in 
unison, and accompanied with a tremolo in the 
orchestra—and this may perhaps be said to be a /eit- 
motif, as it afterwards occurs whenever this dread 
sentence is referred to. The return to the major key 
after this, with a shadow of the opening phrase of the 
chorus, is extremely beautiful, and the repetition of 
the mournful words “ Till her wailing is low” at the 
conclusion shows how much pains the composer has 
bestowed upon what may be termed the Prologue to 
the work. Part I. opens with an aria for Psyche, com- 
mencing with a wailing cry of anguish and an ap- 
pealing phrase, on the dominant harmony of E minor, 
the solo which follows, happily reflective of her 
varied feelings, ending with a prolonged cry of horror 
at the prospect of her threatened punishment. The 
following trio for Zephyr and Genii, in the relative 
major, forms a charming relief to the preceding 
scene, the placid and simple melody, with a flowing 
triplet accompaniment, depicting with much truth- 
fulness the consolatory words of the text. The reply 
of the Invisible Chorus to Psyche’s anxious inquiries 
is appropriately refined and melodious, and this 
leads to a duet between Psyche and Eros, the writing 
of which is masterly throughout; the voice parts 
at first in dialogue, and afterwards united, being 
surrounded by rich and varied orchestration, which 
effectively sustains the interest to the conclusion. 
The first part terminates with an Invisible Chorus 
(in six parts), of blessing on the lovers, the contra- 
puntal effects in which are not only clear and 
well considered, but thoroughly in sympathy with 
the words throughout. The commencement of the 
second part reflects the happiness of Psyche and 
Evos inacharmingly melodious instrumental Scherzo, 
followed by a Trio and Chorus (encored), the Trio, 
especially, for Zephyr and Genii, having a theme of 
extreme beauty. In the succeeding number Psyche, 
refusing to be consoled by the Genii for the absence 
of Eros, in an impassioned solo—twice interrupted 
by the phrase descriptive of the sentence of the God- 
dess—gives vent to her long pent-up feelings of doubt, 
and, in a burst of frenzy, demands to know the fatal 
secret. This powerfully descriptive scene depends 
chiefly upon the vocal writing, the orchestra being 
judiciously employed to enforce the effect of the 















voice parts. Many of the choral portions of thi, 1 
number are extremely beautiful, and in the findMin 





: ; ing 
solo for Psyche, in which she seals her fate, ty uel 
gradual rise to the B flat in alt has a thrilli@ye S 


effect, the choral phrase, ‘‘ Woe to thee,” concludigttrod 
calmly and sorrowfully one of the most dramat/gndul 
numbers in the work. In the piece which follow gnd th 
Eros bids farewell to Psyche, who pleads for forgivigut. 1 
ness; and this is succeeded by an air for En\fpr the 
who makes an appeal to Zeus for help, the part cong sing 
cluding with a bold and energetic chorus, “Thoyfitrod 
art mighty, O Eros,” well and effectively wri 
and including some excellent points of imitatig 
This chorus was redemanded. The third Part, 

the Lower World,’’ contains but one numbe-~ 
‘“*Shadows hover, sad and mournful ”’—consi 

of soli and chorus. Commencing with 
dramatic subject for the basses, which in alter 
forms pervades the movement, the writing 














dences both the knowledge and imagination ilthdeed 
the composer to the utmost advantage. The soli Zand 
for Proserpine, who bids Psyche drink oblivion i: Patey 
Lethe’s waters, the brief reflective choral passage gess it 
the touching pleadings of Psyche, and her fix @Nupt 
release, by permission of Proserpine, form a scene #lbany 


the utmost dramatic interest, the colouring being s gecure 
admirably contrasted, and so thoroughly consonat gnd to 
with the action as to rivet the attention of the li Bike a 
teners throughout. The air for Evos, ** Still reststhgal in 
morning twilight,’ with which the fourth part op 
has a melodious subject in 6-4 rhythm, the accomp 
ment singing the vocal theme, with unaffected but may. 

appropriate harmonies. Two duets between Psj:)gummz 
and Eros follow, the second having some charminithis cc 
orchestral effects, at the termination of which thgteals 
earthly regions are for ever left, and the Cantar 
concludes with a fine Chorus of greeting to th 
heavenly abode, with occasional soli for the | 
cipal characters, the concluding bars, in w 
Psyche in an ecstatic burst of joy soars upwati 
to the C in alt, in combination with the chor 
having a thrilling effect. We have endeavoured 
draw attention to the salient points of Gade’s wo 
but the charm of the instrumentation and effect _ 
the vocal writing can be but faintly shadowed fortMeard | 
in words. Purer music was never written: the @ On | 
is not a bar throughout which seems the result: ith \ 
labour; and, although we are occasionally reminded: fhagnif 
Mendelssohn, more especially in the treatment of Brahm 

























voice parts, the style is Gade’s own. Upon % €eived 
rendering of his Cantata the composer has evtl fecogni 


right to congratulate himself. Madame Marie Rovits mor 
in the part of Psyche, was thoroughly artistic, = this we 
only her voice, but her dramatic feeling being m* fone of 
advantageously displayed throughout the wot fhe cor 









Madame Trebelli was excellent as Proserpine, Msthe sol 
Eleanor [‘arnol lent valuable aid in the trios, a fecond 
Mr. Lloyd and Mr. Santley gave the utmost elit Willian 
to the music with which they were intrusted. fr. Cu 
composer was overwhelmed with applause at tially i 
conclusion of the work, and its success was indé@nd th 





{adam 
pature 
hich { 
‘Wut wit! 
ibutec 
nce, 

ated tl 
limax 
f theF, 
fillian 
fvoca 


as decided as it was well deserved. 

The second part of the Concert began with Mx. 
Hubert Parry’s new Symphony, conducted by 4 
composer. This work, although undoubtedly re! 
tive of the modern school of writing, differs not 11 
construction from the established models. Openi 
with a well-marked theme in G major, careful 
appropriately harmonised, an effectively contrast 
subject, commenced by the wind instruments, appe 
in due course, the development of these movemét 
proving that, although the composer has reveretl 
studied in the good school of writing, he has dared $ramat 
think for himself. The Andante in E flat has 4fung, “ 
attractive theme, with a well-contrasted second SUMpecial 
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1S Of thifct, the dialogue passages for strings and wind | 
the fingl ping an especial feature in the movement, which, al- | 
fate, thigh ou 
. thrilliy@pe Scherzo contains much clever writing. 
‘onclud 


hough amply worked out, wearies not by its length. 

By the 
troduction of two Trios it is, perhaps, somewhat 
dramat;gnduly prolonged; but the themes are interesting, 
h follow,and the continuity of thought is unbroken through- 
r forgivigut. The Finale is an elaborate movement, requiring 
for En\fp the due comprehension of all its details more than 
part conjg single hearing; but it may be mentioned that the 
3; “Thoulintroduction of the principal subject of the first move- 
ent has the effect of establishing a link which much 
enhances the interest of the work. Every movement 
.“lhigf the Symphony was warmly received, and the com- 
number~foser was loudly applauded on his retirement from 

















fpwed, isacharmingly pure and melodious piece of writ- 
‘ing efi. ing both for voice and orchestra—the instrumentation, 
ation «!jpdeed, being as much a feature as the vocal portior 
[he soly and its exceptionally good rendering by Madame 


eorchestra. M. Gounod’s new song, written for the | 
Festival and called ‘* The golden thread,” which fol- | 


” 


A second hearing of M. Gounod’s ‘* Redemption, 
on Friday evening, confirmed us in all our impres- 
sions of the work at its first performance. The 
‘** March to Calvary,” the scene of the ** Holy Women 
at the Sepulchre,” the impressive incidents of the 
Crucifixion, the sublime choruses, ‘* Saviour of men,”’ 
and “Unfold ye portals,” produced an effect almost 
indescribable upon the vast audience assembled; 
and it is needless to say that all the solo parts were 
given with the intensity of expression which seemed 
to evidence that the vocalists had their heart in the 
work before them. In every respect the success of 
the Oratorio was triumphant, and we believe that had 
a third performance been practicable the Town Hall 
would again have been filled to overflowing. There 
was no applause during the performance, except 
after Madame Albani’s solo, “ from Thy love as a 
Tather”; but between the parts, and especially at 
the conclusion, M. Gounod was cordially greeted, 
| his retirement from the orchestra producing an 
| overpowering demonstration. The National Anthem, 
gave the audience 


a 





her fi: @Nuptial March,” dedicated to H.R.H. the Duke of| who has sufficiently proved his loyalty to them; and 


scene i Albany, was also performed for the first time, and 


being sgecured a reception due to its exceptional merits | 


onsonat: gnd to the fine manner in which it was interpreted. 
f the ls Bike all M. Gounod’s works, it is thoroughly origi- 
ugal in thought, and its success is therefore more 
atifying to the composer, since it is utterly un- 
ke the conventional Wedding Marches of the 







but miday. Scored for the organ and band, with that con- 
on Psv:gummate knowledge of effect which alone can make 








this combination attractive, the National Anthem 


mmo with elaborate counterpoint, the repetition of 


The March elicited the most enthusiastic 


effect. 


n plause, for which M. Gounod, who conducted both 
upwadfis new compositions, bowed his acknowledgments. | 


chors Phe remainder of the programme calls for no special 








f Beethoven’s “Ah perfido,” and that one of the best 
erformances of the Overture to ** William Tell” ever 


ved for!Beard was given by the band. 
n: th@ On Friday morning the programme commenced 
result (ith Mozart’s Symphony in G minor, which was 


ninded'fhagnificently played, and the last movement encored. 
nt oft rahms'’s “ Triumphlied” was then given, and re- 
pon t 
rie Rotafs more recondite beauties. 
istic, t this work were sung with remarkable precision, the 
ing ms fone of the choir being as fine in every respect as at 
e woifhe commencement of the Festival. Mr. F. King was 





Ms fhe solo vocalist. Cherubini’s Fourth Mass began the 
rios, a fecond part, the soloists being Madame Albani, Miss 


st elit’ Williams, MadameTrebelli, Madame Patey, Mr. Maas, 
ed. Is@fr. Cummings, Mr. F. King, and Signor Foli. Espe- 
> at tially in the solo ‘“‘ Laudate Dominum,” with chorus, 
nd the duet, “O Salutaris,’ with Mr. Maas, 
ladame Albani’s superb singing was a conspicuous 








h Mr.\@@ature, the other vocalists also rendering the music 
1 by tfhich fell to their share not only with artistic finish, 
ly reie@ut with a deep religious feeling which materially con- 
not inMributed to the effect of the work upon the audi- 





nce. Beethoven's ‘ Mount of Olives,” which termi- 
ated the programme for the morning, formed a fitting 
limax to what may be termed the “Selection day” 
ftheFestival. The principal parts were sung by Miss 
illiams—who won golden opinions by her pure style 
f vocalisation—Mr. Maas, and Mr. F. King. The 
famatic choruses of the work were most effectively 
ng, “‘ We here shall surely find Him” creating a 
su@pecial impression. 










eals unexpectedly upon the ear, treated as a Canto | 


the theme a fifth above having an extremely fine | 


i@otice, save that Miss Williams gave a fine rendering | 


ived a rendering so perfect as to ensure a cordial | 
as eve! fecognition, even from those who could not appreciate | 

rr | 
The double choruses of 


after a splendid rendering of this piece the listeners 
gradually left the Hall, to reflect, we trust, upon the 
crand works which have been during the week sub- 
| mitted to them. 

| Wecannot close our remarks upon this exception- 
j ally attractive Festival without a sincere expression 
| of admiration at the energy with which the prelimi- 
|nary arrangements were planned, and the highly 
| successful manner in which they were carried out. 
; The band, led with his accustomed ability by M. 
Sainton, has been thoroughly worthy of the occasion ; 
|and the choir, throughout a most arduous week, has 
|fully sustained its world-wide reputation, and evi- 
denced once more the excellent training of the 
indefatigable chorus-master, Mr. Stockley. All the 
new works have been conducted by their composers, 
| with the exception of that by Mr. Gaul; and that Sir 
Michael Costa was not only enabled to take his ac- 
|customed place at the Festival, but to conduct with 
| his usual unerring judgment, was, both with the mem- 
| bers of the orchestra and the audience, a matter of the 
sincerest congratulation. With a passing word of 
commendation to the organist, Mr. Stimpson, who 
invariably uses his instrument not only with skill 


| 


|but with discretion, and warm recognition of the 
valuable services of the stewards—whose ready 





courtesy on every occasion forms one of the many 
agreeable reminiscences of the meeting—we take 
our leave of a Festival which, with a distinct recol- 
lection of several former triumphs, we consider one 
of the most memorable in the annals of these im 
portant art-gatherings. 

We cannot yet state the exact sum which will be 
handed over to the General Hospital; but it is an- 
nounced that the total amount realised is £15,011, 
showing an increase of £3,306 12s. 8d. over the 
receipts of 1879. 





THE HEREFORD MUSICAL FESTIVAL. 
(FROM oUR SPEecIAL CORRESPONDENT.) 

Ir there were any danger of the Birmingham Festival 
at any time overshadowing the meeting of the Three 
Choirs, assuredly the Hereford Festival, which followed so 
soon afterwards, would have more than ever felt its in- 
fluence. Cathedral performances of the great works in 
sacred art, however, have a special attraction which can in 
no respect be diminished whilst a high standard of efficiency 
in their rendering is maintained; and now that, by a few 
judicious mutual concessions, all opposition to their con- 
tinuance is removed, the Three Choir Festivals may be 








confidently relied on, not only as a permanent agent for 
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the cultivation of a healthy musical taste, but as an im- 
portant contributor to the funds of the excellent Charity 
for the benefit of which the meetings were originally estab- 
lished. Whether from fear that the great demonstration 
at Birmingham might draw away some of the usual sup- 
porters of their Festival, or merely to show an increasing 
loyalty to the cause, the citizens of Hereford determined 
to make this year memorable in the history of the meet- 
ings by decorating their principal streets so plentifully with 
evergreens, flowers, flags, and various appropriate devices 
that the visitors on arriving made their way through 
triumphal floral arches, had a ‘‘ Welcome” waving over 
their heads in the main thoroughfares, and entered their 
hotels through a bower of green leaves. This is as it 
should be; for if the inhabitants of the three Cathedral 
cities show that they regard these triennial celebrations 
with the apathy which we have seen exhibited on some 
occasions, it can scarcely be expected that much enthusiasm 
will be felt by those strangers whose powerful sympathy 
with the Festivals it should be their desire to enlist. 

On Tuesday morning, the r2th ult., as usual on the 
opening day of the Festival, the chief magistrate and the 
members of the Corporation of Hereford, accompanied by 
several representatives of the magisterial body, attended the 
Cathedral at the full Choral Service at half-past nine. 
The Canticles were sung to Wesley in E; and the anthem 
was Dr. Walmisley’s ‘*The Lord shall comfort Zion,” 
the solos in which were excellently rendered by the Rev. 
J. H. Lambert and Master Tebbutt, one of Mr. Stedman’s 
choir in London. Mr. C. H. Lloyd presided at the organ. 
The sermon was preached by the Rev. Sir George H. 
Cornewall, Bart., who took for his text John xiii. 34: “Anew 
commandment I give unto you, that ye love one another: 
as I have loved you, that ye also love one another.”” This 
discourse, eloquent throughout in praise of music, especially 
dealt with the important subject of the presentation of 
Oratorios in Cathedrals. ‘It is idle,’’ said the preacher, 
‘to attempt to deny that there are difficulties connected 
with the production of sacred Oratorio in our Cathedrals, 


of which those who most actively support these Festivals | 


are only too keenly conscious—the orchestra which recalls 
our secular concert-rooms, the reserving of seats by money 
payment, the difficulty of securing due reverence on the 
part of those engaged. 


the other hand, these masterpieces of music are to be 
presented in a complete form, one in which both voices 
and instruments unite to form one harmonious whole, and 


none can be spared, in which only the most eminent | 


singers in devoting their heaven-born gifts to the praise of 


if this be the aim before us, may we not fairly claim a 
certain tenderness as regards those difficulties with which 
we have to contend?” This is precisely the spirit in which 


Oratorio ‘“ Elijah,” which was attended by a larger 
audience than that of 1879, a practical proof of its in- 
creasing attraction which needs no comment. Throughout 
the work the tone and precision of the choir were displayed 
to the utmost advantage; and had not some of the choruses 
been unduly hurried by Mr. Langdon Colborne, the Con- 
ductor, the choral performance would have been almost 
without a flaw. The solo vocalists were Madame Albani, 
Miss Anna Williams, Madame Patey, Miss Hilda Wilson, 
Mr. E. Lloyd, and Mr. Santley, efficient aid being afforded 
in the subordinate parts by Miss Marian Fenna, Miss Lily 
Parratt, Messrs. Fredericks, F. Boyle, F. King, and 
Stanley Smith. With the exception of Miss Hilda Wil- 
son, all the principal artists appeared in the same characters 
at Birmingham; and it remains therefore only to say that 
in the music assigned to her, especially in the air ‘‘ Woe 
unto them,’ Miss Wilson sang with a refinement and 
intelligence deserving of high praise. 

The programme at the Evening Concert in the Shire Hall 
commenced with Beethoven’s Overture to “ Egmont”—the 
playing of which deserved more appreciation than it received 
—and this was followed by the only work especially written 


We contend in a distinct act of | 
worship these difficulties must be acknowledged ; but if, on | 





for the Festival, a setting of Collins’s ‘‘ Ode to the Passion ® evid 
by Mrs. Meadows White. The composer, better knowns Cho! 
the public as Alice Mary Smith, is no novice in the and in th 
writing for voices and instruments in combination, hay) @ and 
already produced a Cantata written to Kingsley’s “Oded the \ 
the North-East Wind,” which was performed with mum port 
success at a concert of the Borough of Hackney Chal enin 
Association, under the direction of Mr. Ebenezer Prog, to th 
In the present work she has essayed a somewhat his! Miss 
flight, for the varied feelings necessary to be musica) throt 
reflected in the libretto she has chosen demand soqu\_ not « 
thing more than graceful and even characteristic y them 
Let us at once say that throwing aside all atte warn 
enrol herself amongst the composers of a more “advance to 1 
school, she has modestly taken Handel as her model, jf audi 
throughout her arduous task kept strictly within gh lane: 












i" 








bounds of her own legitimate powers. The result js Jour: 
it ever must be under such circumstances—a good hong, swith 


piece of workmanship, of which the worker ought to f& “the f 
proud. We cannot, of course, assert that the my| farre 
strikes by its originality; but there is throughout my @ Choi 
contrast of style, and we might even say that the portig 9 A 
demanding force and vigour are superior to those wh, sbeus 
melodious tenderness is required. In parts the orches; Wed 
tion is unduly heavy; but, as a rule, it is sufficiently this | 








pathetic with the voices to inspire us with hope that 4 gexhit 
composer is not beyond profiting by a hearing of her om schoir 





experience. 
Mrs. White commences her work with a short instr 






mental Introduction in C major, leading to a chorus 
tenor solo “‘ Fear, Anger, Despair,” beginning with a fi 
in the accompaniment carried on from the Introductia Hild: 
At the change to the tonic minor, the choir sings a wek cann 
marked subject in octaves, with a flowing semiquar celeb 
accompaniment; and this is followed by a theme givenag (of “1 
by the tenors, and answered in fugal fashion by the Alba 
voices. A tenor solo, ‘‘ Anger,” then occurs, and the ms} *‘ Th 
ber ends with a chorus commencing with a stately ch 
like subject, well expressing the feeling of the w 
““ With woeful measures, wan despair,” and con 
with a noisy choral movement, in which the cymbal 
used somewhat too freely. The soprano solo, “ H 
has an appropriately placid subject in 9-8 rhythm, th® 
accompaniment simply supporting the melody, save w 
on the holding key-note the first two bars of the 
phony occur, to be carried on by the voice to the 























close. Certainly little is attempted in this solo, ¥ 

|the melodiousness of the theme—aided by the chaz Goet: 
ling singing of Miss Anna Williams—made its way wiggnajot 
|the audience i Besar 






the se 











| strain represerfting “ Pity,” which interrupts these energet we a 
| passages, and the return to the original feeling v Mend 
“Revenge” again asserts his right, offer sufficient ot (his w 
trast in style, many portions of the orchestration, t #ts re 
being worthy of commendation. It was exceedingly wi perfor 
sung by Mr. F. King. ‘' Jealousy” is set as a simeé™pO the 

usic 





chorus in G minor, with a triplet accompaniment throu 
out ; but the following Trio with Chorus, ‘* Melancholy #™pre: 
in the tonic major, is extremely beautiful and contains: #rduo 
points of imitation which give much life to the words. 1 freshn 
succeeding chorus, ‘‘ Cheerfulness,” has a bold theme, t# ender 
persistent tonic and dominant harmonies, however 
coming decidedly monotonous towards the conclusi 
the movement, where a figure in the accompaniment is 
tinued for fourteen bars. Introduced by a brief Recitatit 
the tenor air, ‘* Joy,” comes as an agreeable relief ¢ 
the three choral pieces already named. This is an 6% 
ceedingly melodious solo, and in good sympathy witht# 
feeling of the text; but the accentuation of the wot 
occasionally mars the flow of the music, as, for examps 
where the last syllable of ‘‘ ecstatic’ is written to! 
second triplet of quavers in 6-8 rhythm. After a sh0 
Recitative, an effective Duet for soprano and tenor, “ Lo 
and Mirth,” occurs, the tunefulness and thoroughly vot 
passages in which must have gratified the singers, ast 















XUM 


THE MUSICAL TIMES.—Ocroser 1, 1882. 





539 








assion# evidently did the audience. This is succeeded by the final 
er known¥e Chorus which commences in F minor, with a reminiscence 
in the ard in the accompaniment of the figure in the Introduction 
‘ion, hav} and opening Chorus. Passing into C major, in which key 
y’s “Qded @ the work ends, we have some bold choral writing, well sup- 


with mij ported by the orchestra, the figure already mentioned running 
ney Chey @ uninterruptedly to the conclusion. Every justice was done 
ezer Proy 


to the work by the vocalists named, Miss Marian Fenna, 
Miss Hilda Wilson, and Mr. F. Boyle; and the choir 
“throughout gave ample evidence of having been well drilled 
‘not only in the notes, but in the feeling to be expressed by 
them. At the conclusion of the Ode the applause was 
warm and enthusiastic, and the composer was compelled 
‘to respond personally to the congratulations of the 
audience. The second part of the programme was miscel- 
4} laneous, and comprised Cherubini’s Overture ‘“ Les Deux 
Journées,” and a violin solo, finely played by Mr. Carrodus, 
with vocal selections by the singers who had appeared in 
the first part, and an excellent rendering of Walter Mac- 
ye] farren’s Part-song ‘‘ You stole my love”’ by the Bradford 
hout mu) ¢Choir. 

he porticy 
hose wi 












j this martial work affording excellent opportunity for the 
ye that 4 


of herom choir assembled. The choruses which created the most 


** We never will bow down,” and the final ‘* Hallelujah,” 


all of which were sung with much steadiness and precision. | 





The principal vocalists were Madame Albani, Madame 
#Patey, Mr. E. Lloyd and Mr. Santley, subordinate parts 
being satisfactorily sustained by Miss Marian Fenna, Miss 
Hilda Wilson, Mr. Fredericks, and Mr. F. King. We 





celebrated solos in the work; but mention must be made 


sexhibition of the highest powers of the exceptionally fine | 


Heffect were obviously ‘‘ We come,” * Fall’n is the foe,” | 


cannot dwell upon the excellent singing of the many | 


of “ Pious Orgies” and “ From mighty kings,” by Madame | 


a few carefully written but often uninteresting solos. 
Let us at once say that as abstract Church music not 
a fault can be found with it. Scholastic knowledge, both 
in form and treatment, is amply displayed throughout the 
Cantata; and we cannot therefore but regret that Dr. 
Garrett has chosen a subject in the setting of which such 
acquirements, unallied with an innate dramatic power, are 
positively useless. Unfortunately, too, the scenes with 
Elisha and the Shunammite Woman remind us so strongly 
of those in Mendelssohn’s ‘“‘ Elijah’? that comparisons are 
forced upon us; and we cannot therefore even do that 
justice to the composer which his well-written and care- 
fully considered music deserves. The characters in the 
Cantata are the Shunammite Woman, Gehazi, and Elisha, 
the narrative being given in recitative by a contralto. 
The composer adheres to the modern system of prefacing 
his work with an instrumental Introduction in lieu of an 
Overture; and this short movement, in B flat major, end- 
| ing upon the dominant harmony, leads to a chorus, 
| ‘Praised be the Lord daily,” beginning with a lengthy 


subject for the tenors, which is answered in the dominant 





A selection from Handel’s Oratorio ‘‘ Judas Macca- | by the altos, and effectively worked throughout the chorus. 
sbeus ’ commenced the performances in the Cathedral on | The contralto then commences the narration, and this is 
Wednesday morning, the well-known choral numbers of | followed by a chorus, which really appears to have nothing 


whatever to do with the action of the work, and therefore 
must, we presume, be called “reflective.” The recitatives 
for Gehazi, the Shunammite Woman, and Elisha give good 
opportunity for dramatic treatment; but nothing arrests 
| the attention until we come to the chorus ‘Children are 
an heritage,’’ which starts with a bold fugue in G major, 
passes through G minor, and ends in the original key—the 
movement, although showing more acquired than natural 
power, being decidedly effective. The words of the suc- 
ceeding solo for the Shunammite Woman, ‘* My soul shall 
be joyful,” are unaffectedly expressed, and the song, 
merely supported by simple and appropriate harmonies, 
gains by contrast with the severe choral pieces which 
precede it. In the chorus ending the first part, “‘ The 
voice of joy and health,” there is a somewhat awkward 


| change at the Allegretto, which slightly marred the effect 


| of an otherwise well-written movement. 


te} @Albani; ‘Sound an alarm,” by Mr. E. Lloyd; and 

d the m:| “The Lord worketh wonders,” by Mr. Santley. The | 
ely chor} second part opened with Beethoven’s Symphony, 
No. 4, in B flat—which, considering the inordinate 









Jength of the programme, should have been trans- 
ferred to the secular concerts—Goetz’s 137th Psalm, 
*By the waters of Babylon’’—a composition too 
well known to demand criticism—and Bach’s Magni- 
ha @ficat in D. In the first-named work the solos were exceed- 
2, ingly well sung by Miss Anna Williams, and in the second 
dy Miss Williams, Miss Marian Fenna, Madame Patey, 
liss Hilda Wilson, Mr. Fredericks, and Mr. Santley. 
xoetz’s Psalm was perhaps a little too severe for the 
gmajority of the audience; but Bach’s Magnificat made 


3 way wil 
\n agita: M@tself felt by all, and if to Mr. Langdon Colborne we owe 
e solo 4 #he selection of this work, we tender him our best thanks. 


the cha The evening performances in the Cathedral, originated 
cing tu: $n Hereford by the late Mr. Townshend Smith, have now 
pon. tb town to be a feature in the ‘Three Choir Festivals; and 
eenerge’ Wve are glad to find that for the Wednesday evening 
ling whe Mendelsschn’s “ St. Paul” was selected. Truly sacred as 

ant co this work is, whenever and wherever it is heard, never does 
tu #ts religious character assert itself so powerfully as when 
id Performed in a cathedral, the surroundings of which are 
0 thoroughly in consonance with Mendelssohn’s divine 
usic. On this occasion its fine rendering created a marked 
Jancholy #™pression upon the audience, the choruses—in spite of the 
tainssot @tduous morning’s work—being given with remarkable 
Ty #teshness and effect, and the solo parts being admirably 
tk @endered by Miss Anna Williams (who has materially ad- 
Nanced her already high reputation during this Festival), 
rclusiontfMadame Patey, Mr. F. King, Mr. Stanley Smith, and Mr. 
ent isc antley ; Mr, Boyle—to whom the exacting tenor music 












Recitatingg’as entrusted—singing throughout with more artistic feel- 

-elief staging and less effort than on his appearance at the Shire 
is an & all. 

y with Dr. Garrett’s Cantata, ‘‘ The Shunammite,” which com- 
the woiaMenced the Cathedral performances on Thursday morning, 


ad already been heard in Cambridge, at a concert by the 


An instrumental 


| movement of some importance commences the second part 


(the principal subject of which is of a tranquil, pastoral 


|character), and leads well to a chorus of simple con- 


struction, a theme harmonised in three parts, being given 
first to the trebles, then to the tenors and basses, and 
afterwards to the full choir. The death of the child is 
then narrated by the contralto, the brief chorus “ Call 
for the mourning women,” in E minor, for tenors and 
basses alone, and the following choral piece, ‘* Death is 
come up into our windows,” fairly realising the grief and 
desolation of the scene. Recitatives by Gehazi, the Shu- 
nammite Woman, and Elisha lead to a chorus of women, 
‘* Wait on the Lord,” in B major, after which the story is 
continued and the chorus repeated, this time with the full 
choir and in C major, in which key the second part ends. 
The third part commences with a short instrumental intro- 
duction, followed by a narration by the contralto, and then 
a long piece occurs in which Elisha prays for the restora- 
tion of the child to life, brief choruses again being intro- 
duced, which, although well written, interrupt the interest 
of the narrative and utterly break the devotional feeling of 
Elisha’s prayer. A contralto narration precedes the solo 
of the Shunammite Woman, which, beginning in G minor, 
has a most effective change into the relative major, on 
the words “The Lord hath given me my heart’s desire,” 
and, indeed, expresses with much sympathetic feeling the 
gratitude of the mother. The brief choral piece ‘* Praised 
be the Lord,” which ends the Cantata, impresses us with 
the feeling that the composer became weary of his task, 
for it is but a repetition of the opening of the first chorus 
with a few bars of coda. Assuredly some reservation of 
resources would have been advisable for the conclusion 
of a work in which choruses so predominate; and we can- 
not but think that it would be well, before the Cantata is 
repeated, for the composer to reconsider this important 
matter. The chorus-singing throughout was excellent. Miss 
Anna Williams, as the Shunammite Woman, was thoroughly 
efficient; Miss Hilda Wilson gave the narrations with good 
feeling and emphasis; Mr. King, as Gehazi, did everything 





r exampgg@ad 
‘en to timNiversity Choral Society, in June last. The composer 
er a shom@as compiled the libretto of his own work; and he must 
or, “ Log@ot be surprised, therefore, if, having thrown it into a 
ghly vo! horoughly dramatic shape, disappointment is felt at 
rs, as thi@nding it a collection of anthem-like choral pieces, with 
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that could be done for the part; dnd Mr. Boyle, in the 
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arduous character of Elisha, showed signs of improvement | the Festival, gave the recitative ‘‘ Comfort ye” and the a 
in the management of his voice which may lead to good | “‘ Every valley” with excellent feeling and unexaggeratej 
results. The Cantata was conducted with care and judg-| expression. The other vocalists were Madame Albay 
ment by the composer. Of Beethoven’s Mass in C, which | Miss Anna Williams, Madame Patey, Miss Hilda Wilson, 
opened the second part of the programme, little need be}| Mr. E. Lloyd, Mr. F. King, and Mr. Santley, the succes 
said. The music evidently made its way to the hearts of | of whose efforts it is needless to record. The chorusy 
the listeners, and Miss Williams, Madame Patey, Mr.]were sung throughout with unflagging energy, th 
Lloyd, and Mr. Santley gave the solos with fine effect | ‘‘ Hallelujah,” especially, being remarkable for precisio, 
throughout. <A_ selection from Molique’s little-known | and quality of tone. 
Oratorio, ** Abraham,” closed the morning’s performance,| A Chamber Concert at the Shire Hall in the eveniny 
and, even after the quantity of music which had preceded | concluded the Festival, the programme of which containe) 
it, came with astonishing freshness upon the audience. | besides two quartets, a selection of vocal solos, sone | 
Originally produced at the Norwich Festival of 1860, it | madrigals by the Bradford Choir, and a violin solo by I 
has been but little heard since. Its performance upon the} Carrodus. All these were well rendered, and listened}, 
present occasion will, however, doubtless bring it again} by an audience more appreciative than might have beg | TEN 
into that notice which its merits demand, and Hereford | anticipated after the stirring music of the week. } 
has indeed a right to be proud of having rescued so finea} Much has been said respecting the performance of con. 
composition from comparative neglect. The music of the} positions written expressly for the Three Choir Festi : 
Oratorio shows the composer to the utmost advantage, for | but in advocating the production of new works it must ny Bas 
we have not only beauty of melody, symmetry of construc- | be forgotten that numerous compositions of the standzx! 
tion, and judicious development of contrapuntal power, | writers have remained for years almost unacknowledge! 
but every number displays the earnest desire of a con-| True it is that most of these are known to musicians; by 
scientious artist to intensify the sacred incidents he has|the Festivals appeal to the general public, and if all th: 
chosen for illustration, rather than to draw attention to the | resources at command on these occasions can be employe! 
technical means by which this is effected. Although based | upon the rendering of great works which, although ol, 
to some extent upon the style of Mendelssohn, the work | come upon the majority of listeners with all the charm¢ ‘3 
bears only the impress of being written by one who speaks | novelty, not only will the Charity but the art be benefits, o> | 
in the best idiom of the day; for not only the choruses | Those who were present at the last Worcester Fes 
but the solos are spontaneous and unfettered both in | must remember the effect created by Cherubini’s Mas 
thought and treatment. The text, compiled, we believe, | minor; and yet there were not wanting dissenters fro 
by the composer himself, is almost entirely taken from the | worship of this sublime music who thought that the tim 
Holy Scriptures, and, including the departure of Abraham | occupied in its performance would have been better devote! 
from his country, the birth of Isaac, the casting out of|to “something new.” At the present Testival Bach) 
Hagar and Ishmael, and the sacrifice on Mount Moriah, | Magnificat in D, Molique’s ‘“* Abraham,” and Goetz’ 
the incidents are sufficiently varied and interesting for|137th Psalm have been made known to hundreds wh 
musical setting. From such a mine of wealth it is im- | perhaps had never heard a note of any one of them before) 7 
possible to do more than draw attention to a few of the| and we venture to say that the first impression of thes 3 
gems, but we may mention the choral movements, ‘‘O | works will create in very many persons a longing for:| a 
how great is Thy goodness,”’ the contrapuntal writing of | more intimate acquaintance with their merits. We by} 
which is masterly throughout; the grand chorus “ Great is | means assert that new aspirants for public favour aren) [5 
our Lord,’ and the finale, ‘‘ Great and marvellous,” the | to be granted a hearing at these Festivals, but we do mos 
last-named piece an excellent specimen of skill and| emphatically say that, in endeavouring to discover lates 
inventive power. For charmingly melodious writing the | musical genius, we must not neglect to acknowledge tht 
quartet ‘Go in peace, for the Lord is thy way’? and the| mature genius the many evidences of which lie silent 
trio ‘‘ Let all those rejoice’? must be especially named; | around us. = 
and in the duet between Abraham and Sarah, Cast out| Considering that the attendance at this Festival a | [— 
this bondwoman and her son,’”’ and many other pieces rt 
much variety is shown in the music assigned to the various 
characters. The only purely instrumental movement in| ments which have appeared—that it is the love of c 
the Oratorio, the March—which, although in the first part, | and not the love of art, which is on the decline. The uU 
was on this occasion introduced at the commencement of | received at the doors of the Cathedral—which alone bent 
the second part—was well played and received with evident, | fits the Charity—amounts this year to £806 ros. 3d., whic 
though silent, satisfaction by the listeners. The render- | has been since increased by donations to £841 19s. 2d. Tk JA 
ing of all the choral pieces chosen reflected the utmost | list of contributions will be kept open until the r5th inst. - 
credit upon the choir; and the principal solos, sung by Of the excellent singing of the choir we have alrea‘ 
Miss Williams, Madame Patey, Mr. E. Lloyd, Mr.|spoken; but an equal meed of praise is due to the « 
Santley and Mr. I. King, with some subordinate parts|chestra, which, under the efficient leadership of kk ar 
intrusted to Misses Fenna and H. Wilson, left nothing to | Carrodus, was in every respect thoroughly satisfactory f- 
be desired. Our record of the Festival would be incomplete with 9 {{ 

At the evening Concert inthe Shire Hall the fine singing |a kindly word to the Conductor, Mr. Langdon Colbom | |¢/ 
of Madame Albani was a special attraction; and her first | whose earnest and painstaking efforts during the we 
song being enthusiastically encored, she substituted a| showed that his heart was in his work; to Mr. Dot 
Scotch ballad, which, it need scarcely be said, created an| who presided at the organ; to Mr. C. H. Lloyd, whe 99 
extraordinary sensation. An interesting item in the pro- | pianoforte accompaniments to the secular Concerts wet! 9 |v 
gramme was the Choral Fantasia of Beethoven, in which | conspicuous feature; and to those whose arduous offic 
the pianoforte part was played by Mr. James Taylor, Mus. | duties were, as usual, tempered with kindness and for 
Bac., with an accuracy of touch and a perfect command of | thought to all around them. a 
the passages which created a highly favourable impression ” 
upon the audience, and elicited well-deserved marks of ap- : sieiten ce re = 
probation. A miscellaneous vocal selection was also tn CHOIR BENEVOLENT FUND. wu. 
by Miss Anna Williams, Miss Marian Fenna, Miss Hilda FestIvas in aid of this Society were held in Sheff! 
Wilson, Madame Patey, Mr. E. Lloyd, Mr. Santley, and | and York on the roth and 2oth ult. At the former to” 
Mr. I’, King; the Bradford Choir gave Dr. Garrett’s capital | a Special Choral Service took place in the Parish Chur) 
Part-song ‘‘O my luve’s like the red, red rose”? (encored) | which was attended by a crowded congregation, m#) 
and Ravenscroft’s Madrigal ‘‘ In the merry Springtime”; | having to be refused admittance. An exceptionally pove 
and the orchestra played the Overtures ‘‘ Zauberfléte”’| ful choir, consisting of eighty voices selected from tb 
and ‘* Oberon,” both of which were admirably rendered. Chapels Royal, Westminster Abbey, St. Paul’s, Eto 
, The performance of the “* Messiah” in the Cathedral on | College, St. George’s Chapel, Windsor, Manchester Cath 
Friday morning attracted an enormous audience as usual. | dral, York Minster, Leeds and Sheffield Parish Churcht 
In the rendering of this work we have only to mention | gave a rendering of the Service and Anthems such as he 
that Mr. Boyle, who had been singing unequally during|not been heard before in Sheffield. The Service 14 
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A Folio Edition of this Anthem is also published by Novello, Ewer and Co., price 1s, 6d. 
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complete, Svo, 5d. ae Flowers”), by F. H. Cowen; Menuet, BoccHerin Che 
ss > other popular pieces, 
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Four Voices. Words by F, G. Ler, D.C.L. Music by the Rev. in G, Batiste; and five other popular pieces, still 
W. Borrow. . Other numbers in the Press. eve 
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ete SEE are ee are ES Sol eee icy me HI, - mposer of “In the Gloaming.” The words by its 
meg R. — 8 Shepherds. ; watched their flocks by ; Marziats. » greatest success by Mr, Edward I 
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2 Bass. Price 4s., or post-free 24 stamps, 
Behold I bring you glad tidings 1d. 
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ibbons in F, and the Anthems, “TI saw the Lord” 
verses by Masters Fry and Roper, Messrs. 
Morgan, and De Lacy; ‘The Wilderness ” 
(Wesley), solos by Masters Hodsdon and Parish (the 
former deserving special commendation), Messrs. Frost, 
Kenningham, Hanson, and Winn; “O sing unto the 
Lord” (Purcell), verses by Master Parkinson, Messrs. J. A. 
Birch, Gawthrop, and Kempton ; and ‘‘ Why rage fiercely ” 
(Mendelssohn), verses by Masters Lewis and Wiltshire, 
Messrs. Darby, Richardson, Hunt, Hanson, Christian, and 
Charlesworth. The sermon was preached by the Rev. 
Canon Fleming. Mr. George Riseley (Organist of Bristol 
Cathedral) presided at the organ and played a selection 
of organ music during the hour preceding the Service. 
In the evening a Concert was given in the Albert Hall, 
which was unfortunately (owing partly to the miserable 
weather and the apathy of the wealthier classes in the 
neighbourhood) very thinly attended. The members of 
the different choirs, however, gave the greatest satisfaction 
jn the various glees and madrigals, which were the main 
feature of the concert; while the soloists, Miss Annie 
Marriott, Madame Florence Winn, Mr. Thomas (who sang 
jn the absence of Mr. Bell), Mr. Kenningham, Mr. Kemp- 
ton, and Mr. Morgan, were plentifully rewarded with 
encores. A special feature in the Concert was the ad- 
mirable performance of Mr. George Riseley on the fine 
Cavaillé-Coll organ, which, although the instrument was 
unfamiliar to the player, and not by any means in good 
condition, gave complete satisfaction. 

On the following day the Choirs went to York Minster, 
where the Service of the previous morning was repeated, the 
Dean of York being the preacher. A very large congre- 
gation was assembled in the nave, where the Service was 
held, Mr. Riseley presiding at the special organ, The 
Choirs afterwards returned to Sheffield, and gave a 
second Concert in the Albert Hall. The audience was 
still meagre, though much larger than on the preceding 
evening, and the singing of the madrigals, glees, and part- 
songs was received with great favour. Miss Annie Marriott, 
Madame I‘lorence Winn, Mr. T. W. Hanson, Mr. Kenning- 
ham, Mr. De Lacy, and Mr. Gawthrop, were heartily 
applauded in their several solos, many encores being 
awarded; and Mr. Riseley again roused the enthusiasm of 
his auditors by his exceptionally fine playing. A notable 
feature in the concerts was the singing of a trio by the 
choirboys of Westminster Abbey and the Chapels Royal, 
which was encored on each occasion. ‘The part-songs 
and madrigals were ably conducted by Mr. Winn. We 
regret to hear that, owing principally to the causes men- 
tioned, the Festivals have not been successful financially, 
and it is feared the Society may be at some loss through 
its visit to Yorkshire. 


Smith, 





MUSIC IN BRISTOL. 


(FROM OUR OWN CORRESPONDENT.) 


BristoL has but one musical idea at present, namely, 
the approaching Festival, which promises to be at least 
equal, if not superior, in merit to any of the preceding 
ones. The rehearsals are proceeding diligently under Mr. 
Rootham, the chorus-master, and if zeal and energy on his 
part can secure success there is no question but that suc- 
cess will be secured. The choir numbers 385, and the tone 
is very pure and good, that of the sopranos especially so. 
The frequent and long-sustained B flat in the Credo of 
Beethoven’s Mass in D would tax the resources of most 
Sopranos, but the Bristol ladies (many of whom are 
amateurs) appear to take it with ease and enjoyment. The 
basses also display great richness and power. But special 
Praise is invidious where all the parts are so good. I think 
it is not generally known that this is a voluntary choir, 
and the only voluntary Festival Choir in England. Mr. 
Mackenzie’s new Cantata, ‘“ Jason,” finds great favour with 
the chorus, and, notwithstanding the absorbing interest of 
the public in the ‘* Redemption,” I am much mistaken if 
this work does not prove a marked feature of the Festival. 
Tt is as yet too early to particularise, but I may remark 
that the choruses-—notably those for male voices alone— 
are fresh and vigorous to an unusual degree; while the 
whole Cantata, if not absolutely a work of genius, is much 





above the average in force and originality. It has been 
decided that the proceeds of the Festival are to be given, 
as proposed, towards the foundation of a Bristol Scholar- 
ship in the new Royal College of Music, the collections at 
the morning performances being devoted to the Bristol 
Royal Infirmary and the General Hospital. 

The Cathedral organ has been reopened this month, 
after being closed many weeks for improvement and repair. 
During the whole of that time the services—full choral, as 
usual—have been conducted without any instrument save 
a pitch-pipe, and those who appreciate unaccompanied 
part-singing have had the opportunity of hearing it in 
perfection. 

Two performances of the ‘‘ Creation” have been given 
this month: on the 11th ult. by the People’s Concert 
Society—soloists, Miss Julia Jones, Mr. J. Gawthrop, and 
Mr. Hills—and on the 16th ult. by the Bristol Musical Asso- 
ciation. In each instance 2,000 tickets were sold at three- 
pence, and there was scarcely standing room either in the 
body of the hall or in the shilling galleries. A series of 
Concerts is announced by each of these Societies to take 
place during the winter months. 


THE CONGRESSO EUROPEO DI CANTO 
LITURGICO AT AREZZO. 
AREZZO, Sept. 16, 1882. 

THE Italian committee, headed by the Rev. Guerrini 
Amelli, of Milan, deserves much credit for having brought 
together, on the occasion of the festivities in honour of 
Guido in his native place, an important Congress in behalf 
of the Gregorian chant, including several first-rate autho- 
rities and accomplished practical workers in the cause from 
almost every part of Europe. 

The Congress, held in the fine old basilica of the eleventh 
century, “ Santa Maria della Pieve,” opened rather tamely, 
owing to the unhappy resolution of the committee to inau- 
gurate it with a kind of hymn, chorus, or cantata (however 
it may be termed), composed ‘ expressly ’’ by a third or 
fourth rate maestro—a mere accumulation of ultra-dramatic 
phrases scored inthe wildest manner, and in which, as a 
matter of course, brass instruments, nay (horresco referens), 
the big drum, had the most prominent part. Beside this, 
another drawback, namely—an absolute lack of preliminary 
arrangement and a most discouraging confusion of persons 
as well as of things, led many, and the present writer 
among others, to fear that the Congress might altogether 
prove a failure. 

But at the second morning’s session, when, one after the 
other, the members of each nationality began speaking 
about the actual conditions of Gregorian chant in their 
respective countries, and pointing out their plans as to its 
amelioration, the tone of the Congress was at once raised. 

The principal subjects discussed from September 11 to 
15 were the following: 1. The actual condition of the 
Gregorian chant in the various countries; 2. Its original 
state and subsequent phases ; 3. The means for preparing 
and promoting its amelioration; 4. The desirability of 
associating with it organ accompaniment. In the discus- 
sions which took place, it was stated that there existed a 
great difference between the several choral books actually 
used in the various countries of Europe, and that the edition 
recommended by the Sacred Congregation of Riter was in 
force in the greater part of Germany, in Holland, Eng- 
land, Ireland, and the United States of America. In Italy, 
too, various editions, mostly of little value, were em- 
ployed, whilst in France a great variety of uses prevailed. 
Concerning the methods of execution, there was an unani- 
mous opinion that the prevailing abuse of singing all the 
notes as if they were of equal value and martellato 
should be condemned, and that the execution of the 
notes according to the rhythm of language ought to be 
highly recommended. As to the theoretical works and 
grammars of Gregorian chants in general circulation, 
the paucity of the former and the unsatisfactory and in- 
complete condition of the latter, a very few only excepted, 
were regretted. The instrumental accompaniment to 
the Gregorian chant was also discussed, and a general 
opinion prevailed that Gregorian chant is better unaccom 
panied, but where an accompaniment is desirable it might 
be permitted, provided it be in the ancient tonalities. 
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As the result of the discussions alluded to, the following 
resolutions were passed almost unanimously by the Con- 
gress: (1) That the choral books used in the churches 
ought to be assimilated to the ancient Gregorian tradition ; 
(2) That the study and illustration of ancient harmonies 
ought to be highly recommended and indefatigably pro- 
moted ; (3) That the earnest practice of Gregorian chant 
ought to take an important place in the education of 
clergy; (4) That the Gregorian chant ought to be per- 
formed no longer martellato and with notes of equal value, 
but rhythmically according to the accents of the text, andin 
a truly artistical and musical manner, as pointed out by 
Guido d’Arezzo in his ‘‘ Micrologo”; (5) And finally it 
was resolved that an international society, named the 
‘Guido d’Arezzo,” should be founded with the object of 
promoting the study of Gregorian archeology, and that a 
periodical advocating these views should be published. 

There were about go members of the Congress, of 
whom 50 were Italian, 25 French, 5 German, 3 Austrian, 
2 Spanish, 1 Belgian, 1 Hungarian, and 1 Irish. About 
15 were laymen, the rest being priests and monks, among 
whom were 10 Benedictines (6 French and 4 Italian), 
2 Franciscans, and 1 Carmelite. 

The most prominent members were the justly celebrated 
French Benedictine, Dom Joseph Pothier, a learned scholar 





music began. Doubtless there must have been an oye 
lapping of one and the other, and both must, to song j 
extent, have been practised at once, as was the case wi | 
the heathen religion and the Christian. In many particuly | 
music advanced in England earlier than it did in oth 
regions. At the end of the twelfth century a Fleming yj 
founded the first musical academy that had been knowp. 
the Conservatoire in Naples, writing of the new 
of counterpoint, said, ‘ This is practised in Engl 
with greater success than elsewhere.” Again, in th 
early days of the thirteenth century, they found counte 
pointed compositions in this country of an_ elaborg 
nature, and there were also persons to practise the 
when other countries had not yet so far advanced, | 
seemed to have been at the beginning of the sixteen: 
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been confined to the Church, and as Italy was the centre: 


| the Christian Church of the period, so music was draw 
| towards Rome. At the beginning of the sixteenth centu, 
| musical scholarship began to be applied to secular ug 
}and in the madrigals, which were then first write 
| exemplifications were found of the same rules which px 


and a true poet and artist, and the Rev. Dr. Haberl, | viously had been applied only tosacred works. Much ws 


Capellmeister at Regensburg and editor of Palestrina’s 
works (Breitkopf and Hartel). Great Britain was worthily 
represented by the Very Rev. Canon Dr. Connelly, of 
Dublin, who whenever he spoke, which was but seldom, 
did so in the most eloquent manner, and in fluent, correct, 
and even elegant Italian. 

On the whole, the results of the Congress may be 
deemed full of earnest and truly faithful promises for the 
future, and Italy ought to be congratulated on having 
initiated it. 





ROYAL, ACADEMY OF MUSIC. 


On Saturday, the 23rd ult., Professor Macfarren, Prin- 
cipal of the Royal Academy of Music, delivered an address 
to the students, at the Institution, on the opening of the 
Session. After remarking that they were now entering 
upon the sixty-first anniversary of the Academy, the 
Professor said he hoped to enhance the interest of the 
students in their studies by offering them a glance at the 
history of the art. It was curious to note that, while 
savage nations had all some kind of music, with the 
civilised people of remote times it seemed to have been 
more a spirit of calculation than of impulse and im- 
pressionability. Music and astronomy were regarded as 
kindred, the different effects of music being assimilated to 
astronomical phenomena. For a long time the attention of 
musicians was spent in the calculation of mathematical 
niceties of intonation, and their ideas of what we called 
musical beauty seem to have been little in accord with 
the impression entertained by persons in times dating back 
already several hundred years from the present moment. 
There was a story related of Pythagoras, which had been 
repeated for hundreds of years and which, impossible as it 
was, had gained ready credence—the story that he observed 
the difference of the fifth and fourth and measured their 
ratios in consequence of hearing smiths at an anvil beating 
with hammers of different weights, and thus producing the 
different sounds. He (Professor Macfarren), however, 
thought it was within the range of every one’s observation 
that the sound produced from any resonant body, whether 
it were a string or a plate, depended on the intonation of 
that string or plate, and not the weight or the lightness of 
the instrument used to play on it. Curiously, not only 
had this story been repeated from classic to mediaeval and 
thence to our own times, but it had even been plagiarised 
in a story of more recent origin—that Handel, while living 
at Stanmore, listened to smiths working at their anvil, and 





from the effects of their different productions of notes by 
the weight of their hammers observed a melody upon 
which he constructed a variation and named it «The | 
Harmonious Blacksmith.” Handel, however, did nothing | 
of the kind, and could have done nothing of the kind. It | 
was remarkable that we could not determine where the | 
ancient Greek system of music ceased and where modern | 


| credited to the Roman school of musical composition, b; 


it was very remarkable that this Roman school rose fror 
the tuition given by Flemings in Rome to persons wy 
went thither for the sake of their instruction. What mig: 
be said to have been the means of converting the anciey 
into the modern of music, or changing the strict of th 
former use into the free of the present practice, was th 
first employment of the chord of the dominant sevent! 
The first person to whom as yet any trace could be mat 
as to this chord, in the free manner in which it was nov 
employed, was a Fleming, Jean Mouton, who, he believed, 
was born in 1475. It had been customary to ascribe th 
invention to Claudio Monteverde, who lived 100 year 
later. It was at the verge of 1600 that some noblemeni: 
Florence surmised that the music, the extraordinary effec: 
of which were described by persons who had witness¢ 
them in Greece, and whose writings had then become pateti 
to all modern Europe, must be capable of reproduction 
Opera had its first home in Italy, was introduced int 
France by an Italian, and in course of time came the em 
ployment of opera in England. We were too much awat 
of the general notion that this country was incapable 
musical excellence’; that we could pay for, and perhap 
enjoy, music, or affect to do so, but that we could not per 
form or produce it. There was, however, nothing in our sol 
or our climate, or our physical construction which prevente! 
Englishmen from rising to the highest in the attainmen: 
of this art. After observing that, in opposition to many, ht 
held that science and art supplemented each other, he com 
mented on the relation of these two pursuits to music, ant 
urged them to think of the power the musician had t 
give to poetry a higher meaning than the words seemed ti 
convey, and still further, apart from all words, to produc 
a deeper effect on the feelings, by instrumental musi, 
than written words could ever express. Then they woul 
have a just right to believe in the high vocation the} 
followed. 











A HOLIDAY term of study for student-teachers has jus 
been concluded at the Tonic Sol-fa College. It wa 
attended by young musicians from England and Scotland, 
nearly all of whom are acting teachers, and desirous 0 
improving themselves. The lectures and model lesson 
were directed especially to the teaching of music in da 
schools, congregations, church choirs, popular chord 
unions, &c. A class of children attended ‘each day ant 
received lessons in the presence of the students. The 
session lasted a month, and the teachers included Messts 
J. S. Curwen, A.R.A.M.; J. Proudman; W.G. McNaught, 
A.R.A.M.; L. C. Venables, Conductor of the Souti 
London Choral Association; J. Evans, Music Instructot 
to the London School Board; W. C. Harris; F. 1 
Harris, B.Sc.; A. Kestin (Elocution); and G. Oakey, 
Mus. Bac. During last year the College granted 11,85! 
musical certificates, or 644 more than in the previous yeal. 
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“a ee . . . . . 
an ove THe second Oswestry Triennial Festival was held in} having been collected from seventy provincial towns, 
to som’) the Powis Hall on the 22nd ult., under the direction of | including Sheffield, Leeds, Bristol, Gloucester, and 
‘ase wy | the founder, Mr. Henry Leslie. The attendance was| Derby. This vast choir sang to the great satisfaction 
articuly | petter than was at first anticipated, a considerable number | of the audience, making a very marked impression in 
in oth | of county families being present. Mr. Leslie was warmly |‘ The Heavens are telling,” ‘Then round about the 
ning wh + reeted on taking his place at the conductor’s desk; and | starry throne,” Martini’s “ Tickling Trio,” and a setting 
knows. the National Anthem having been sung to an arrangement | of Longfellow’s ‘‘ Beware,” by Mr. J. A. Birch, with a 
new x by Mr. Leslie, the performance of Haydn’s ‘‘Creation” | distant echo rendered by a small section of the choir, 
Engla) (first and second parts) commenced. The choir was| which achieved a distinct success. Mr. C. S. Jekyll pre- 
, in th «exceedingly good, the voices young and fresh, and the! sided at the organ, and a special word of commendation 
countel tone evenly balanced; the orchestra (although perhaps] is due to the Conductor, Mr. J. A. Birch, upon whom the 
‘labora occasionally too loud) being on the whole highly satis- | superintendence of rehearsals at so many distant parts of 
se the factory. Miss Anna Williams created a marked impression | the country must have entailed an infinite amount of 
iced, | jn the air ‘On mighty pens,” Mr. Maas fully sustained | labour. 
sixteen his reputation by his rendering of ‘In native worth,” and Tur ; ; 
ruditg © Mr. Henry Blower gave with much effect the music : HE following extract from a sermon preached in 
ad bey} allotted to him. In the miscellaneous portion of the | i Cathedral, a the roth ult., ae aid of the Choir 
-knom) programme must be mentioned Sterndale Bennett's part- | palcsapmae: ent Fund by the Rev. E. V. Hall himself known 
cts] | song “Come live with me,” charmingly sung by the |S. 4 worthy contributor to the store of service music) 





vented 
nmen 





Festival Choir, Boccherini’s Minuet for stringed instru- 
ments (encored), Mendelssohn’s Capriccio Brillante in B 
minor, the pianoforte part well played by Mr. Percy Mull, 
and several vocal selections by Miss Williams, Mr. Maas, 
and Mr. Blower. In the evening a concert was given with 
an excellent miscellaneous selection, including several pieces 
sung by the Oswestry Festival Choir. On the following 
morning the Vestival of Village Choirs took place, the 
adjudicator being Mr. John Thomas (Pencerdd Gwalia). 
The subject was the Trio “ Lift thine eyes,” from ‘ Elijah.” 
Four choirs competed. The first prize was awarded to the 
Bronygarth Choir, conducted by Mr. Hughes, and the second 
prize to the Guildsfield Choir, conducted by Mr. R. E. Jones. 
Various prizes, awarded for sight-singing and knowledge 
of elementary music, were presented by Mrs. Dumville 
Lees. The examination was conducted by Mr. Leslie, 
who described the competition as exceedingly good. The 
principal prize was awarded to Emily Morris, of Llansilin, 
who is only nine years of age. The chief event ot the day, 
the competition for the Banner of Honour and a silver 
medal for the conductor, followed. The banner, to be} 
held from year to year by the choir gaining the prize, was 
the gift and work of Mrs. Leslie, and is a very handsome | 
one. The subject for competition was Mr. Leslie’s part- | 
song, ‘* When the shades of eve descending.” Seven village | 
choirs took part, and the banner was given to the Lodge | 
and Bronygarth choir, containing forty-one voices. The | 
conductor of the successful choir (Mr. H. M. Hughes, of | 
Oswestry) was invested amid loud cheers by Lady Har- 
lech. At three o'clock a performance of the combined | 
choirs and the Oswestry Volunteer Band was given. The | 
attendance was larger than in the morning, but the hall | 
was not filled. The soloists were Miss Wakefield, Mr. 
John Thomas, and Mr. Percy Mull, Principal of the School 
of Music. Mr. Henry Leslie again conducted. The 
Festival, from a musical point of view, was exceedingly 
Satisfactory ; but it is feared it will result in rather heavy 
pecuniary loss. The expenses amount to £400. 





THE Jubilee Féte of the National Temperance League 
at the Crystal Palace on the 5th ult. calls for notice 
on account of the two Concerts by the Children’s and 
Adults’ Choir. Not so very long ago a Temperance 
Concert was looked upon as a harmless, although not very 
artistic entertainment; but progress in this as in all other 
matters has asserted its influence, and in intrusting its 
music to the hands of a painstaking and intelligent Con- 
ductor, the Temperance League has ensured a result 
gratifying to musical taste, while by encouraging the love 
of a high class of music, it has secured to its cause a 
most powerful ally. Three years ago, at the last Tempe- 
tance Festival at the Crystal Palace, a very marked im- 
provement in the music rendered by a choir of some 3,000, 
under the direction of Mr. J. A. Birch, was observable ; 
and at the concerts under notice a still further ad- 
vancement was made. The Children’s Choir, nnmbering 
nearly 5,000, gave with much effect, amongst other com- 
Positions, ‘A Wife's Song” (Barnby), ‘Fairy Song” 
(Zimmermann), ‘The cuckoo sings” (Macfarren), ‘‘ Mark 
the merry elves,” and several pieces of a distinctly tem- 
perance character. In the afternoon programme by the 
Adult Choir upwards of 4,000 were gathered together, 





XUM 


aiiords one more proof of the growing sympathy of the 
clergy with the cause of sacred musical art: ‘* The Choir 
Benevolent Fund is an excellent society which has been 
set on foot ‘ to secure a provision for aged and invalided 
members of Cathedral choirs (who join the society), to 
guarantee a fixed sum to their widows and children, and 
give their widows and children temporary assistance in the 
time of need.’ In the course of last year two members of 
the society were called away by death, and in each case 
the sum of £100 was paid to their representatives, and a 
grant of ten guineas each has been made to the widows of 
former members. My brethren, we who love sacred music ; 
we who delight in the services of our glorious Cathedrals; 
we who feel our whole souls lifted up within us when the 
full-voiced choir and the pealing organ wake the echoes of 
these venerable buildings; we who love the dear old strains 


of the great English composers, the glorious anthems ot 
Gibbons and of Purcell, of Croft and of Greene—yes, of 


men nearer our own day—of Attwood and of Crotch, of 
Wesley, and Sterndale Bennett, and of others who are yet 


living ; we who feel how much we owe to these men—let 


|us not forget how much also we owe to those who inter- 





pret, to those who perform those grand and ins 1g songs 
of praise. A well-sung anthem is sometimes quite as 
ted 


touching, quite as effective as an eloquent sermon. And 
our Cathedral choirs have done, and are doing, a great 
service to us all, in worthily interpreting the noble com- 
positions of our great English composers. Our Cathedral 
choirs, subject as they are to many special dangers and 
temptations—temptations to irreverence, indifference, and 
deadness to holy things—are yet labouring, day by day 
and week by week, for the spiritual profit and edification 
of all who worship within the Cathedral.” 


wal 





THE pressure upon our space in the present number ot 
Tue Musica Times prevents our doing more than 
make a passing allusion to the Paper read at the recent 
meeting of the Social Science Congress at Nottingham 
by Mr. C. H. Lloyd, Mus. Bac., Organist of Christ 
Church, Oxford. The Paper treats of the results to be 
anticipated from the proposed new College of Music, its 
influence upon the musical public of this country, and the 
probability of its leading to the re-establishment of a 
National School of Composition. Of course its influence 
upon the musical public will depend greatly upon the 
manner in which the new Institution is managed, and the 
staff of professors employed as teachers. But we scarcely 
think that Mr. Lloyd makes out his case that great com- 
posers do not arise because the means of “teaching them 
how to compose” do not exist. Composers may be edu- 
cated, but not created, by Colleges. The Paper, however, 
is evidently the result of earnest thought ; and we recom- 
mend its perusal to the many who are interested in the 
subject. 


n 






Tue members of the St. George’s Glee Union held their 
usual monthly Concert at the Pimlico Rooms on the rst 
ult. The programme consisted of a well-chosen miscel- 
laneous selection. The vocal soloists were Miss Wood- 
hatch, Miss Jeanie Rosse, Mr. C. W. Fredericks, Mr. J. 
W. Knott, and Mr. Adolphus Phillips. Miss Edith Mahon 
and Mr. F. R. Kinkee presided at the pianoforte. Mr. Joseph 
Monday conducted. 
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Mr. W. Kvuue’s Festival at Brighton commences on 
Tuesday evening, November 7, with Sullivan’s ‘‘ Martyr 
of Antioch,” to be followed by Cowen’s Scandinavian 
Symphony, both works being conducted by their respective 
composers. The vocalists will be Madame Albani, Madame 
Trebelli, Messrs. E. Lloyd and’ F. King. On Wednesday 
morning a classical Concert will be given, including 
Beethoven’s Pastoral Symphony, Overtures to Mozart’s 
‘* Flauto Magico” and Schumann’s ‘“ Genevieve,’ Schu- 
bert’s Incidental Music to “* Rosamunde,” a selection from 
Wagner’s “ Meistersinger,”’ Heller’s Pianoforte Concerto 
in F sharp minor (Miss Kuhe), a violin solo by Mr. 
Carrodus, and Berlioz’ Marche Hongroise (‘‘ Faust”’). 


Miss Ella Lemmens will be the vocalist, and Mr. A. Manns | 
| incandescent lamp it may be truly said that as there was 


will conduct the entire Concert. Thursday evening will be 
devoted to Mendelssohn’s ‘‘ Elijah,’ with Madame Albani, 
Miss Robertson, Miss E. Dones, Madame Trebelli, Messrs. E. 
Lloyd, J. Robertson, Lucas Williams, and Santley as prin- 
cipal vocalists; Conductor, Mr. Kuhe. 
Concert will be of a popular character, the programme 
including Rossini’s Overture to *‘ William Tell,’’ Weber's 
Concertstiick (Mr. Kuhe), and a violin solo by Mr. Car- 


Friday evening’s | 


OvrR article on the Birmingham Festival being Strictly # MR. 


confined to the musical portion of the attractions, we had | 
no opportunity of mentioning one important element in the | 
appearance and comfort of the Town Hall during the 
evening performances. On all previous occasions the Hall 
had been lighted with gas; but a short time before 
the Festival Messrs. R. W. Winfield and Co,, of 
Cambridge Street Works, Birmingham (who have allied 
themselves with Messrs. R. E. Crompton and (Co, 
electric light engineers, of London and Chelmsford) | 
offered at their own cost to light the Hall by means of the | 
electric light. This offer was readily accepted, and the 
result was in the highest degree successful. Of the quality 
of the atmosphere of the hall when illuminated by the 


absolutely no contamination whatever from the lamp, the 
light of which burns in vacuo, the room was rid of vitiated 
air equivalent to the respirations of 3,600 additiong 


persons; another advantage being that the temperatur | 


was not unduly raised so as to alter perceptibly the pitch 
of the musical instruments. 





Corder, whose 


rodus, the vocalists being Madame Albani, Madame | WE regret to announce that Mr. F. 
3righton Aquarium Concerts 


Antoinette Sterling, Mr. E. Lloyd, and Mr. Santley. The | S¢TVICES as Conductor of the : 

Festival will conclude on Saturday morning with (for the | — well known to need comment, has ceased his con. 

first time in Brighton) Gounod’s new Oratorio, ‘* The | Nection with the institution, in consequence of She ae 

Redemption”: solo vocalists, Madame Albani, Miss | Board of Directors having decided to abandon high-class 
3 € alists, Made é Miss | : 


Santley, Madame Trebelli, Mr. E. Lloyd, Mr. Lucas| Concerts altogether, and to substitute what are termed 





Williams, and Mr. Santley; Conductor, Mr. Randegger. 
The orchestra and Mr. Kuhe’s Festival Choir will number 
250 performers. 

In Tue Musicav Times of December, 1880, we gave an 
account of the formation of the Scottish Musical Society, 
and we now find that at a meeting of the Society held in 
Glasgow on the 6th ult.—Mr. James Campbell, of Tillie- 
chewan, Chairman of the Glasgow Committee, presiding— 
it was unanimously resolved to appoint Mr. Frederic H. 
Cowen Principal of the Scottish Academy of Music which 
the Society is taking steps to establish. The many com- 
positions of Mr. Cowen—amongst which may be named 
the Scandinavian Symphony, the sacred Cantata “St. 
Ursula,’ written for and performed at the last Norwich 
Festival; the secular Cantata ‘‘ The Rose Maiden,” the 
Opera of “Pauline,” and the Suite de Ballet, ‘ The 
Language of the Flowers,” given with such signal success 
at the late Birmingham Festival—sufficiently attest the 
justice of this appointment, and we sincerely congratulate 
the authorities of the Academy upon the choice they have 
made. The teaching terms will extend over about two- 
thirds of the year, and the Principal will have the co-oper- 
ation of assistant masters, reserving for himself the more 
advanced part of the tuition. Diplomas will be granted 
to those who have successfully prosecuted the prescribed 
course of academical study. Mr. Cowen will have to reside 
for eight months of the year in Edinburgh, where the pro- 
jected Academy is to have its headquarters. 

Tue annual Harvest Thanksgiving Service took place in 
Eccleston Square Church, Belgrave Road, on Wednesday, 
the 2oth ult., in the presence of a large congregation. The 
church was decorated with fruit, flowers, &c., which were 
afterwards distributed amongst the neighbouring hospitals. 
An appropriate address was delivered by the pastor, the 
Rev. J. Hiles Hitchens, D.D. The musical arrangements 
were under the direction of the newly appointed Organist, 
Mr. Rowland Briant, R.A.M. The choir (augmented on 
this occasion) rendered in a highly creditable manner 
several harvest anthems, including ‘* Ye shall dwell in the 
land” (Stainer), ‘* Thanks be to God” (Mendelssohn), 
“‘T will magnify Thee ’’ (Goss), and “* Blessed be the name 
of the Lord” (Gadsby). 

Tue Preston Guild, a celebration which is held every 
twenty years, occurred during last month. The musical 
arrangements included the opening of a magnificent organ 
(presented to the town by Mr. J. Dewhurst), the organist 
being Dr. Bridge, and a series of Concerts under the direc- 
tion of Mr. Hallé. The organ gave general satisfaction, 





and Dr. Bridge was requested to give a second Recital 
during the following week, at which upwards of 4,000 | 
persons were present. Recitals have also been given by | 
Dr. Spark and Mr. Pyne. | 


‘‘ variety ” entertainments. No person has of course been 
engaged as Conductor since Mr. Corder resigned his posi. 
tion, the leader of the band, Herr J. Greebe, being able to 
do what little conducting may be required. The lovers of 


| classical music in Brighton will, however, be glad to hea 


that, the Directors having granted the use of the Conserva- 
tory to Mr. Corder for a farewell benefit, he intends giving 
two Concerts on the afternoon and evening of the 7th inst, 
the first of which will be orchestral, and include Beet. 
hoven’s Choral Symphony, Wagner’s ** Tannhauser”’ Over. 
ture, Handel’s ‘ Largo,” and Mr. Corder’s Overture, 
‘*Ossian,” and the second of a popular character, the pro. 
gramme consisting of several favourite vocal and instr. 
mental pieces. 


THE prospectus of the Stratford Musical Festival, which | 


is to be held in the spring, has just been issued. It 
is practically a series of public musical competitions, in 
which Messrs. Brinley Richards, J. F. H. Read, J.P., and 
W. G. McNaught, A.R.A.M., are the judges. The com. 
petitions are for choral societies, church choirs, men’s 
and mixed quartets, soprano, contralto, tenor, bass and 
boys’ solo-singing; pianoforte-playing for children and 
adults, violin performance, sight-singing for choirs and 
soloists, and musical composition. Competitors must be 
bond fide residents of Stratford, West Ham, Wanstead, 
Leytonstone, Woodford, Forest Gate, or Plaistow. The 
profits are to be given to the West Ham Dispensary, and 
the competitions are to be heldin the Stratford Town Hall. 
Mr. J. S. Curwen, A.R.A.M., is the originator and hono- 
rary director of the scheme, which, it is expected, will act as 
a stimulus to the musical energies of the district during the 
coming winter. The prize-money, £40, has already been 
subscribed by leading residents of the district. 


THE prospectus of the Belfast Philharmonic Society 
announces the opening Concert of the ninth season for the 
17th of November, in the Ulster Hall; principal vocalists, 
Miss Georgina Burns, Miss Josephine Yorke, Mr. Barton 
M‘Guckin, and Mr. Leslie Crotty. At the second Concert, 
on the 15th of December, Mendelssohn's *‘ Elijah ”’ will be 
performed, the solo vocalists being Miss Adelaide Mullen 
(her first appearance in Belfast), Madame M ary Cummings, 
Mr. Alfred Kenningham, and Mr. Frederic King. For the 
remaining Concerts the following works are in contempla- 
tion: Sullivan’s Festival Te Deum, Schubert's ‘“ Miriam's 


| Song,” and Gade’s ‘‘ Psyche’’; negotiations being pending 


with Madame Trebelli, Miss De Fonblanque, Mr. F. Boyle, 
Signor Ghilberti, M. Ovide Musin (solo violin), and Mr. 
Ganz (Conductor). The orchestra will be on the usual 
scale of efficiency, under the leadership of Mr. Henry Cohen, 
and the valuable services of Herr Adolf Beyschlag will be 
retained as Conductor. The hon. organist is John Shilling- 
ton, Esq., and Herr Louis Werner, jun., is accompanist. 
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Mr. J. S. Watson has arranged his series of Sub- 
scription Concerts at Southport, to be given during the | 
winter season, in Cambridge Hall. As usual, Mr. Watson 
sives a distinctive character to each of the four Concerts, 
but this year the ballad element will predominate. The 
rincipal artists are Miss Mary Davies, Madame Antoinette | 
Sterling, Madame Patey, Miss Anna Williams, Signor 
Runcio, Mr. Henry Guy, Mr. Maybrick, and Signor Foli; 
M. Buziau (solo violinist), the Chevalier de Kontski and 
Mr. Sidney Naylor (solo pianists), and Signor Bisaccia 
(accompanist), for the first and second Concerts, and for the 
third (the programme of w hich will be mainly composed | 
of excerpts from operas) an engagement has been effected | 
with Madame Trebelli and party, and M. Musin (violinist). | 
The series will conclude with a Concert at which Mr. | 
Charles Hallé, Madame Norman-Neéruda, and Madame | 
Edith Wynne will appear. 

Mr. W. A. Barrett, who has been unremitting in his 
endeavours to keep alive the memory of Balfe in the! 
country to which his best works were contributed, has, in 
searching through his manuscripts, found three sacred 
movements—a Gratius agimus in B flat, a Sanctus in B 
flat minor, and an Agnus Dei in F major, and these he 
will edit with a view to having them incorporated in the 
service at the unveiling of the medallion of the composer | 
in Westminster Abbey. Dr. Bridge, Organist of the Abbey, | 
has given ready help to the cause; and on the 2oth inst. 
a representative gathering will prove to Mr. Barrett that 
his labour has not been in vain. We may also mention | 
that, most opportunely with this event, will be issued an 
essay by Mr. Barrett, entitled ‘‘ Balfe: His Life and 
Work,” which will be published by Messrs. Remington. 

We have much pleasure in calling the attention of our 
readers to a letter in our present number from Mr. Benson, 
Manager of the Brinsmead Concert Company, announc- 
ing the formation of a concert company for periodical 
tours, which may be joined by either vocalists or in- 
strumentalists who can prove the possession of sufficient 
talent for such a position. We understand that it is in- 
tended to establish a company for a tour during the whole of 
next year, commencing early in January, and that probably 
there may be two or three companies travelling during 
certain periods. To many talented young artists this may 
prove an excellent means of earning a name before the 
public; and Messrs. Brinsmead deserve much credit for 
organising and carrying out so laudable an enterprise. 

















Tue many subscribers to the Infant Orphan Asylum, 
Wanstead, are earnestly requested to give their votes and 
interest in favour of Annie Jane Phillips, aged six years, | 
whose sad case has so enlisted the sympathies of Mrs. | 
W. H. Monk since, more than two years ago, the family | 
was discovered only just in time to save the lives of the | 
little children, who were perishing for want of food and 
warmth. The kindly efforts of Mrs. Monk will be rendered 
futile unless the election of the child in November next 
can be secured, as this will be the fifth and last application; 
and we sincerely hope, therefore, that all who have the 
power will aid Mrs. Monk in the good work she has so 
generously undertaken. 

Tue Borough of Hackney Choral Association has 
issued its prospectus for the coming season, which pro- 
mises to be of unusual interest. Foremost among the 
1ovelties announced is the whole of Mozart’s music to 
“King Thamos,” which has never yet been performed in 
England. The programmes will also include Cherubini’s 
Second Mass, Schumann’s “Paradise and the Peri,” 
Gade’s “Christmas Eve,” Mendelssohn’s 42nd Psalm, 
Brahms’s ** Song of Destiny,” and a selection from the 
works of living English composers. Mr. Ebenezer Prout 
will continue to hold the post of Conductor, and the 
aula will, as usual, be given in the Shoreditch Town 

all. 


Tue Brixton Choral and Orchestral Society announces 
four Concerts for the forthcoming season, the works to be 
given being Handel’s ‘“ Jephtha,’ Mendelssohn’s “ St. 
Paul,” Gadsby’s ** Lord of the Isles,” and Prout’s new 
Cantata, ‘* Alfred.’ The performances will take place in 
Gresham Hall (Angell Town Institution), and will be con- 
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Tue Annual Festival of the London Church Choir 
Association will take place on Thursday evening, Novem- 
ber 2, at St. Paul’s Cathedral, commencing at 7.30. The 
Magnificat and Nunc dimittis will be the setting in D major 
by Mr. Berthold Tours, composed for the Association in 
1879; and the Anthem Henry Smart's “ Sing to the Lord,” 


| also written for and first sung by the Association some six 


years since. The Te Deum which gained the prize offered 


in June last, the composition, it may be remembered, of 


Mr. A. H. D. Prendergast, will also be sung, and, with the 
exception of the hymn-tunes, will form the only novelty 
of the Festival. 

Tue Tufnell Park Choral Society, now entering on its 
eleventh year, and numbering more than eighty members, 
announces the first rehearsal of the season, 1832-83, for 





| Tuesday, the 3rd inst., in the St. George’s Church Room, 
| Carleton Road, Tufnell Park. 


Two invitation Concerts will 
k before Christmas, and the 
be performed being 





be given, the first in the weel 
second about Easter, the works to 
Gade’s Cantata ‘‘ Psyche,’ Mendelssohn’s 42nd Psalm 

‘As the hart pants’), and Gounod’s Oratorio “ The 
Redemption.”’ Mr. W. Henry Thomas, to whose indefatig- 
able exertions the Society owes its present state ofefficiency, 
retains his post as Conductor. 





Tue Report of the Rochdale Choral Society announces 
that the receipts of the past year have fallen below the 
expenditure; yet there can be little doubt that with re- 
part of the members, and of those 
e Association, a balance on 
end of next season. 








newed exertion on the 
interested in the progress of th 
the right side may be shown at the 
Two Concerts have been given, the programmes of which 
included Mozart’s Twelfth Mass and ** Acis and Galatea”’; 
and an excellent selection of music is to be put in rehearsal 
for the approaching session. 








A SERIES of monthly Organ Recitals, by various organists, 
is to be given at St. John’s Church, Waterloo Road, on the 
first Thursday in each month, upon the fine organ lately 
rebuilt by Messrs. Hele and Son, of Plymouth, of which 
we recently spoke in these columns. 
took place on Thursday, the 7th ult., the performer being 
Mr. H. J. B. Dart, the Organist of the church ; the second is 
Mr. F. Cambridge, of the Parish Church, 
ursday evening next, the inst., Com- 
past eight. 








to be given by 
Croydon, on Th 
mencing at half. 











g 

: Hampstead Choral Society, un direc- 
tion of its founder, Mr. Willem Coenen, announces the 
first rehearsal for the coming season at the new Vestry 


r, the 2nd inst. 





Hall on Monday even Two Concerts 
will be given, the first on January 29, and the second on 
May 28, 1883, the works named for performance being 
‘*St. Paul” and “ As the hart pants*’ (Mendelssohn), and 
‘* Autumn,” from Haydn’s ** Seasons,” to which, it is said, 
others will be added. The services of Miss Amy Gill are 
retained as accompanist. 

A TRIAL of tenor voices, to fill a vacancy in the choir of 
St. Paul's Cathedral caused by the resignation, through ill- 
health, of Mr. Thornton, took place on Tuesday, the 19th 
ult. More than fifty candidates were originally forth- 
coming, and this number having been gradually reduced, 
choice was, we learn, finally made of Mr. Probert, at pre- 
sent one of the lay-clerks of Christ Church Cathedral, 
Oxford, whom we congratulate on his success. 











Tue Royal Victoria Coffee Hall has now reopened 
for the season. It is announced that Mondays and 
Thursdays will be devoted to operatic and ballad Concerts ; 
Tuesdays and Saturdays to variety entertainments of a 
high class; Wednesdays to public rehearsals of the new 
Victoria Choir, numbering already 300 members; and 
Fridays to temperance entertainments and_ popular 
lectures. 

Tue Queen has been graciously pleased to accept a copy 
of M. Gounod’s new Oratorio, ‘‘ The Redemption,” her 
Majesty having already allowed the work to be dedicated 
to her. This copy was magnificently bound, and printed 
on large hand-made paper direct from the engraved plates, 
forming an example of edition de luxe that has seldom, if 
ever, been seen of a musical work. 





ducted, as before, by Mr. William Lemare. 
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Tue Highbury Philharmonic Society announces three 
Concerts during the coming season. At the first of the 
series Gade’s new Cantata, ‘“ Psyche,” will be performed. 
There will be a full band and chorus of about 200, and 
Dr. Bridge will conduct as usual. The new Hall seats 
upwards of 1,000, and is one of the best concert-rooms in 
the suburbs of London. 

A Harvest Fesrivar was celebrated at St. Michael’s 
Church, Wood Green, on Sunday, tbe 24th ult., when full 
choral services were held morning and evening. Two 
anthems were sung, ‘*O give thanks unto the Lord” 
(Sydenham) and ‘ Blessed be Thou, Lord God” (Kent), 
in a very efficient manner by the choir. In the morning 
Tuckerman’s Te Deum was sung, and in the evening 
Bunnett’s Cantate and Deus. Collections were made in 
aid of the choir fund. 

Mr. Jutian Apams’s Annual Concert at Eastbourne, 
on the gth ult., resulted in a great success, numbers being 
unable to gain admission. The orchestra was augmented, 
and the programme well selected, including Gounod’s new 
‘“*Wedding March,” Wagner’s Overtures to ‘ Rienzi,” 
‘‘ Tannhauser,” &c. 

WE understand that somewhat extensive structural altera- 
tions have become necessary in St. James’s Hall. These 
will include the construction of a more commodious en- 
trance and a wider gallery staircase, and in consequence 
the small hall will be closed for a period of three months. 


THE Cheltenham Musical Society, under the conductor- 
ship of Dr. A. E. Dyer, commences the practice meetings 
for the season with Mendelssohn’s “ Walpurgis Night” 
and Bach’s Magnificat in D, these works in all probability 
forming the programme of the first Subscription Concert. 


Dr. BrinGeE gave the opening Recital for the season at 
the Bow and Bromley Institute on Saturday, the 23rd ult., 
with much success. We understand several of our leading 
organists have already promised their assistance during the 
season. 

Mr. WILLIAM LEMARE announces the fifth series of 
Organ Recitals, to be given in Gresham Hall, Brixton, on 
Saturday evenings, from the 30th ult. to Christmas. Mr. 
E. H. Turpin was to play at the first Recital. 


REVIEWS. 
Die Musik-Aesthetik, in ihrer Entwickelung von Kant bis 


auf die Gegenwart. Von H. Ehrlich. 
[Leipzig, 1882: F. E. C. Leuckart.] 








THE zsthetics of music, i.c., the contemplation of the 
relationship of the art to the idea of beauty, may be said 
to have been hitherto cultivated almost exclusively in 
Germany. The word “ zsthetics ”’ itself is of comparatively 
recent introduction into English phraseology, and as ap- 
plied to music it is, we venture to assert, as yet but vaguely 
understood by the average amateur in this country. The 
few English thinkers of modern days who have deemed it 
worth their while to contribute at all to this most interest- 
ing branch of general art-philosophy have done so almost 
exclusively upon physiological grounds, and it remains yet 
to be seen whether the boldly speculative theories set up by 
Spencer and Darwin as to the origin of music will have a 
practical bearing upon the elucidation of the subject. As 
music, in the modern sense (for the art-cultivation amongst 
the ancients will ever remain a myth tous), is the youngest 
of all arts, it is not surprising that the consideration of its 
productions from a philosophical, i. e., aesthetic, point of 
view should be still in its infancy. Musical history in all 
its branches, has, however, been making rapid strides of 
late years, and musical esthetics will undoubtedly follow 
in its wake, and the question be eventually set at rest 
which at present is pending between the idealist and the 
materialist, the one looking upon the art as being connected 
with the highest ideals of life, and capable of expressing 
the loftiest emotions, the other denying altogether both 
that connection and capacity of expression, and tracing 
back the very origin of music to a mere animal sensation 
of pleasure. 

In the volume before us the attempt is made, so far as 
we are aware for the first time, to survey historically the 


. . . a 
progress hitherto made in the esthetic treatment of music 
’ 


and Lessing, and tracing its development th 
nineteenth century to the present day. It is only during 
the last fifty years, however, when musicians themselves 
began to think and write philosophically upon their art 
that the subject has attained a real artistic significance, 
and hence to this period by far the greater portion of the 
volume is devoted. ‘ The history of the development of 
musical esthetics,” the author (Professor Ehrlich, of 
Berlin) truly remarks, ‘“ presents the curious fact that when 
music had reached the summit of its ethical importance, a 
the time of Bach and Handel, when it could be looked upon 
as essentially the art of religion, it was scarcely subjected 
at all to wzsthetic considerations, and that even the highly 


regarded the sublime works of the two great Protestant 
masters just named. While, on the other hand, with the 
development of instrumental music and the popularisation 
of opera—which had been so Icng merely the amusement 
of courts—a very considerable revolution began to make 
itself felt in the art-estimation of music, producing the 
sudden transition from a somewhat contemptuous regard 
to enthusiastic admiration and praise.” The fact, as here 
stated, can, however, scarcely be looked upon as altogether 
phenomenal. The proverbial ‘‘le musicien lit peu” had 
its full application at the time of Bach and Handel, and 
even of Mozart and Haydn, and, as we have already indi. 
cated, it is only since the beginning of the present 
century that musicians began, not only to read, but to 
advance speculative opinions as to the raison d’étre and the 
ultimate objects of their art. It is this fact, indeed, 
which, aided by the speculations of the philosopher 
per se, and the researches of the physiologist, has 
chiefly brought about the revolution in modern art-con- 
sciousness of which our author speaks. To this direct 
influence, exercised by the modern musician himself upon 
the development of the esthetics of his art, scarcely sufi. 
cient prominence has been given in Professor Ehrlich’s 
vork. The critical and art-reflective writings of C. M. 
von Weber, for instance, are not even alluded to here, 
whereas they undoubtedly have their place in the history 
of the subject, and none the less because they were amongst 
the earliest efforts on the part of a musician in this direc. 
tion. To Richard Wagner—by far the most brilliant and 
constructive of the race of modern philosophising musicians 
—an entire chapter has, very properly, been devoted, and 
his relations to the metaphysical systems of Schopenhauer 
are subjected to a rigorous examination on the part of the 
author—himself by no means a thorough-going admirer of 
the Bayreuth reformer. Although the time has scarcely 
yet arrived when it will be possible to form an objective 
historical opinion as to the merits of the Wagner-Schopen- 
hauer philosophy, as applied to music, it must be remem: 
bered that Wagner’s most important contributions to 
musical cesthetics appeared some thirty years ago, and 
that since then he has been almost exclusively occupied 
in the capacity of creative artist. ‘Of the extraordinary 
impression created by the first appearance of Wagner's 
pamphlets,” says the author, ‘‘it is hardly possible to form 
an idea at the present day, for since then his musical 
productions have become known and have commanded 
general attention. In the year 1850, however, ‘ Tann- 
hauser’ was scarcely yet known, and had been per- 
formed only in smaller towns. ... At the beginning of 
the second half of our century, it was as an author only 
that Wagner produced an undoubtedly great sensation.” 
Much interesting detail is here added concerning the earlier 
stages of the Wagner controversy, due prominence being 
given to the merits of Hanslick’s work, ‘‘ Vom Musika- 
lisch Schénen,” one of the most important contributions to 
the anti-Wagnerian literature of the period in question, and 
a work, moreover, of lasting value. We have, however, said 
enough to indicate the general tendency of this ‘ history 
in outline”? of musical art-consciousness in Germany 
during the last hundred years, to which an additional 
chapter is appended treating of the development of musical 
esthetics in England (Spencer, Sully, Darwin), France 
(Beauquier, Lussy, Laprade), and Italy. Although the 





author is at no particular pains to conceal his personal 


cultivated Lessing was either unacquainted with or dis. | 
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Gaistic standpoint, his historical judgment has been exer- 
Ieised with as much impartiality as is possible in the pre- 
gent still fermenting condition of diametrically opposed 
att principles. In giving a lucid and fairly complete 
gisumé of this youngest branch of the most recently de- 
yeloped of all arts, Professor Ehrlich has not only taken 
an important first step towards a more elaborate history 
lof the subject, but has succeeded at the same time in pro- 
| ducing a very readable book for musician as well as 
| amateur. 

School Canons. Selected, Reset, and Arranged in order 
of Difficulty. By J. Powell Metcalfe, M.A. With ac- 
¢ompaniments by Philip Armes, Mus. Doc., Oxon. 

[William Clowes and Sons}. 


Ix the Preface to this collection of school pieces we | 
‘gre told that a practical difficulty in teaching little children | 
lin classes to read from printed music has been hitherto | 
‘the want of simple compositions in which the notes are of | 
sufficient size to enable them to keep the eye fixed on the | 
symbol, while the sound represented by that symbol is in 
the ear. One style, and one only, the author says, is suffi- 
ciently short and concise to be contained in a broad sheet 
of five lines—the canon in unison: ‘the little musical 
epigram, that as long as music has been art, has been the 
special delight of the true musician, and which yet at the 
game time experience proves to be the best of all styles 
for the instruction of children in choral music.” In con- 
gonance with this idea, a number of little Canons are here 

iven, to which a simple accompaniment has been written 
fy Dr. Armes, and the teacher is directed to let each piece 
be sung through as a simple melody, and, when the children 
are enabled to sustain the air by themselves, to gradually 
introduce them to the harmony of the canon by commenc- 
ing to sing when the class reaches the point figured 2, at 
first softly, and then becoming more pronounced as he 
}finds the young vocalists can hold their own against his 
fpart. Two of these Canons are printed in gigantic notes 
upon a large sheet of paper, as a specimen of the manner 
in which Mr. Metcalfe desires that all these compositions 
fhould be set before the class. ‘‘ The strictest care,’’ it is 
said, ‘‘ must be taken that, whether the Canon be in learn- 
ing or learnt, the singers keep their eyes upon the notes as 
they sing them. It is by thus training the eye to associate 
sound and symbol that reading is to be taught.” We 
heartily agree with all these observations; and, so far as 
/we can judge, the spirit of them would be effectually 
carried out by the use of the music supplied, and in the 
method suggested. 


Liberty. A Song of Ancient Rome. (Suggested by 
Macaulay's “ Virginia.”) The words written by Somer- 
ville Gibney. Composed by Eaton Faning. 

[Stanley Lucas, Weber and Co.] 


Tue title of this composition by no means describes its 
character; and we think it would be good, therefore, for 
those who may casually see it advertised to be told that it 
is a dramatic vocal work, with soprano solo and chorus, 
Opening with a symphony in F minor, the basses com- 
whence the voice part with an impassioned recitative in the 
Same key, leading to a placid and melodious soprano solo 
mn the relative major, accompanied in the course of its pro- 
gress by a chorus for first and second sopranos and altos. 
After a spirited call to arms by the basses, they are united 
With the tenors in chorus, the bold theme in F major, to 
the words “No more shall the tyrants reign ” colouring 
with excellent effect the defiant verses to which it is wedded. 
The full four-part chorus which follows—occasionally in- 
terrupted by interjectional phrases for portions only of the 
thoir—is extremely good, and proves not only that the 
fomposer has fully thought out his subject, but that he is 
thoroughly capable of grappling with a theme which de- 
mands exceptional powers to achieve a successful result. 
We can judge but partially of the accompaniments to this 
| Work, for we find that it is scored for the orchestra, and 
}€an imagine that with such aid its dramatic effect would 

€ materially enhanced. As it stands, however, in the 
Copy before us, it is unquestionably a composition which 
teflects ‘much credit upon Mr. Faning, who is evidently 
doing his utmost to sustain the reputation he has acquired 








by his * Song of the Vikings.” 
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The Initials. Fantasia-Sonata. By W. H. Holmes. 

[Forsyth Brothers. } 

THE title of this piece is suggested by the initials of 
Professor Macfarren’s Christian names, and the Sonata 
commences accordingly with the notes G, A, each occupy- 
ing an entire bar. Although the “Initials” are thus 
impressed upon the ear, they only occur at the opening 
and in the closing bars of the composition—efilectively, 
however, and with sufficient significance to justify its name 
and to prevent its being spoken cf merely as the “ Sonata 
in B flat minor.” There is much good writing in the first 
movement, the second subject of which, in the relative 
major, is extremely melodious, and passes gracefully into 
B flat major, in which key the movement ends. The 
‘** Allegretto”? which follows, in F sharp major, has a 
charming principal theme and is treated throughout with 
appropriate simplicity. There can be little doubt that this 
will be the favourite movement of the piece, as, apart from 
the attractiveness of the subjects, the passages make no 
great demands upon the executive powers of the performer. 
The final movement, ‘“ Allegretto Scherzando,” is music- 
ally, we think, the best of the three, but this by no means 
proves that it will be the most popul The light and 
playful theme with which it opens derives much of its 
effect from the chords against the natural accent in the left 
hand, a figure which is kept up throughout. The appear- 
ance of fragments of this subject in various keys, and its 
return, after a pause upon the dominant harmony, in the 
original key—B flat minor—are points which cannot but 
interest the attentive listener. The Sonata—which has 
been performed by the composer at a Concert of the 
Musical Artists’ Society—is appropriately dedicated to 
Madame Natalia Macfarren. 


The Influence of the Organ in History. Inaugural Lecture 
of the Department of the Organ in the College of Music of 
Boston University. By Dudley Buck. [W. Reeves.] 

Tue author of this lecture is Professor of the Organ in 
the College at which the address was delivered; and, al- 
though we cannot say that it contains anything not already 
well known, the materials are exceedingly well put to- 
gether. Apart from the clear manner in which the origin 
and gradual development of the instrument are shown, we 
have some very true observations upon its effect on the 
progress of music. ‘In spite of the disrepute,” the writer 
says, ‘¢into which the whole monastic system fell, there is 
no question but that the monks and friars were the great 
conservators and preservers of all the fine arts, and even 
mechanics, during the troubled times of the Middle Ages. 
As the prejudice against the employment of instrumental 
music in the Church services began to disappear, nothing 
was more natural than that the monks, having both the 
leisure and pecuniary means, and containing among their 
number the best-educated men of the day, should turn their 
attention to organ-building, animated by the same spirit 
which led them to decorate and ornament their churches 
and monasteries.”” We may not, perhaps, agree with our 
author that the organ dictated counterpoint, but the regal 
sway of the ‘‘king of instruments” had doubtless a very 
powerful influence upon ears previously untuned to har- 
mony. Inconclusion, we must congratulate the Musical 
College of Boston upon having a professor who so ably 
upholds the high character of the instrument he teaches; 
and, although it may be a question whether his inaugural 
lecture was worth reprinting in this country, students of 
the organ will, we are certain, read it with much pleasure. 


A Rhapsody (Come, Divine One}. Cantilena. A Melody 
composed to the Etude in La Bémol of Frederic Chopin, 
by Charles Gounod. English words by Henry Knight. 

[Music and Art Association. ] 

M. Gounop has already shown us how artistically he can 
construct a melody upon an instrumental movement in his 
charming “ Ave Maria” upon Bach’s Prelude in C; and 
he has been equally successful in the Rhapsody before us, 
written on Chopin’s well-known Etude. We have little 
doubt that this composition will be eagerly sought by 
vocalists; the theme is extremely simple and expressive ; 
and the accompaniment, we need scarcely say, gives much 
interest to the song. It was especially written for, and 
has been sung by, Mrs. Weldon. 
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Stray Leaves. An Album of Pianoforte Pieces. Twelve 
little Sketches for the Piano. Composed by Florian Pascal. 
[Joseph Williams. ] 


Ir is not to be wondered at that in a volume containing 
sixteen pieces, there should be much inequality of merit; 
but we may unhesitatingly recommend many of them to 
the attention of pianists, and almost regret that they 
should not have been published separately, so that pur- 
chasers could choose from them. From the ‘ Pensées 
Celtiques ” we should be inclined to select No. 2 (Berceuse) ; 
from the ‘ Idyls” No. 1; and from the “ Vignettes” Nos. 
1,4 and 6. Many of the other sketches, however, are 
exceedingly well written, and all lie well under the hand ofa 
trained pianist. The ‘Air with Variations” displays much 
contrapuntal knowledge, the fugue especially being care- 
fully considered and fairly wrought out, and the ‘ Air 
Espagnol” has also many good points. ‘ Stray Leaves” 
appeals to younger players, and will be found extremely 
useful for teaching purposes, as, although simple in con- 
struction, the pieces shadow forth the style of the cl 
writers. 
not be given to each number. The listeners may supply 
them if they please; but it is infinitely better that a com- 
position should rest on its own merits, if it have any—and 
if not, we much question whether it will acquire additional 
value by having some ultra-sentimental title. We particu- 
larly admire Nos. 1,5, and 8 (which contain useful practice for 


more curious than pleasing, the pertinacious ignoring of 
the leading-note, especially at the conclusion, being perhaps 
hardly an example to set before juvenile pianists. 


O Salutaris Hostia. Sacred Song. 
Evening Shades. Song. Words by Fred. H. Houston. 
Composed by William H. Flood. 
[ Novello, Ewer and Co. ] 


Ir may be perhaps difficult to describe the difference 
between a sacred and a secular song, but there can be 
no doubt that the difference is felt, even by musically 
uneducated listeners. ‘‘I know that my Redeemer liveth” 
is one of the most purely religious vocal pieces ever written; 
but, as in all other songs, it may be only that the words 
are so sympathetically coloured by the genius of the com- 
poser as to become doubly eloquent; and when, therefore, 
this happy union is not effected, the result is disappointing. 
In both the songs before us Mr. Flood has written an 
agreeable, flowing melody, and the accompaniments 
throughout are thoroughly satisfactory; but the words of 
either of the two compositions might be exchanged for 
those of the other without anybody but the composer 
discovering the alteration. The ‘‘O Salutaris’’ is essen- 
tially a ballad—and a very pleasing one too—but, as we 
have said, except for the words, there is nothing to show 
that it is, as the title-page tells us, a ‘‘ Sacred Song.” 
‘* Evening Shades”’ is a melodious and vocal Song, and 
may be recommended to unambitious singers in search of 
novelty. The enharmonic change at page 3 begins well, 
but we scarcely like the manner in which the original key 
is returned to. 


Danse Pyrrhique. For the Pianoforte. By Brownlow 
Baker. [Duncan Davison and Co.] 


THERE is much character in this little sketch, which may 
be conscientiously recommended to young players who 
love to practise music with what they term a ‘decided 
tune’’ init. The pedal point after the double bar hasa 
good effect, and contrasts well with the principal subject. 
‘“* Teaching pieces,” however, should be correct, and it is 
kindness, therefore, to point out some errors. In the last 
bar but one on page 4, the G in the last chord, treble staff, 
should have a flat before it; in the following bar, the 
second crotchet in the bass should be F. In the first bar 
of the last line, page 5, the last crotchet in the bass should 
be D; there is an evident confusion in the bass of the last 
bar but one, and the final chord has the low D, instead of 
F, in the bass. No doubt practised performers would see 
all these things at once; but children would not, and it is 
of the utmost importance that they should not read inac- 
curacies which must afterwards be corrected. 


—__ 
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assical | minor, with an effective change into the tonic major 
We think it rather a merit that names should | the characteristic ‘‘ Dance” which finishes the stoy 


| 


the two hands), and No. 10. No. 11is quaint, but perhaps | 





A Children's Opera. A Fairy Wedding. Composed 
Six Parts, for the Pianoforte. By Cotsford Dick. | posces 
[Stanley Lucas, Weber and Co. ] | 


AN Opera for the Pianoforte is certainly a novelty: }| gtrange 
at our holiday parties we are not disposed to be Ove Getter 
critical, and the juvenile performers and audiences % ghat lit 
whom Mr. Cotsford Dick’s musical contribution js . i 
pressly designed will assuredly thank him for his 
sympathy with their requirements. The Overture js 
pleasing little movement, and the “ Bridegroom’s Sent 
nade” and “ Bridesmaids’ Chorus,” have sufficient fain 
like character to justify their admission amongst the ¢j 
revels appropriate to the occasion. The ‘“ Wedd 
March ”’ is scarcely so attractive as its companion pieg 
and moreover contains some few harsh effects—as, 
example, in the harmony of the second bar on page 
which we think better avoided in music written for c 
‘The Betrothal’’ (which, by the way, comes str 
after the ‘Wedding March”) has a good subject 













| both melodious and graceful. The little book hasavwé gretend 
designed cover; and it is announced that the pieces 4 kn 

be procured separately. student 
the son 

The Sailor’s Home. Ballad. the me 

[Glasgow: Finlayson Brothers. ] distress 

The Last Leaf (Grandmamma’s Song). Words by eight b 

Sheridan Murphy. Music by P. Von Tugyiner. ss am 
{Marriott and Williams. } Poo 





THe name of this composer is new to us, but his sox ation 
although eccentric both in melody and harmony, hat Benedi 
definite character. He has an evident love for somewk ¥ 





peculiar intervals—the augmented fourth, for examp ane 
being especially dwelt upon in the first song, which ake 
ever, excepting some harsh harmonies in the second Pile” 
the symphony, has decided merit. ‘ The Last Leaf’ | fea a 
clever, some rather mournful verses being well reflected How : 
the music. The old lady of ninety-six, however, who! #8 Sir 
dramatically presumed to be the vocalist, must have w ? Pe he 
preserved her voice to be able to reach the F sharp at 4 1 “ . 
conclusion of the song, especially as the composer oe 
been cruel enough to place a pause over it. gi thes 

contrib 

time cc 


A Fairy Tale. For the Pianoforte. By Berthold Tox } : 
[Weekes and Co. ] es 
Jupainc by the specimen before us, we may assumeth @ Easy 
Mr. Tours has a special talent for the composition Schrot 
characteristic pieces for the young. But it is wells @ acy 

“fairy tales” 1 also to’children of a larger grovt pi 
y tales’’ appeal also to children of a larger grove bec 

1 








for it would be indeed a pity if soelegant and musician @), 64, 
a sketch as this should be heard only under the finger! frerery 
very youthful pianists, as—apart from the fact of nus $.5 the 
concerts being often attended by somewhat uneducat #7 sig 
listeners—the true meaning of the composition can scat 4 peras 
be revealed save by tolerably well-trained students. 1 ccom| 
principal theme is extremely melodious, and the pas rigina 
lie well under the hand throughout. We conscientious Boh j, 
recommend this artistic trifle both to students and teach! Gretop 
and shall be glad if Mr. Tours can manage to continues Gio g 














labours in the same direction. fully | 
. ‘ f ,, Manne 

Mother, oh, sing me to rest. Song. Words by 3S, Gracie 
Hemans. Composed by W. H. Harper. be cite 
{Marriott and Williams. | one wi 


Ir is gratifying to find that composers who dev Bpon fi 
themselves to writing songs especially intended for amatt! @s goo 
vocalists are beginning to see the policy of selecting tt 9 

ba im @ Inco 
poetry from the works of poets. Mr. Harper has ait s 
merely at producing a simple ballad, and we are bountt Music 
say has been successful; yet we cannot but think that Ms 
Hemans’s verses have partially contributed to this rest Ay 
Maudlin words will assuredly produce maudlin music, “| Gntrodi 
the union of the two is insufferable to educated listen) geen fj 
but when the composer has but little to say, and the p* tonic | 
says something for him, the infliction of the work upon? $eem | 
audience must at least be partially lessened. The s Avhich 
under notice is extremely melodious, and the harmont# Words, 
natural and musicianlike throughout. of unp 


we 














Deux Polonaises pour le Piano a& quatre mains. Com- 
“posces par Reginald Bowerman, ([Exeter: D. Smith.] 


Tue composer of these two sketches for four hands is a 
, but his gracful music makes us long for his 

etter acquaintance. Little, indeed, is attempted, but 

at little is well done. The first Polonaise, in E major, 
. alight, pleasing theme, the hands of both players are 
mployed to a purpose throughout, and some little pas- 
ages of imitation materially increase the effect of the 
‘ece, No. 2,in D minor, is perhaps the better of the 
yo, and in this again we have figures woven in with 
e subjects, which proves that the composer does not rely 
pon mere prettiness. Both pieces present no remarkable 
ificulties, but a free and elastic finger will be required to 
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ts—as, fy go them the justice they deserve. 

1 page FF r , 
Bars? Voices. Song. Words by H. J. Trueman. Music by 
$ Strang) Ernest Birch. [Enoch and Sons. | 

bject in! # Tere is much musical feeling in this little Ballad; but 
najor; wf Mr. Birch must be warned from falling into a restless style 
1e story; of accompaniment by attempting to do more than the un- 
has awe 


retending character of his vocal part will legitimately bear. 
a know that it is difficult to be simple, but it is what a 
§tudent should aim at; and perhaps when the composer of 
the song before us hears an accompanist labouring to play 
the melody (which is divided between the two hands) and 
distressing the singer with the staccato chords in the last 
ords by gight bars of each verse, he may wish that he had been 
“* Tess ambitious. 


Poo Tein Loh, ov The World's Delight. 


pieces ¢ 


The Chinese 






his soy Wational Air. Arranged for the Pianoforte by Sir Julius 
ny, hae Benedict. (Stanley Lucas, Weber and Co.] 

somewh & ; : : ; zs 

eae) g THIS national air, supplied by his Excellency the 

farquis Ts¢ng, Minister of China to the Court of St. 

ames’s, is built upon what is known as the ‘ pentatonic 

ied How far the harmonies written by so excellent a poco . " 

eflected ga aeantneiabalage aly Pat ayo eae RRR SE 

t is 





ee ME vossible to Benedict might satisfy Chinese ears 
have mw Mpossible to say, but it is evident that the arrangement 
arp at of it has been a labour of love; and as, from the source 

4 Whence it is derived, we may feel certain of the accuracy 





sy Of the melody, we welcome the little piece as an interesting 
contribution from a country which has up to the present 

old Tow time contributed but little towards the ‘‘ Wurld’s Delight” 
in music. 

sumeti @ Easy Sketches for Violin and Pianofort?. By Max 

osition Bchroter, [B. Williams. 

well th 


i As the violin may now be termed a domestic instrument, 
usic thoroughiy within the powers of moderately advanced 
layers will scon be eagerly sought for; and it is good, 
therefore, to find that accomplished composers are employ- 
ing themselys in providing for the demand. It is a hope- 
ful sign of the times that flimsy fantasias from Italian 
peras, and easily arranged airs with bald pianoforte 
ccompaniments, should be gradually giving place to 
riginal pieces—however simple they may be—written for 
Poth instruments; and we cordially welcome the twelve 
Bketches before us as a hea'thy addition to the increasing 
tore of such compositions. ‘fhey are ali melodious, care- 
fully harmonised, and sccompanied in a musicianlike 





tinue b 


te I Manner. The ‘ Ba:carolle,” ‘‘ Humoresque,” ‘ Polka 
JY“) Gracieuse,” “ Macurka,” and “ Saltarello” may perhaps 

be cited as 2 nongst the best of the set; but there is not 
One weak number, and the young violinist may cepend 

) devs: Mpon finding in all these little pie2cs good practice, 1s we!! 

amaté’ @S good music. 

ing the @ 

1s aint @ Inconstancy. Song. Voe'cy dy J. Ledge Vilertor. 

bound) Music by Frank D’Alquen. 

hat Ms [Duncan Davison and Co., 

is resi 


resi) | AN unusually long but extremely elegant symphony 
isic, | Introduces this Ballad, one of the most expressive we have 
ten) ‘Been from the pen of this composer. The change into the 
the p# Honic minor, and the transient modulations which follow, 
upon Beem to grow naturally from the feeling of the melody, 
he 0% Avhich is throughout thoroughly sympathetic with the 
rmonit Avords, We are glad to call attention toso good a specimen 
of unpretentious song-writing. 
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The Trysting Well. Song. Poetry by Edward Foskett. 
Music by Berthold Tours. [Weekes and Co.] 

Mr. BerTHoLp Tours is taking high rank amongst the 
song-writers of the day, for, although he writes much, he 
| never writes carelessly. ‘‘ The Trysting Well” is a notable 
| instance of the power of an accomplished composer to 
invest a simple subject with interest. The theme of this 
song sympathises in its unpretentious character with the 
words; but its treatment is so varied as to hold the atten- 
tion of the listener to the end of the little story, which, 
although an old one, we never tire of hearing, especially 
when wedded to such excellent music as that of Mr. Tours. 





| 
| 





FOREIGN NOTES. 

IT is a distinctly remarkable feature in the controversy 
excited by Richard Wagner’s music dramas, since the ap- 
pearance of ‘‘ Tannhauser,” that their subject-matter, or 
‘poetic basis,” to use a Wagnerian expression, has en- 
gaged the attention of critical writers at least as much as 
the music to which they are wedded. Time was—and not 
so very remote either—\hen the libretto of an opera was 
considered of very secondary importance indeed. It was 
Wagner's immediate predecessor in the self-imposed task of 
creating a national German opera, C Veber, who 
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should be respcensible 
Although certainly unfortunate in 
‘*Euryanthe,” as treated by Helmin 
all events identified himself wi 





st-matter and 
musical treatment, is distinctly traceable b in © Tann- 
hauser,” and more conspicuously, even as details, in 
Lohengrin.” Still, ‘‘ Euryanthe”’ drama 
provoked very little criticism at the time of its first pro- 
duction at German operatic establishments, and the degree 
ion in which the dramatic vehicle to an opera 
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was held at even a later period, try, may be 
illustrated by the remarks contained in a leading English 
journal concerning a performance of Weber's chef-d'wuvre 
in London some forty-five year “Tt |‘ Euryanthe’] 
is called a ro i ‘i “ith juestion, 


{ lrama it is 
usua’ nor 


ic merits 


“and as to 
indeed romantic enough. 
practicable to consider too curiously the dran 
of such productions; and it they serve to c on the 
music, \ I : important matter, the 








vhicl poet attains 
the object at which alone he most probably aimed. and the 
audience may be satisfied.” How different the standard 
which then sufficed for an operatic poem to pass muster to 
that applied to the same work on its recent production by 
the German company at Drury Lane! Nor can it be for 
a moment doubted that it is owing in a large measure to 
Wagner's reformatory efforts that this standard has been 
rai to its present exacting elevation. Wagner, the 
poet, has moreover, both by the choice and the treatment 
of his dramatic subjects, given a powerful impetus to the 
revival of the study, on the part, at all events, of his country- 
| men, of the poetic masterpieces of a classical per‘od of their 
‘national literature. The book of ‘ Parsifal,” like its prede- 
cessor ‘* Der Ring des Nibelungen,”’ had been in the hands 
of the public years before the work met with its stage 
realisation as a music-drama at Bayreuth, and has already 
produced numerous essays, pamphlets, and even entire 
volumes, concerning the origin and significance o!thelegend, 
and the epic poem of Wolfram von Eschenbach, upon which 
‘“‘Parsifal” is mainiy founded. This fact manifests in 
itself an eminently creative faculty in Wagner, apart from 
‘his musical genius, and marks an enormous step in the 
development of what was once contemptuously styled 
the musical ‘‘ libretto.” 

We have been led into these observations by the 
| perusal of various articles contained in continental jour- 
nals (of which we gave partial r2sumé in our 
last number) respecting the now historical performances 
of Wagner’s latest music-drama at the ‘tittle Bavarian 
town, and in nearly all of which a preponderating share 
of criticism has been bestowed upon the poet’s handling of 
the subject, while a certain reserve is, not unfittingly, 
exercised with regard to that of the musician. Hence 
there is but little of particular interest now to add, in a 
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journal specially devoted to music, to the extracts already 
given. In our review of the book of “ Parsifal,’’? some 
four years ago, we expressed the opinion that some 
portions of it would be objected to on orthodox religious 
grounds, while others would be taken hold of by the satirist. 
There is no trace, as yet, of the latter, so far as we have 
seen, and the general disposition appears to be to treat the 
work in a spirit of reverence. It was not to be supposed, 
however, that the odium theologicum would fail to be 
aroused by the semi-religious exhibition at Bayreuth. 
Accordingly, to mention one instance only, an article, 
extensively reproduced in other papers, has appeared in 
the clerical Neue Evangelische Kirchenzeitung, wherein 
the dramatic development by Wagner of the Parcival 
legend is characterised as ‘shallow and superficial,” 
while the introduction on the stage of the Holy Grail 
ritual is denounced as “a profanation and a sin.” Other 
journals have, of course, not been behindhand in furnishing 
more or less telling refutations of the standpoint taken 
up by the clerical organ in question, but it is difficult 
to foresee any satisfactory issue from this branch of the 
controversy, which after all resolves itself into a question 
of religious feeling and of artistic taste. As a curious con- 
trast to the denunciation just quoted, we may cite a few 
passages from an article from the pen of Herr Louis Ehlert, 
a critic justly esteemed for the honesty of his expressed 
opinions and the soundness of his judgment in art matters. 
Herr Ehlert is by no means a partisan of the Bayreuth 
reformer, yet his account of ‘ Parsifal,” published in the 
Deutsche Rundschau, is, on the whole, couched in terms of 
enthusiastic admiration. The passages alluded to, concern- 
ing the love-feast and the Holy Grail celebration generally, 
run as follows: ‘‘ In vain does one look here for anything 
unworthy; Wagner has earnestly and deeply penetrated into 
the sacredness of the conception. . . . The performance of 
the Grail ritual, with its choruses and processions, was as 
worthy and as consistently appropriate an exhibition, such 
indeed as I should scarcely have deemed possible to be 
realised on the stage.” A somewhat meagre and pale- 
coloured account of the ‘ Bihnenweih-festspiel” is fur- 
nished by the Leipzig Signale, a journal which, although 
certainly not of the first rank, from an artistic point of view, 
has, strange to say, the largest circulation of all its German 
contemporaries, We will conclude our remarks by a brief 


allusion to the thoughtful and interesting article on the | 


performance in question, published in the Berlin Der 
Klavier-Lehrer, from the pen of Dr. Langhans. Passing 
over the dramatic portion of the work, for which the critic 
has nothing but words of admiration, we meet here at all 
events with an outspoken individual opinion as regards 
its musical merits. ‘In the presence of such considerable 
poetic attractions,” says the Doctor, ‘it is to be regretted 
that the music of ‘ Parsifal’ does not rise to the same 
elevation. Neither the conception nor the elaboration 
of the thematic material fulfil the expectations which 
the composer of ‘ Tristan,’ ‘Die Meistersinger,’ and the 
‘Nibelungen’ had raised in our minds, and to which the 
subject especially of this drama entitled us. In the prelude 
already, consisting, as it does, of various themes uncon- 
nectedly placed side by side (and occasionally reminding 
one of ‘ Tannhauser’ and ‘ Lohengrin’), we miss the con- 
structive power which once created the organically de- 
veloped, wondrous structures of the preludes to ‘ Tristan’ 
and ‘Lohengrin.’”? Although the writer subsequently re- 
marks that his strictures in respect of the music are intended 
chiefly to prevent disappointment on the part of those who 
expected a still greater manifestation of the musical genius 
of the reformer, who after all is ‘*a lion still in strength ;” yet 
it is evident that he has himself experienced a similar dis- 
appointment to that which he alludesto. In summing up, 
Dr. Langhans says: ‘ This much at least is certain, 
namely, that, spite of all its defects, ‘ Parsifal ’ will have a 
lasting place by the side of the most important works of the 
master, asa grand monument of German art,” and re- 
commends every earnest amateur to go and judge for him- 
self “‘ how far the poet-composer has succeeded in solving 
that mighty problem of modern culture, viz., to unite the 
art with religious worship on the stage, in the manner of 
the ancients. To have made this effort is in itself a praise- 
worthy deed, and, whatever its success, Germany may be 
proud of the fact that it is one of her sons who has 


_—— 


a 
dared to attempt it.” We recommend the perusal of p, # L’Afi 
Langhans’ able article to such of our readers as are suf Hollan 
ciently acquainted with German. It furnishes a refreshjp,| @ Aida. 
proof of the fact that even a confessed member of sg] gwenty 
Wagner congregation is able to regard a new work of th! fruly st 
reformer with perfect sobriety and impartiality of judgmen fo the ! 

The representations of ‘ Parsifal” at Bayreuth term; ofa co 
nated on August 29, with the fifteenth performance, on whig| | Acco 
occasion the poet-composer himself wielded the conducto;;{ gumbe 
baton during the latter part of the last act, greatly to th) Imperi: 
delight of the orchestra. At the conclusion of the pg. were f 
formance in question, small gifts were presented by ty guring 
master to all the artists engaged on the stage, in token ofh gale 2 
gratitude and as a memento of the event. The following gnstitut 
according to the Signale, was the constitution of th @ teacl 
orchestra at the recent Bayreuth performances, viz, Royal | 
31 violins, 12 violas, 12 violoncellos, 8 contra-basgs | gound | 
4 flutes, 6 oboes, 4 clarinets, 2 bass clarinets, 4 bassoons | is made 
I contra-bassoon, 7 horns, 3 trumpets, 4 trombones, 1 tu}; fuition 
2 kettle-drums, 4 harps, and, finally, the specially o Dr. J 
structed bell contrivance, making a total of 106 instn. mext m 
ments. furt, tc 

The total receipts of the ‘ Parsifal,’’ performang gevote: 
amounted to 500,000M., against an expenditure ¢ death, 
380,000M., leaving a surplus of 120,000M. in the hanj secorde 
of the committee of management of the “ Festspiel’ | Herr 
which are henceforth to be annually produced at ty bas res 
little Bavarian town. and has 

A propos of the 44,000 telegraphic words despatched fr Tonku: 
Bayreuth on the evening of the first performance ¢ — A m¢ 
‘* Parsifal” (to which we alluded in our last issue), we my at Cass 
remark, for the information of the curious in such mattex Which « 
that there are some 6,360 words contained in Wagnej | Fran 
latest drama—viz., 2,443 in the first, 2,346 in the seconi will shc 
and 1,572 in the third acts—a total which has be, | Gour 
exceeded sevenfold by the number of telegraphic wordst) the 16 
which the performance in question has given immedias} Success 
rise. 

Herr Angelo Neumann, the energetic impresario, con 
menced a new season of performances with his ‘ Ri 
Wagner Theater” on the 2nd ult., at Breslau, with tk Onder | 
“ Nibelungen ” tetralogy, the entire representation of whid, Carvall 
concluded on the 6th ult. The success, both artisticalj) that of 
and financially, is said to have been a brilliant one, ty © Atthe 
house being filled to the last seat on every occasion, #/rise 
while among the principal interpreters Frau Vogl, Fr bashad 
Reicher-Kindermann, and Herren Vogl, Lieban and Unge, of some 
seem to have specially distinguished themselves. ew op 

At the Darmstadt Opera a new operatic work by th prepara 
orchestral director of that institution, Herr Willem¢ § The: 
Haan, will shortly be produced. The work is entitk! @ statu 
‘*Die Kaisertochter,’’ and is founded on the well-knom @ most 
historic legend of ‘‘ Eginhard and Emma.” _ Opera “ 

A correspondent writes to us from Munich : “ The He the Mz 
Theater here reopened on the 3rd ult. with a performant €oncert 
of Marschner’s opera ‘Hans Heiling.’ The followig feceptic 

















are amongst the operas that have since been given, vi Which i 
‘Der Freischiitz,’ ‘The Merry Wives of Windse: pe 


‘William Tell,’ ‘The Huguenots,’ and ‘ Tannhause. 7 
In the last-named Herr Anton Schott, of the Hanov @Sinal 


Opera, gained a great success in the titre-réle. The pianis, # ~ 
Herr Dingeldey, a pupil of Liszt, will, in the course Foran 
4 orenc 


next month, give a concert at the Odeon, at which Lisi * 0renc 
has promised to be present. The programme will inclutt Which 
several pieces from ‘ Parsifal,’ in the performance of whit) veritab] 
Herr Reichmann and other artists of the Munich Open (ue 1 
will assist.” paving 

The season of concerts at the Leipzig Gewandhauss #nsutl, 
announced to commence on the sth inst. pation 

The excellent concerts annually given at Berlin unc named 
the direction of Herr Bilse recommenced on the 16th ul, { A pe 
at the Concerthaus, with an entirely reconstructed orchestra y the ] 

Viennese opera-goers have no reason to complain oft Posers, 
lack of variety in the répertoire of the Imperial est) Sttc, v 
blishment. Since the commencement of the season @ peming 
August 1, the following operas have been produced het yee 
according to the Signale, during the first six weeks, Vi: q wig 
‘‘ Faust,” ‘‘ Figaro,” ‘ Tell,” ‘*Tannhauser,” ‘ Postilid owe y 
de Lonjumeau,” ‘‘ Hans Heiling,” “* Freischiitz,” ‘* Trov howe 
tore,” ‘‘ Mignon,” ‘ Roberto,” ‘* Prophéte,”’ “ Mefistofele, #Ouses. 





“Orpheus,” “ Zauberfléte,” ‘ Romeo,” “ Don Giovanna, “¢tmar 
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+ L’Africaine,” “Der Betrogene Kadi,” ‘‘ Der Fliegende 
Plollander,” “ Violetta,” ‘ Oberon,” ‘Les Huguenots,” 
[@ Aida,” “ Nordstern,” and ‘‘ Lohengrin,”—no less than 
twenty-five more or less elaborate works! Surely this 
truly surprising managerial activity cannot all be set down 
to the fact of the establishment in question being in receipt 
ofa considerable government subvention. 
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| Imperial Conservatorium of Vienna was 748; of whom 54 

were foreigners. The Dresden Royal Conservatorium, 
during the same period, numbered 646 pupils—viz., 296 
ken cfh; male and 350 female, including 63 non-Germans. The 
following stitution is under the direction of Dr. Willner, and has 
n of te @ teaching staff of 77 professors of both sexes. At the 
Royal Musik-Schule of Munich, where the imparting of a 
gound general education, in combination with the musical, 
js made a special feature, there were 278 pupils under the 
tuition of 35 professors. 

Dr. Hans von Bilow will give two Beethoven Concerts 
next month with the Meiningen Court Orchestra, at Frank- 
furt, to be followed by a third Concert, which will be 
devoted entirely to works by the late Joachim Raff, whose 
death, at the above-named town, we have recently 
fecorded. 
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and has accepted a similar post at the ‘‘ Neue Akademie der 
» Tonkunst,” of Berlin. 
A monument in honour of Louis Spohr is to be unveiled 


Which occurred in 1859. 
. Franz Liszt, it is stated, has written a new Mass, which 
| will shortly be performed at the Imperial Chapel of Vienna. 
Gounod’s opera, ‘‘ Roméo et Juliette,” was revived on 
fhe 16th ult., at the Paris Opéra-Comique with great 
jguccess. Mdlle. Isaac represented the part of the heroine, 
and M. Talazac that of Roméo, the latter’s performance 
especially having called forth enthusiastic plaudits. The 
Work was first produced in 1867 at the Théatre-Lyrique, 





with t2 @nder the management of M. Carvalho, when Madame 
of whit, Carvalho created the part of fulictte, and the tenor Michaud 
tistical)! that of Roméo. 


Atthe Paris Grand-Opéra the already repeatedly announced 
ion, #eprise of M. Ambroise Thomas’s “ Francoise de Rimini” 
‘7 bas had to be postponed in consequence of the indisposition 
Inge, Of some of the leading vocalists. M.Camille Saint-Saéns’s 
few operatic work, ‘‘ Henri VIII.,” is in course of active 
preparation at the same establishment. 
The recent festivities in connection with the unveiling of 
itl? @ Statue of Guido d’Arezzo, at the town of Arezzo, included 
ll-know 





Opera ‘ Mefistofele.” 

the Maestro Mancinelli, and forming part of the festive 

Concert programme, likewise met with a most favourable 

feception. The statue of the celebrated Benedictine monk, 

pes is much admired, is from the model of the sculptor 
alvini, 


The Hol 
ormantt 
ollowing 
en, Vil 
Vindser 
vhauset. 
Hanove 
2 pianis, 


at Sinalunga (Siena) under the direction of the composer, and 
in connection with some festive musical performances held 
oursed @tthat town. Vocal and instrumental artists from Rome, 
ch List Florence and Siena took part in the rendering of the work, 
inclu Which is described in “La Nazione,” of Florence, as a 
of whid) veritable chef d’@uvre, arousing much enthusiasm; a final 
h Oper fugue in the Gloria, as well as the Credo and Benedictus, 
having more especially created a deep impression. Signor 
Pinsati, we need scarcely add, is held in the highest esti- 
mation at Sinalunga, his native town, which has a theatre 
named after him. 

A permanent Commission has been appointed at Rome 
by the Italian Government, consisting of four musical com- 
Posers, four dramatic authors, one musical and one dramatic 
critic, who will constitute a tribunal in all questions con- 
Cerning music and the drama, artistic instruction, and the 
awarding of prizes. 

Luigi Manzotti’s Ballet, entitled ‘“‘ Excelsior,” has re- 
cently been produced with great success at Trieste, after 
having made the round of the more important Italian opera- 
houses. The work is also shortly to be mounted on the 
German lyrical stage. 
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According to the recently published annual reports, the | 
! pumber of pupils during the past academical year at the | 


Herr Carl Klindworth, the eminent pianist and composer, | 
has resigned his professorship at the Moscow Conservatoire, | 


at Cassel on the 22nd inst., the anniversary of his death, | 


@ most enthusiastically received performance of Boito’s | 
An ‘‘Ode to Guido,” composed by | 


A Mass, by Signor Ciro Pinsuti, was produced last month | 





is to be produced during the coming season at the Teatro 
Communale of Bologna. The libretto of the opera is 
founded upon Shakespeare’s “ King Lear.” 

Mdlle. Carlotta Desvignes—under which Christian name 
the lady prefers henceforth to be known, but who will be 
better remembered by London amateurs as Dora Desvignes 
—will make her début on the stage at Vercelli during 
the Carnival season. ‘Il Trovatore,” from which we 
gather this information, speaks in terms of high eulogium 
of the vocal attainments of the young artist, and of the 
successful studies in dramatic singing recently made by her 
under the Maestro Sangiovanni, of Milan. 

The Théatre de la Monnaie, of Brussels, commenced a 
with Meyerbeer’s 
** Roberto il Diavolo.” bes’ opera “ Jean de 
Nivelles ” will be the first novelty to be produced during 
the present séfa; ie 

The death is announced at Berlin, at the age 
nine, of Max Albert, the famous zither virtuoso, 
poser for that instrument. 

At Copenhagen died, at the age of fifty-eight, Ch. A. 
Hertz, well known as a dramatic author, and translator 
into the Danish language of the libretti to several ot 
| Gluck’s operas, as well as of Wagner's ‘‘ Tannhauser,”’ 
‘** Lohengrin,” and ‘“* Die Meistersinger.” 

At Verona died, on August 29, at the 
seven, Charles Voss, much esteemed as a pianist, and the 
| composer of numerous picces de salon for his instrument. 
Voss was born in 1815, at Schmarsow, in Pomerania. 

We have to record the death, last month near Paris, 
| of Edmond Membrée,a distinguished musical professor, and 

composer of numerous operas (among them * L’Esclave”’), 
lyrical scenes, and songs. The deceased, who was a pupil 
of Carafa in composition, had attained the age of sixty-two. 

We subjoin, as usual, the programmes of concerts* re- 
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of forty- 
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cently given at some of the leading institutions abroad :— 
Leipzig.—Concert at the Gewandhau i ftieth 

: I Oxford 
Symphony (Haydn); Pianoforte Concerto No. 26 (Mozart); Overture, 
nd Scherzo from “ Midsummer 















“ Genoveva” (Schumann); Notturno 
Night’s Dream” (Mendelssohn); Sym ¢ 
concert (Septe 
cke); Violin Concerto (Beethoven); “: 
3); Overture, “ Oberon” (Weber); Violin Sol 
n ay, ‘‘ Eroica” (Beethoven). I 
ony, C major (Hayd Flute 
Overture, “Eg t” (Beethoven); 
“Ali Baba” (Cherubini); Serenade No. 3 (J 
Breslau.—Wagner-Concert of Angelo } 
Overture, ‘“ Tannhauser”’; Frihlingslied f 
kire”; Prelude and “ Liebstod,” from “ T anv 
to ‘‘ Parsifal”; Siegfried’s Death, from “ Gotter 
the Valkyries and Ensemble-Scene, from “ Walkie. 



















tember 1 


















MUSIC BY ELECTRICITY. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir,—I suppose the advertisement of ‘“‘ Music by 
Electricity” you speak of in your August issue refers to a 
| clever but simple little toy just invented. It consists of a 
plate of glass, under which is fixed on a pivot a revolving 
wire carrying a little hand. A disc of card is divided 
radially into compartments in each of which is written a 
question or an answer. The disc is laid upon the glass, 
and the question to which an answer is required is placed 
opposite a spot on the glass; the hand then swings round 
till it is opposite the answer. The card disc of course 
contains some form of magnet. The toy is very useful 
for teaching children, and contains a great number of 
rudimentary questions. I am not able to say where it is 
sold.—Yours, Duncan HuME. 

5, Church Terrace, Bournemouth. 

[Ir the “little toy ” described by our correspondent had 
been advertised as such, we should never have referred to 
it; but music is not to be “taught” by toys, however 
ingenious they may be; and it is only because it was 
asserted that it could be that we commented upon the 
announcement.—Epb. M.T.| 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 
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TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our fyi 

in the country, must be forwarded as early as possible fs th 
occurrence ; otherwise they cannot be inserted. Our covrespondea 
must specifically denote the date of each concert, for without su 


date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly 4S foxy 
Sie, as we cannot be responsible for any mistakes that may occy, 


RAFF AND TENNYSON. 
TO THE EDITOR OF “THE MUSICAL TIMES.” | 






FERNE 
as give! 
hor fun 
M\c voc: 
















S1r,—The record of a short conversation which I held 
with Raffin April last may, I think, be interesting to English 
readers, now that the great musician has passed away. I 
had visited him to ask his opinion as to which of his songs | 
he considered most worthy of translation into English, and | ; : 
observed en passant that, in going through his songs my- | ——— » rao their names and addresses ny 
self, I was struck by the beauty of the texts of almost all | pail aleeampoupeniouonten 
of them. He smiled and remarked that perhaps the most | 
beautiful text did not need translation into English, and, 








We cannot undertake to return offered contributions ; the autho 
therefore, will do well to retain copies, 7 









approaching a shelf, took down two English songs by | Note isms all Subset, who: parma in aean lf 
Tennyson, put to music by him and published in the volume | not renewed. We again remind those who ave disappoint mmPhe™ 
of Tennyson’s Songs edited by Mr. Cusins. obtaining back numbers that, although the music is always hat gan Wi 
“‘Yet,’’ he added, ‘I doubt if, from a musical point of | oe only a sufficient quantity of the rest of the paty a iiani 
view, they belong to my best work.” | ssheanatasiiiassijieapealeasavaienni ill, on 
‘Why 2” I ventured to ask. | InquirER.—4A pply to the Secretary, 1, Buckingham Gate, S.W. se 

t sele 





‘“ Because,” was his characteristic reply, ‘your Tennyson 
’ J 2 y 


is too great a poet to permit of such subordination to the | iV H. 
f . : 0 | yocalists 
composer as is necessary in a song put to music. In other | BRIEF SUMMARY OF COU NTRY NEWS fo: Pad: 
words, he is too ‘hought-heavy. I composed this songlet| We do not hold ourselves responsible for any opinions expressed, ap the O' 
of his (‘ Tears, idle tears’) in two versions, neither of this Summary, as all the notices ave either collated from the les SLoxc 
which satisfied me.” papers or supplied to us by correspondents. { 









“Why ?” _BournemMoutu.—A Concert for the benefit of the Dis 
66 Salas eee ais aaa tae eee given on the 14th ult. in the concert-room at the Red House. Vp 
I grew thought-he avy myse lf in making them. solos were well rendered by Miss Herdman and Miss Henden Wet 












With these words he presented me with the songs in | the latter lady receiving well-deserved encores. Miss Mosel 
question, and we parted with a hearty good-bye, and * Auf | formance of Schumann's “ Nachtstiick” and the “ Ruins of Ather 
Wiederschen”’ when I should return from Genoa, whither | March, by Rubinstein, was highly appreciated. The string band 

i a + 3. i a tag | by Mr. Levason, played with great taste and precision. 
I was then bound. Alas! like too many an ‘‘ Auf Wieder- | A ent C i : S : 
ce ” a . PN REE, LE i ee | BrADFORD.—An excellent Concert was given on Saturday eveniz $Mo 
schen” uttered at parting, it was destined ney ertobe fulfilled. the oth ult,, in the large concert-room of the Technical School Eaalibarenc 

As all the world now knows, Raft was found dead in his | bition by the members of the Dewsbury Glee and Madrigal Soci gelected | 
bed on Sunday morning, June 25, having died quite suddenly | All the glees were very well rendered, and the vocal solos by M 
in the night.—Faithfully yours, e — pong tp denned of the Society, and Mr. W. H. Dawson 

- ’ > satures Of the evening. 

E. L’Esterre-KEELING. pe a 

i BripGewATER.—An Amateur Concert in aid of the All Saix 
Mission Chapel, Eastover, was given at the Town Hall on Tu 

ANONYMOUS CRITICISMS. (the roth ult. There was a good attendance, and about £15 m 
. si - os | handed to the chapel authorities. ‘Be 

TO THE EDITOR OF THE MUSICAL TIMES.” " : ° : : 

y i . i oe | Bripport.—Madame C. C. Rossiter gave two Musical Even 

S1r,—On page 484 of this month’s Musicat Times, I | the Templar Hall, on Monday and Tuesday, the 4th and 
see that exception is taken to the manner in which I have —— — vr yg Pir path oo, be BE St CVE! 

a ae EER ee ae i Rongi rane - | devoted to Rossini, Chopin, and Beethoven; and the second : 
(when _ advertising used quotations from critiques of | bert, Haydn, and Weber. A short sketch of each master and! 
‘“*Ye Fancye Fayre’? March. You do not specifically | works was given by Madame Rossiter, who also played ins 
name the March, but as you insert the quotations, and solos and acted as an efficient accompanist to the vocal s 

4 HY . 4 | ios, W ick Vi C & is Ca 1¢ “ ya iss . ki 
they have been widely advertised, readers will readily Filet Millan and Me] Greenhill centered by Bins Saeki 
connect your comments with my advertisement. to. cel - ‘the in pe ’ ie The Land of P 

Ai Popa cas . sete aS Bune RISBANE,—Mr. Howell’s Oratorio, The Land o, romise 

The first I have not for a long time heard a pretticr formed in the Creek Street Presbyterian Church on Tuesday, J 
or more graceful pianoforte piece ”’—is from Society ; the | The vocalists, who were principally members of the Church Chi/ i 
other—t Worthy to rank with Gounod’s Marionette March | sang remarkably well. Mr. Scott presided at the organ. 
for quaintness and originality "—is from a letter from the} Dwunstrr.—On Thursday, August 31, a very successful Musi 
conductor of a London orchestral union, whose name I nin 3 tg se eras tee igh ene psa gon ecg 
i SEEN Re: ; ICA 7 the Rev. W. Hook, Rector of Porlock, to whom much of the credit 
had no authority to insert in these advertisements. | organising the Festival is due. The band, which consisted of ale: 

I inclose a printed leaflet giving the full passages, and | fifty performers, was led by Mr. M. G. Rice, of Torquay, the ct heG.c 
many others, with the names of the papers or writers who | being about 100 in number. The singers were placed in the ance g Va 
have favoured me with remarks, which, you will see, are | tga. rnc ny = yl Dhar a aye Peg Tage gh 

: : ss 5 dy a Ca screen), thus being e ely le : e view oft 
fully as favourable as those in question. My object in! congregation. The programme consisted of Handel’s Ov 
cutting down the quotations was to save expense in | Saison, Beethoven's Second Symphony, and “ Hallelujah ” (Mow f 
advertising.—Your obedient servant, ves), and Mendelssohn's “ Lauda Sion” as the anthem. The soldi gellent b: 

5 Gian oNeue Hes | were Mrs. Anderson, Miss Mary Sharland, Mr. Depree, and Mr.J.° Bolkeston 
J. TLUBI ANEWCOMBE, King. The whole of the music was excellently performed, and thee i 

Or arks wer 5 s of the hidden orchestra, as heard in the Parish Church, was 

[Our pee oe UI on the method of advertising, and solemn and impressive. The shortened form of evening service 
not upon the work advertised, or upon the justness of the | used, the Rev. R. Acland-Troyte intoning the service. The Re 






























































criticisms. The reply is no defence of the system com- | Robinson gave a short address, after which the Rev. R. Utte Brand pic 

: i a he : : id : -| Rector of Dunster, pronounced the benediction. Mr. J. Warrite @fr. Alfre: 
plained of; but we give the composer an opportunity of | “ ; : tg é : 

: : . : L. Mus., T. C. L., &c., Organist of the church, presided at the org @nthusias 
proving that the quotations are genuine.—Ep. M.T7. | and performed selections from Bach, Handel, Mendelssohn, Sms ae 

—_ Wely, &c. fi saat 

} Siven in | 

THE “BRINSMEAD CONCERT COMPANY.” : tag eg —— ~———e =“ o- ~ St. oe Ch oo 

y the Incumbent, the Rev. E. Husband, on the 2oth ult., w chumant 

TO THE EDITOR OF ‘* THE MUSICAL TIMES.” | interesting programme was well rendered. A collection was mats fortes by 

Sir,—Believing that amongst the multitude of readers aid of the musical expenses connected with the church. —" 

which your Musica, Times justly claims there are | _,G&4scow.—A large and influential public meeting was held on! gir yi. 

3 : . adseat ees sth ult., in the Grand National Hall, for the purpose of inaugura Abe gums 

many competent persons particularly desirous of entering | 4 new Association for the study and practice of high-class m g3s warn 

professional life, but who are prevented by lack of the | Councillor Scott occupied the chair, and James Campbell, Esq ee 

necessary introductions, &c., I have the pleasure to inform | Tilliechewan, moved the first resolution, as follows: © It Oe ae « “oka 

3 ; ay . , | sirable that the largely populated districts in the south-eastern p | Soutup 

you that I am about to organise two or more long-period | of the city should have a Musical Association for the practice and pu) Congregat 


tours, commencing on January 6 next, to join which ability | performance of high-class music, this meeting resolves to form 4%) Organist « 
will be the only one thing needed ; and that I shall be glad | Society, under the conductorship of Mr. J. Westwood Tosh, to *} Chester. 





Ste aie an sites coe ae i a ¢ called ‘The Glasgow Musical Union,’ and hereby commends it to} Were cont: 

to — from those of your readers who are really able solo | encouragement and support of the community.” Mr. J. Mo a 
vocalists or instrumentalists, and may wish to offer me | member of the Glasgow School Board, and other gentlemen spoke# ke WAN: 
their services.—I am, dear sir, very truly yours, | support of the motion, which was unanimously carried, and a lat! 1] 
Wi Liam BENSON committee of management was appointed. The Society has co a ; 
ee er menced to rehearse Handel’s Judas Maccabeus, the number! Saponiin 


18, 20, and 22, Wigmore Street, London, members being already considerably over a hundred. 


Other vocg 
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fer? 3ay.—On Tuesday evening, August 29, an Organ Recital 
asgiven in the Parish Church, by Mr.E. A. Cruttenden, in aid of the 






10 : 
hie ah “Bor fund. A well- selected programme was excellently rendered. The 
rrr espondall bic vocalists were Miss Maude Kelly, Mr. W. Fricker and Mrs. 
without ys F Several che s were sung with good efiect by the choir. 
i 
~On Wednesday evening, the 13th ult., a cial 
AVLY as poy Rertice was ‘held in the Parish Church to inaugu sca the opening of 


may occ, He arge new organ bu 1ilt by Alex. Young and Sons, of Manchester. 

















\®he Rev. Canon Ho nd, chaplain in ordinary to the Queen, was 
dresses my} the preacher, and G. W, Bebbington, Esq., presided at the organ. 
hee was a large congregation, 
the authnb stews r Wednesday, the 2oth ult., the Harvest Festival 
lewices took place in St. Anne’s Church. ‘The choir, under the c¢ 
itorship of Mr an 1], sang remarkably well, and the treble and 





an. i A 
ance) is w solos in were ably rendered b Ralph 









bscri H r Y . 
ppdliad eaMirphew and Mr. E Hall. Mr, Percy Starnes presided at the 
nted 
always gan with great ability. 
he pape ya@.taxurris.—A very successful Concert was given in the Town 


all, on the 21s aid of the Llanberis String Band, a society 
st formed und tion of Professor Tidswell, Bandmaster of 








. fi 
SW. Mie Vaynol Roy: al Br: iss The Vaynol band performed an excel- 
——} nt selection of music, a Mr. Tidswell, in conjunction with Mr. 
H. Chambers, yed a duet for two = ins by Viotti. The solo 

yocalists were Mis s |. Griffiths, R.A.M. ; Evans, R.A.M., 


NEWS 


The perform mance of a selection of airs 





Bos Padarn, and Op Cianten. 











expressed, @p the Organet e by} T. Hughes was much appreciated 

ms the lus rD.—At the Holy Trinity Church on ane’ evenin 
an Organ Recital was given by Mr. hb. H. Hurst, the 
s¢ fine performance of a selection from the works of 
















F Mic h 1el Costa, Best, Guilmant, &c., gave great satisfaction to an 
appreciative congregation. 


Manx.—The 








an recently erected in Kirk Bride Chur 
ewitt, I ,of Leicester, was opened on S 
Mr ‘Haro ld Ryder, who displayed the qualities 
eatest advantage. 






newo 














ne of 
—An Organ Recital was given on the sth ult, in St. 
urch, by Dr. C. J. Frost, whose performance of a well- 
1 progra : classical music was highly appreciated by a 


congregation. 


y.—Harvest Thanksg 





iving Services were held on Sun 








icing on 7 choral celebration of the Ho 

h Church at 9.45, Tours ig the 
vale 1 at 11, the proces 1g “Come > 
; is’ Responses, Te Deum and 


sin F, and Stainer’s Anthem “ Ye stall dwell in the Jan d,” 








pis 
ing <p all of 





which were well 1 ed by the choir. I:vensong was: 
.$ $50, and a special evensong in St. J« s Church at 7.0. The 
| Were preached by the ». G. Barnes M. A., of St. Barnabas, 


r the di rection 


Green. 





The musical 





portion of the 
of Croydon, 





Bt 
wh 





| @f Mr. Charles G. Sadler, who also accompanied. 
Otpiiam.—The first of a series of Organ Recitals, to be given every 
ternate Wednesday evening in St. Thomas's Church, took place on 





the 





6th ult., when Mr. Hudson 1, of Southy ort, presided at the organ. 
At the second, Mr. Irvine Dearnaley, of Ashton, was tl ist, 
, andat the third, Mr. Bradley, of Manchester.——On the “th 
st Popular Concert of the se 1 was given in Henshaw Street 
hy @oliee Tavern, The vocalists were Mrs. Cheetham, Miss Lees, 


Messrs. Mewby and Kershaw, and Mr. J. Greaves presided at the 


pianoforte. 
Portisuiap.—A Service of Praise was held at the Union Chapel 
@ Wednesday, August 30, by the members of the Bristol Choirs 
i: sociation, numbering 200, all the choirs of the Association being 
fepresented. The musical arrangements were 
Mr. (i. Corner, jun.; Mr. R. J. Vosper presided at the org 
.C. Maker conducted. The service was well 





an an 


| rendered. 





ISBURY.—Two very successful Amateur Concerts were given in 
1¢ Assembly Rooms, on the rath ult., in aid of the funds of the Royal 
College of Music, by Mr, Augustus Aylward, who conducted an ex- 
@ellent band of fifty performers. The vocalists were Viscountess 
olkestone and Miss Edith Parkyns; and Shakesperian Recitals 
given by Mr, Chillingham Hunt. A novel feature was the 
tformance of two of Handel's pieces by a band of ladies, conducted | 
y Viscountess Folkestone, both of which were encored. 
elby (the Cathedral Organist) and Miss Curzon played solos on a 
prand pianoforte, kindly lent by Messrs. J. and J. Hopkinson, and 
Alfred Foley contributed a violin solo. The audience was most 
Rthusis tic, and a handsome sum will be realised for the College. 





Scarsorovcu.—A Concert, in aid of the School Building Fund, was 
; Fiven in the All Saints’ Na ational § Schoolroom on the 15th ult. The 
“hes ee consisted chiefly of pianoforte music, and included 
whe chumann's Andante with variations in B flat, play ed on two piano- 
ttes by Dr. Naylor and Mr. Algernon Ashton; and a Suite for two 
lanotortes, consisting of four movements, the composition of Mr. 
pas, Ww ho was joined by Mr. E. H. Thorne in its pertormance. 
Ir. Ashton isa young composer and pianist of much promise, and he 
Was warmly received. The vocalists were Miss Thompson, Mrs. 
Bri the Rey, R. Brown-Borthwick, Mr. G. B. Thackwray, and Mr. 
derson, 











¢ Souturort.—An Organ Recital was given in the Chapel yaw 
ongregational Chapel, on the r4th ult., by Mr. W. Mullineux, F.C.O., 

ae Bolton Town Hall and St. Paul’s Church, Kersal, M: in- 
good programme was excellently rendered. Vocal solos 
uted by Miss A. Carter. 






¢ 
Org 
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rere nl trib 





he 2A.—A highly successful Concert in aid of the funds of the 
Psp Was given in the Albert Hall, on the 14th ult., by Madame 
Adelina Patti, assisted by several eminent artists. The charming 


as 
mber 3 pinging of Madame Patti was highly appreciated, and her kindness iu 
ponding to the numerous encores will be long remembered. The 
€t vocalists were Signor Nicolini and Signor Bonetti. Violin solos 








| 
| 


were contributed by Mdile. Therese Castel llan, and pianoforte solos by 
Signor Tito Mattei. Herr Ganz conducte £700 W ill be handed ov 

to the funds of the Hospital, and £100 is to i 
poor in the neighbourhood of Madame Patti’s home pore ts no Cas 
















TREDEGAR.—A district Choral Festival, in connection with 2 
Llandatt Diocesan Choral Ass¢ , was held at St. G 
Church on Thursday, the rytl *n twelve choirs, numberi 
all 301 voices, under the conductorship Seaton, of M argam At 


f Mr. 
\ ae 






rende red the service 
choirs, incl J 
service was i 
sons read 
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most 








. T. Jack 
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nd Mr. €. e. “Caird 
















ible chants. 
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nents of two cornets 






















tromt church was 
crow r f the most successfui 
yet held in connection with tt 

Woo1r, 1.—On Friday ¢ 
gave a Bz Concert at the 
Egypti ‘elief I 1. Miss i 
] irtists. he progr iclude 





local ¢ 
by Miss Mascall, was wel 





OrGAN AP! 
to the Parish Ch 
Poole, Organis 
Parish Church 
hoirmast 
Organ 





Mr. Geatne 
Park.—Mr. E 
M 









| Collyhurst, € 

o St. Luke’s C ch, W ood 

CHOIR APPOINTMENTS.—Mr1 n I naster to E 
manuel Charch, Ma vern —Mr. IF. C. Thompson, Choirmaster t 
St. Peter's, Hammersmith. Mr. W.H. Mason (Bass) to the Chur 


| 


| 


superintended by | 
d Mr. | 


Mr. Luard | 












of All Hallows Great Tower Street. 


DEATHS. 


on 











a Gtr f 
Mar 1-the-Ca 
th, Jos TrEA 
IT ye ar 
2 It. ui A Mary, wife of 
Dr. T Lioy ie eli el 48 
Now ready. 


with various 
of THI} 


EW AND REVISED EDITION, 


improvements and many additional Chants, 
|} PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse.ey, Bart., M.A 


Mus. Doc., Oxon., &c., and Epwin Georcg Monk, Mus. Doc., ‘Oxon . 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s 

Edition II., in Foolscap 4to, large type, with the chants in shor: 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 





I. Post 8vo, chants in short score. 6d. 
lI. Foolscap 4to, chants in short score. Is. 
III. In3zmo. Words only. 14d. 






When this new Kdition is required, ‘instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REviseD EDITION.” 


EW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer, The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon 
8vo, in paper cover, gd.; cloth, 1s.6d. Foolscap qto, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London: Novg.to, Ewer and Co. 
S a 


ANNE’S, Soho.—There are VACANCIES for 

TWO ALTOS in this Choir. Application should made 
personally at the church on Friday evenings, at 8 o’cloc 
} M 


or 
to the Hon. Choir Secretary, J. Berwick Orgill, Esq., Me 
sions, Victoria Street, S.W. 


'UNER.—WANTED, a | thoroughly competent 
MAN as PIANO TUNER, who also understands Harmonium 
and American Organs. Preference will be ¢ 1 to a man who can 
thoroughly repair Pianos. Character must bear investigation. Send 
photograph and salary expected, with testimonials (copies), to Messrs 
. Crutchett and Sons. Pianoforte and Music Warerooms, 20, Gratton 
Street, Dublin. 
ANTED, a thoroughly experienced PIANO 
FORTE TUNER, fora Permanency. Must have good testi 
monials and be steady and reliable. State wages required and inclose 
carte. W. Duck and Co., 1, 2, 3, 4,5, and 6, Pult eney Bridge, Bath 





be 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
MACKENZIE, A. C.—* Jason.” A Dramatic 


Cantata. The Poem written by WiLLIAM Grist. 8vo, paper 

cover, 2s, 6d.; paper boards, 3s.; scarlet cloth, 4s. 

py 22tnoven—* Mass in D.” (Missa solennis). 

Chorus parts. Is. each. 

G LADSTONE, DR. F. E.—“ Philippi.” A Sacred 
J Cantata or Church Oratorio. S8vo, 2s. 6d. 

> DR. J.—One Hundred Exercises, 

J arranged and graduated so as to follow those in the ‘“ Harmony 

Primer.” 6d. 


RMES, DR. PHILIP.—(in G). The Morning and 

Evening Service. Nos. 1 and 2. Te Deum and Jubilate, 8vo, 8d. 

BELLERBY, E. J.—(in F). Magnificat and Nunc 
dimittis, 8vo, 3d. 


ARNALL, ARTHUR—in A. Te Deum. 8vo, 
4d. 


FIRTH, J.—(in B flat). Deus Misereatur. Svo,4d. 


ARTRIDGE, F. W.—(in C).. Te Deum and 
Jubilate. 8vo, 6d. 
| AYSON, REV. W.—Magnificat and Nunc 
dimittis. In simple form for village choirs. Svo, 3d. 


JOBERTS, DR. J. V.—(in E). 
Nunc dimittis. 8vo, 6d. 
‘PINNEY, REV. T. HERBERT.—(in A). 
> nificat and Nunc dimittis (Chant Service). 
GTAINER, DR. J.—(in E). 
dimittis. 8vo, 6d. 
; OODWARD, REV. H. H.—(in D). 
and Benedictus. 8vo, 6d. 


BELLERBY, E. J.—* Trust in the Lord.” Quartet 
for S.A.T.B. 


8vo, 3d. 


Magnificat and 


Mag- 
8vo, 2d, 


Magnificat and Nunc 


Te Deum 


ORROW, W.—“ Ring out, ring out a joyful 
peal.” Christmas Carol. 8vo, 2d. . 
UNNETT, E., Mus. Doc. ‘*O Lord Thou art 

my God.” Anthem for Advent. 8vo, 3d. 
PETHERSTON, REV. SIR G., Bart.— Onward, 
Christian soldiers.” Processional Hymn. vo, 3d. 
( + OSS, SIR JOHN.—‘ There is none like unto the 
God of Jeshurun.” Anthem for Four Voices. Completed by 
ARTHUR SULLIVAN. vo, 6d. 
TEPHENSON, T. W., B.A.—‘*O Sion’s golden 
walls.” Hymn. 8vo, 2d. 
NJ OVELLO’S OPERA CHORUSES. No. 97. 
1 “Hail to the knight” (Gloria all’ intrepide, “ Oberon”). 
WEBER, 2d. 


TOVELLO’S TONIC SOL-FA SERIES. 


4 


NOW READY. 


— p ARIS 

SCHUBERT'S SONGS: 

SELECTED, EDITED AND TRANSLATED BY d1WO 
NATALIA MACFARREN. 

PRICE ONE SHILLING AND SIXPENCE EACH, pee 


VotumeE I. ' vIOLI 
TWENTY SONGS Tie celet 
FOR A Aaa 
5 Ae > NTN an Ft 

MEZZO-SOPRANO VOICE. ume 
Serre RANCH 

CONTENTS. 7 

Praise of Tears. Huntsman, rest. 





Knowest thou the land ? (Mignon's song in “The Lady 

first song in ‘‘ Wilhelm Meister.”) Lake.”’) OL 
The Message of Flowers. Thro’ the pine-wood. BoW (ia | 
Neught may’st thou ask me. | The summer waves. 

(Mignon’s second song in“ Wil- | Wanderer’s Night-song. Cal 


Trust in Spring. 

The Maiden’s Lament. 

To Mignon. 

The Passing-Bell. 

Alinda. 

Ave Maria. (Ellen’s thi 
“ The Lady of the Lak 

The Fisherman, 

' On the water. 


VotumE II. 


helm Meister.”’) 

Oh, let me dream till I awaken. 
(Mignon’s third song in “* Wil- 
helm Meister.’’) 

The greenwood calls. (Slumber 
Song.) 

The full-orbed moon. 
from “ Rosamunde.”) 

Hallow’d night, descend. 








(Romance 





TWENTY SONGS SONG, PI 

FOR A 4 “— 

CONTRALTO VOICE. erneM 
CONTENTS, OPERA. 

The Wanderer. Sadness. kind; BOC 


To the Lyre. 

Calm at sea. 

Lay of the imprisoned He 
Passing to Hades. 
Comfort in tears. 

Death and the Maiden. 


colours, hi 
Drawings, 
P< Reprint : 

The mos 
enable ust 


PA’ 


Fisher’s song. 

The angry Bard. 

The unlucky Fisherman. 
Old Man's song. 

The flight of Time. 
Litany for All Souls’ day. 





The weary heart. Crusaders. 
Minstrel’s treasure. Dithyramb. 
Soldier’s drinking song. Prometheus. -_— 


London: Nove.iLo, Ewer and Co. 





REDUCED PRICE, THREE SHILLINGS. 


HANDEL’S MESSIAH - 


BERTHOLD TOURS. TH. 


London: Novetto, Ewer and Co. 








a No. 161, The Wood Nymphs. Henry Smart 1d. 

» 162, The Fay’s Song. Henry SMart 14d. 
INSUTI, CIRO.—* Tell me where is fancy | 
bred.” Part-song, A.T.B.B. No. 179).,3d. Arranged | 


(Orpheus, 
for s.A.T B, (Part-Song Book, No. 472), 3d. | 
METHURST, J.—‘ Whoso drinketh of this | 
water.” Recit. and Duet, for Soprano and Contralto, from the | 
service of song, “ Christ, the Light of the world.” 1s. 6d. | 
PEARCE, CHARLES W.—Four short and easy |! 
Pieces for the Organ. For Church use (Second Series), d 
~ PARK, DR. W.—* The Organist’s Quarterly Jour- | 
nal.” Part LVI. 5s. 1, Prelude and Fugue, Dr. J. C. Tiley; 
2, Characteristisches Tongemilde, Characteristic Piece (Pastorale), | 
G. Hepworth; 3, Variations on the Choral “Nun danket alle Gott,” 
J. T. Pye; 4, Two Short and Easy Postludes, Dr. C. |. Frost. | 


2s. 6d | 





R. H. STAFFORD TREGO, Mus. B., Oxon., | 
F.C.0., REMOVED to 36, Hilldrop Crescent, Camden Road, N. | 


/ y rr . oa al ,T . af | 

RGANIST DISENGAGED. Used to Full Ser- | 
\ vice. Competent, reliable, and zealous. Highest references. 
X. G., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER (from Broadwood’s), of 
twenty years’ experience, used to Broadwood’s concert grands 

and foreign instruments, American Organs, and Harmoniums. Testi- 
monial. Can play. Seeks RE-ENGAGEMENT, at home or abroad. 
Address, Tuner, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


I 


IANOFORTE TUNER, (from Kirkman’s). De- 
Sires either whole or partial RE-ENGAGEMENT. Ten years’ 
experience. Would tune on commission or accept an agency. Allegro, 
Novello, Ewer and Co., 1, Berners St., W., and 80 & 81, Queen St., E.C. 








: EACH 
HE CITY MUSIC STORE and PUBLISHIM 
COMPANY ENGRAVE and PRINT AUTHORS’ WOR: 

in the best possible style, cheaper and far superior to any patent}? The a 


process advertised. For estimate send manuscript to Manager, Mor Societies 















gate Station Arcade, London. — a om alarge c 
\ | R. R. STOKOE, Mus. Bac., Cantab., F.C.0.@ Lists _ 
receives PUPILS for Instruction in the following ® Bpplicati 

| Organ, Pianoforte, Harmony, and Composition, either person , 
by correspondence. Harmony Classes held on Tuesday eveni Li 





8.30, and on Wednesday mornings at 11 o'clock. 14, Down St 
Piccadilly. 
RGAN LESSONS and PRACTICE 


three-manual Instrument at a West-End Church. Apply 





on lage. 


‘Nove 


H. S. Trego, 36, Hilldrop Crescent, Camden Road, N 


*ENERAL MUSIC BUSINESS for SALE. Got 4 
double-fronted Shop, with long Lease, Fixtures, &c. Pri No. 1. 
£i00. Stock at valuation. Apply, 241, Old Kent Road, 


— 





- Se aioe He AS » 2. 
‘Two ORGANS. Two-manuals, bourdon, 

Very fine instruments. Suitable for Church or Music Salo 9,, 3. 
Tobe SOLD, great bargain, the room being required for the er i 
of new instruments. Apply, Thos. S. Jones, Pentonville Organ Wot 
Pentonville Road, Islington, N. soe ae 4 
FOR SALE, a very powerful ORGAN HAR} 

MONIUM with two-manuals, real organ swell, independ) |” 5 
pedals with 16-feet and 8-feet tone, pedal and manual couplers. Ver) 4 6 


a very elegant Oak Stool to match. Price 80 guineas, 
at 4, Springfield Villas, Northumberland Park, Tottenham. 





ey 


ZACH, 











Hantsnal 











ls Societies is specially called to these Volumes, which offer 


* application. 


“Novello, Ewe er rk Co. s Catalogues 


tit "No, 1. 
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ARIS UNIVERSAL EXHIBITION, 1878.— 
wLASS XIIl-—GOLD and SILVER MEDALS, PARIS, 1878; 
L) MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 1880, 
{7WO DIPLOMAS. 





ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG- POISONNIERE, 10, PARIS. 


CH. J. B. COLLIN- MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 


Te celebrated Violins and Violoncellos for Soloists, which, since 
the doption - Kags new system, are the only approved, recommended 
and slaye db e greatest masters; among others, Messrs. SIVORI, 
ol ROLL MANN, LE ONARD, ARMIGAUD, Miss MARIE 

AU, &c., &c., Messrs. M ASSART, SAU ZAY, DANCLA, 
FRNCHOMME, MAURIN, CHEVILL ARD, JACQU ARD, &c., 
ofssors at the Conservatoire of Music, Paris. 


PRICES. 
. £12 | TENOR £14 | 
Pernambuco, silver-mounted, 


WOLIN VIOLONCELLO £20 
BoW (in first-class), £1 Coll 
Mézin, £1 12s. 


Catalogues and testimonials post- 


x y YX ‘ > AT 7 Ty 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
will be sent post-free on receipt of manuscript. 
SONG, PIANO PIE CE, &c. Engraving, Printing, and Paper : 
4 eT including Title, 100 ‘esa ies (Folio) ron pees 
The following 100 Co esa PP 
er THeM, PART-SONG, KY RIE, HY MN, é &c.: 
4 Pag , including Heading, ~ Copies (Octavo) “op 
he following 100 Copie f os O 9 
OPERA, CHORUS, BAND- PART, “&e.; Sacred Music of any 
kind; BOOK with ILLUSTRATIONS; TITLES with Views, in 
colours, highly ornamental ; COPYING old Books, Manuscripts, 
Drawings, &c., by Photography and Patent Processes. 
Reprint supplied. 
The most perfect Machinery and a large well-trained Musical Stafi 
enable us to supply even the largest orders within the shortest time. 


PATENT PAPER TYPE COMPANY, 


_ 62, HATTON GARDEN , LONDON, Ez iC. 


45-5 


free on application. 
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20 


ca) 


TO CHORAL SOCIETIE iS. 
Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


In E1iGHT VOLUMES 


EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 


The attention of Conductors and Secretaries of Choral 


alarge collection of useful pieces at an exceedingly low cost. 
Lists of Contents of each Volume may be had on 


LONDON: NOVELLO, EWER AND CO. 








NOW READY, NEW EDITIONS OF 


ORGAN AND HARMONIUM MUSIC. — 
SACRED MUSIC WITH ENGLISH WORDS. 


MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 


MUSIC FOR THE PIANOFORTE. 
SECULAR VOCAL MUSIC. 
SACRED MUSIC WITH LATIN WORDS. 


Sent gratis and post-free. 


HANDEL FESTIVAL 
SELECTION 
1862, 1874, 1877, 1880. 


MESSRS. NOVELLO, EWER some e 
remaining of the Selection of 


tivals of the above dates, are prepare 


SIXPENCE BACH. 

An OPE Dortunity is thus afforded to 
excellent selection of favou 

Works at a merely nom 

A Specimen Copy of 

Loadon: 


TO CHORAL 
MESSRS. NOVELLO, 


copi 
Handel Fes- 













sent post-free for Ninepence. 
NovELLo, Ewer and Co. 


SOCIETIES. 
EWER . CO. 





SELECTION OF MUSIC 


CHORAL SOCIETIES 


WHO TOOK PART IN THI 
COMPETITION AT THE NATIONAL MUSIC MEETINGS 
T THE CRYSTAL PALACE IN 1873, 
ARE PREPARED TO SUPPLY THEM AT 
SIXP EN CE EACH. 
Tre Book CONTAINS 
THE MANY REND THE SKIES (* Alexander’: 
Feast ”’ oe HANDEL 
IW neni AND PR. AY (Motet t). Bacu. 
DIES IRE (Requiem Mass) CHERUBINI. 


__| HALLELUJAH (‘ Engedi’”’) . BEETHOVEN. 
SEE WHAT LOVE HATH THE FATHER 


(St. Paul 
COME WITH 


MENDEI 
Walpurgis Night” 

MENDELSSOHN. 
EWER & CO. 


sae SSOHN. 
TORCHES. (* 
LONDON: NOVE LLO, 


~ NOVELLO’S” 
PART-SONG BOOK 


BOOK 
1. SIR J. BENEDICT. . J. BAP tht CALKIN. 
z. HENRY SMART. 12. J. BARNBY. 
3. G. A, MACFARREN, 14. > ZIMME RMANN. 
4. J. L. HATTON, 15. A. MACFARREN, 
6. C. A. MACIRONE., 16. Hi NRY LESLIE. 
8. MADRIGALS, by various 17, HENRY SMART. 
Composers. 18. SAMUEL REAY. 
9. HENRY HILES. 21. J. LEMMENS 
10. FRANCESCO BERGER. 22. HENRY SMART. 


MESSRS. NOVELLO, EWER & CO., havir ig determined to dis 
continue the issue of the above work in Books, will, in order to disp: 
of the remaining Stock, supply them at 
SIXPENCE EACH. 

Each Book contains Six Part- Songs, and the attention of Condu 
and Secretaries of Choral Societies is especially called to the oppor 
tunity offered of securing a collection of modern Part Music at a very 
low price. 
Books 5, 7, 13, 19, 20, and 23, being out of print, cannot be supplied 
List of Contents can be had gratis on application. 

London: NoveLtito, Ewer and Co. 











Reduced price, Five Shillings. 


THE VILLAGE ORGANIST 
New Edition, complete in One Volume. 142 pages. 
CONTAINING 
SEVENTY-EIGHT VOLUNTARIES, 

All of which, except four, were composed expressly for the work by 
eminent English musicians. 

Cloth, Five Shillings. 

Suitable for a Present or School Prize. 








London: NovE.LLo, Ewer and Co. 


XUM 


London: Nove.io, Ewer and Co. 
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PIANOFORTE 


COMPOSITIONS 


Walter Mactarren. 


PIANOFORTE SOLOS. 


















8.1: 
SUITE DE PIECES (Pr lude, Sarabande, Gavotte and 
Musette, Courante, Gigue)... : as ; seen? rs 
’r in separate numbers as follows 
PRELUDE ae Sus ste ve , uh reap ee 
SARABANDE ... aes bes a ; ‘sea ‘ 
GAVOTTE & MUSETTE.... eae she so as. a Oe 
COURANTE ... ; ie a =— : se 
GIGUE ... re eich ; ; — - os 
A WILD ROSE. Melody west ice ~ ey ea RRS 
ALLEGRO APPASSIONATO a cglign iG 
AUTUMN SONG 3 0 
BIANCA. Romance aie 5 said ; ‘ me ‘ 
CAPRICCIO BRILL ANT! oO 
CARINA. Romanc - 
DAY-DREAM. Nocturne-caprice g 
ENID. Reveric by Q ate ime ; 4 
IRST POLON AISE ne — i ; } 
IRST SARABANDE ... sie ine , : eee Be OT 
FLOWER-DE-LUCE. Réverie L aa 
GALOP DE CONCERT 4 
LA FETE D'ETE. Bohémie vas ‘ 
LA FETE D’HIVER, Fanta capric ie { 
LA PENSEROSA. Nocturne ye 
LA PRIMAVERA. Rondoletto oan dvs r : re te *, 
LA SPIRITUELLE. All oO 4 0 
LE REVEIL. Galop br { 
MARCHE DE CONCERT 4 0 
MOUNTAIN STREAM. Impromptu ; axe Pen Kec ae 
MUSIC ON THE LAKE. Nocturne — sui ee ae 
PERDITA. Mazurka de salon of ' : om 38 
ROSALIE. Melody as ; ‘i és oi — ; 3 «O 
SALTARELLA ... i es is oak ; ico ee Oe 
SERENADE F — one a a aus oO 
SUL MARE. Second improm ce) 
SYLVIA. Pastorale sui — ‘ ; : 3 
THE SKYLARK. Valse brillante ... : ees re 
FHIRD TARANTELLA Aes ; sas ; ee ee, 
TITANIA. Valse romanesque eae ‘ aes ies VO 
b ™ rT. a“ ee 
PIANOFORTE DUETS. 
ANDANTE axp BOLERO we ‘ane < a ae 
ANDANTE anp SCHERZO... =a ; ii 6 0 


LA BOUQUETIERE. 
LA FETE D'HIVER. 
LA GRACIEUSE 


Valse brillante 


Fantaisie-caprice ... 


w 


CATALOGUES OI 


_ 
4 


MUSIC. 


Part1. PIANO, ORGAN, HARMONIUM. 

Part 2, VOCAL. 

Part 3. HARP, CONCERTINA. 

Party. VIOLIN, VIOLONCELLO, ORCHESTRA, &c. 
Part5. FLUTE, CORNET, CLARINET, &c. 


Sent Gratis and post-free to any part of the world. 


EDWIN ASHDOWN 
(Late ASHDOWN & PARRY), 


HANOVER SQUARE, LONDON. 





NEW FOREIGN PUBLICATIO! 


ACCOLAY, J. 
BARMANN, 


B.—Barcarolle for Piano and Violin 

H.—Quartet for Clarinet, Violin, 
V ioloncell . Op. 18. on ae ee ee 

BEY, A.—Die ersten Versuche im Ensemblespiel. 
Easy Pieces by Classical Masters for Piano, e 
Two Books 

BIAL, C. —Selection of Melodies 
Tw o Books 

BOISSAUX, J. 
and Piano 

BRAHMS, J. 
Orchestra. 


Viol: 






by Chopin for Harmo 
e 
Vi 1 »} 10 


Elégie. Religious Adagio for Violoncellg 


No. 2, in B 


Concerto, 
Op. 83: 





BRASSIN, L.— de Brill. Mour Character 
— Souvenirs de la Suisse Characteristic Pic 
Two Books an Book L.,, 
CZIBULKA, A.—Scéne de Ballet, for Orchestra. 
DANCLA, CH.-—Ten Etudes Mélodiques, fo 
accompaniment for a Second Violin. Op. 151 





DUPONT, A.—Concerto in F minor, for Piano and 
Op. 49. Full Score ... a ee sag 
D'EGVIL LE, H.—Les Tziganes. Solo on 


Melodies, for Violin, with Piano accompa 


— Saltarelle, Caprice. Solo for Violin 
paniment. Op. Se : 
FALTEN, C. Technical Studies for Pianoforte a ayer 
GOLTERMANN, Six Tone-pictures, tor Vi 
Piano. Op. 99. ‘Two Books 
— Concerto for Violoncello. Op.100. .. Wi 
GOURY, TH.—Ottetto for Flute, Oboe, Two Clarinets, 
Horn 


5, and Two Bassoons, Op. 71: 
Score eee eee 


Weber 





a Parts side 
ati ACHER, L 
ranged for Violor 
HE RRMANN A.—C 
for Piano and Violin. 
No. 12, Priére’. ‘ 
HILLER, F. Auf der 
Orchestra :— 
Score 
Parts 
Piano Duet 
KAUFFMANN, F. 
Organ. Op.6... 
— Variations for String 
— 
Part 


KIEL, F. —Six Impron 






“Sis < Pieces - Carl Maria von 
elle ies 











cht, from Op. 


Wa 


I antasie, Vari 





5 Quartet. 


t 


iptus for Piano. 7 Tw ) Book 





Op. 
be 





k 


KOTEK, J.—Characteristic Pieces for Two Violins s and Piano, 


Op. 5. Two Books .. each !: 
KULLAK, A.—The Art of the Touch. A work for the use 
advanced Players, and a Guide for teaching Piar 


the Piano 
Translated by J. P. Morgan = 
LACHNER, F.—Suite, No. 7, for Orchestra. 
Full Score.. — 
Orchestral Parts. 
Piano Duet és 
LEYBACH, J.—Joseph. 


Op. 1 )0:— 


Fantaisie Brillante for Piano. Op. 233 


— Les Faneuses. Caprice Brillant for Piano. Op. 236 
MAGNUS, D.—Second Sonata for Piano. Op. 140 Raouetay 
| MERKEL, G. rr Preludes for the te an. Op. 16 
Two Books Book I., 5 i— k = 


MORET, V.—P: etite Symphonie, 2 Violins and Piano. 

— Danse des lutins. Rondo, 2 Violins and Piano. Re. ae 
MOZART.—Concerto for Flute and Harp, arr. for Piano Solo») 
NICODE, J. L.—Three Studies for Piano. Op. 21 
-— Sonata, in G, for Piano and Violoncello. Op. 25 





PALADILHE, E.—Six Scotch Songs, with ck wa: 
RHEINBERGER, J.—Mazurek, Romance, and Gavotte. Piano- 
forte Studies for the left hand alone. Op.113 Serie II... 


SAURET, E.—Berceuse for Violin and Piano. 
—— Tarantelle for Violin and Piano. Op. 15 
SCHRADIECK, H.—Perpetuum mobile, 


Op. 14 


SCHUMANN, R.—Fourth Symphony, D minor. Op. 120. 
New Subscription Edition :— 
Deore eee net 


SGAM BA T I, G. —Concerto, for Piano and Orchestra. Op. 15 
Edition for Two Pianos 
STEINBACH, F.—Septet for Oboe, Clarinet, 


Viola, Cello, and Pianoforte. Op. 7 


Ww VAGNE R, R.—Siegfried. Vocal Score, German words. 8vo. net i 


Mid a 


- Parsifal. Overture. E asily arr for Piano Solo by Heintz j 
—— Ditto. Arrangements for Piano sg by Heintz. Three 
Books. Book I., 4s. 6d.; Book II.,5s.; Book ILI. “ 
— Ditto. Musical Pictures by jenh: ‘Sabimaein: — 
Picture II., for Piano Solo os . 
Picture I, for Piano Duet... 
— Ditto. Melodies and Motifs. Easily ai arr. by Wickede 


WESTBROOK, W. J.—Transcriptions for the Organ : 
No. 5 Blumenthal. Le Chemin du Paradis 

Re . Dupont. Gavotte ... 

” i. Liszt. Canzonetta del Salvator Rosa 
ZILCHER, pe -Studies for strengthening the fourth and fifth 
fingers, for Piano. Op.8 - 

Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 
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BERNERS STREET, OXFORD STREET, W., 

LONDON, SEPTEMBER, 1882. 
‘fy J. WILLCOCKS has much pleasure in announcing to the Music Trade that he 
has entered into Partnership with Mr. THOMAS WARD (for thirty years with 
s. NovELLO, Ewer and Co.), and that they together will in future carry on business as 


MUSIC PUBLISHERS & DEALERS 


be above address, under the style and title of 
sh ILLCOCKS & WARD 
3 a ] X\ ‘ / / / 

H. ISON & CO., MANCHESTER, 


The New Firm will work in conjunction with 
“| the various important AGENCIES a by the latter will be worked, so far as 
lo ai@ WHOLESALE TRADE is concerned, by WILLCOCKS & WARD trom their Central 
pdon Establishment. 

The principal Agencies, as has been previously announced, are those for 






















Messrs. BOTE & BOCK, or BERLIN 
“ ..fplishers by special appointment to the Emperor of Germany, the Imperial Court, and 
“Ss principal Conservatoires on the Continent), 
LOUIS GREGH er CIE. (Paris) G. HARTMANN (Parisi. 
’ 
The English Editions which, under the new arrangement, wie LCOCKS & WARD 
ludinge the Klindworth Editions of 


2 ppin’s complete Works, and the Biilow Editions of Bach and Handel, will 
aoe THE IMPERIAL EDITIONS, 

fer will be not only the finest but the cheapest extant. All copies will bear the combined 
gerial Arms of Great Britain and Germany, which insignia WILLCOCKS & WARD hereby 

pcos notice they have registered as their Trade Mark. — . 

~ each: COMPLETE CATALOGUES up to date of the combined Publications are in the 
ss, and ADVANCE LISTS are now ready 

WILLCOCKS & WARD desire to call the attention of the PROVINCIAL MUSIC 
»RADE to the following, which will be made a special FEATURE of their NEW ENTER 
~BISE, viz.:—In conjunction with their own publishing business, they have established a 
;BNTRAL LONDON DEPOT for the better circulation of the PUBLICATIONS ot 
-‘ROVINCIAL MUSIC PUBLISHERS. 

WILLCOCKS & WARD are well aware, from long experience, that hitherto the sale 
74:1 publications issued out of London has been very considerably interfered with owing to 
ans fact that such publications have not been readily obtainable when ordered through the 
pet collecting houses, and they trust that in their endeavour thus to meet a long- felt want 

“iy may receive the combined and hearty support of Provincial Publishers and the Music 
Tale generally. 

Provincial Publishers who desire to avail themselves of the advantages this arrangement 
ia Ts are requested to communicate at once. _ 7 sages rans ree! 

: F SPE CIAL AGENTS for MESSRS. NEUMEYER’S CELEBRATED PIANOS: A 
oe hoi ce selection of Pianos, Harmoniums, and Organs, by the Best Makers, always in Stock. 

»>@ Alarge and varied Selection of the Music of all Publishers, both Eng lish and Forei on 

aie Hl Orders’ supplied by return of post : anything not in Stock procured immediately. 

ali, | In conclusion, WILLCOCKS & WARD wish it to be clearly understood that their 
net s@ention is to conduct their business on a FAIR TRADE BASIS, believing that the 

intt INTERESTS of the WHOLESALE and the RETAIL TRADE should be IDENTICAL; 

:lid as they can promise that their combined experience of nearly fifty years will be brought 
bear upon the execution of the business intrusted to them by their customers, they appeal 

h confidence for a fair share of the support of the Music Trade throughout the Country. 


‘“*Tis not in mortals to command success, 
But we'll do more, good people, we'll deserve it.”—App1son’s Cato, Act I., Scene I. 


—tesigha the various publications of Bore & Bock, in hadi 
/ 





es. 








WILLCOCKS & WARD, 63, BERNERS STREET, LONDON, W. 
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NOW RE ADY. 


DEDICATED TO HER MAJESTY THE QUEEN. 


THE KEDEMPTION, 


A SACRED TRILOGY 


WRITTEN AND COMPOSED BY 


CHARLES GOUNOD. 








THE PIANOFORTE ACCOMPANIMENT ARRANGED BY Pa 
x 1 idoe 
BERTHOLD TOURS. i 
THE ENGLISH VERSION BY te 
THE REV. J. TROUTB ECK, M.A es 
—_—_—_——— ab: 
, . : . : . es : ‘The 

Vocal Score, Folio, cloth gilt (with French and Eneli: words) see oe <0 
Vocal Score, Octavo, paper cover (English ens only) ... ne vee 5 gn 
Vocal Score, Octavo, paper naar ae see a Ae we ve OO igo 
Vocal Score, Octavo, cloth gilt es ass Ss we ie ae eo 
Vocal Score, Octavo, paper cover (F rench words only) ... ‘ii 10 francs 
Vocal Score, Octavo, paper cover (German words only) By Josers Wev. TO marks fh 
, ath 
ry Tr eC _ = 7A . es . eet aeics aM 

A TONIC SOL-FA EDITION IN THE PRESS. 

IN THE PRESS. Z 
AN ARRANGEMENT OF THE WHOLE WORK FOR PIANOFORTEZSOLO_BY BERTHOLD TOU! Ms 
ALSO ace 


AN ARRANGEMENT OF THE ACCOMPANIMENTS FOR PIANOFORTE AND HARMONIUY. 












THE TIMES. DAILY NEWS. 

“To sum up, Gounod's ‘Redemption’ may be classed among its “The music, while occasionally somewhat secular in ts 

author’s noblest productions. It is a work of high aim, written re- | throughout earnest and serious, yet full of melodic grz 

gardless of immediate popularity, and therefore all the more likely to | and all the richness of those varied harmonic prog 

take rank among the few permanent additions which sacred music | belong to the modern period of musical art. . . ad 
owes to modern composers. Its success at Birming *ham was even | is th rough out that of askiiled and practised master 

more brilliant than might have been expected. | ‘The Redemption’ must rank as a masterpi 











DAILY TELE GRAPH. | 


“The climax came with M. Goun ic to the Ascension | MORNING POST. 









d's 






















Chorus, ‘ Lift up your h s,O ye gates,’ or, as the presen 7] i 
version runs, Oaiold, ye portals everlasting.’ He re, ty ies god “The hand of the experienced musician is recognisable ne 
simple harmonies in great masses, and b oy the employment of every hee and the composer may justly call it * Opus vite: mem "andie er 
orchestral resource, the composer stirs and excites the dullest feeling, = dv 
bine ensemble was magnificent, and the audience, for onc 4 j 
; ma t, and the a ce, e ignoring | ’ CHRONICLE 
egulation, burst into long ai ad loud applause.” >| DAILY CHRONICLE. 
| “The work was listened to with the most complime y 
ILLUSTRATED LONDON NEWS. | the composer himself suppressing any attempt at applause 


‘ 

“ The orchestration is throughout worthy of M. Gounod’s previous | | the powerful air for Rows gion hin J 2. cf the ender 
reputation as a consummate master of the art. The varied instru- | a ceil aha demon: ne At the prt of the perform 
mental effects preserve from tediousness the passages assigned to the | cot ate ser re eived ; fect ovation both f; the cadieanl 
two Narrators, which are mo tly in monotone. An exquisite theme pa aa : RES ees 


or seit-motiv—recurs frequently as typical of the Redeemer; and | performers.’ 
a s r | ane ae : 
lways brings the suggestion of benign holiness.’ SUNDAY TIMES. 


GU ARDL AN. “ That it is a great work cannot for a moment be doubted? 

| well-nigh every sense it is worthy the genius of Gounod, Wo 
been justified in writing on its score, ‘Opus vite mex if he 
| this that it is to be considered the finest sacred work of his lit 
say that ‘ The Redemption’ will take a high place in the iol 
Oratorio is not to assume too much.” 


Se = 


o 





“That the ‘ Redemption’ isa great work which must at once take | 

its place among the classics of musical lite rature cannot be douLted.” 
GR APHIC. 

““M. Gounod in the plan and development of his Oratorio, speaks 
for himself; and this, enhanced by the abundant melody and rich } 
harmonic treatment that distinguish it from end to end, invests the | MIDLAND COUNTIES HERALD. 
whole composition with a sustained tone of originality, telling its! ‘As might have been foretold, there are some master-t 
own tale in a way not easy to misconstrue.” | genius and some orchestral effects which have never been sui 









*,* For all particulars respecting performances of the Work, or for information concer 

< } ? 

copies of Full Orchestral Score, Orchestral Parts, Vocal Parts, &c., direct application sh! 
? ? ’ I 

be made to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 
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WRMINGHAM MUSICAL FESTIVAL, 1882. 
| OPINIONS OF THE LONDON AND PROVINCIAL PRESS 
Jf A. R. GAUL’S CANTATA 


“THE HOLY CITY’ 


COMPOSED EXPRESSLY FOR THE ABOVE FESTIVAL. 








DAILY TELEGRAPH. GUARDIAN. 


nd well written from beginning to end.” 






er, a good sound musical work is this ‘ Holy City.’ I “ Melodious, smooth, 
geno hesitation in sayit ig that it creditably represents E vaglish art, 
#idoes honour not only to the skill but to the judgment and taste of 





rehangersin STANDARD. 

s, ‘ Thine is the k ingdom,’ proves that he knows how to “ The work is rough jut characterised by dulcet, graceful melody. 

ite for ir ug effect as well as for simple musicianshiy 4 Th e choral numbers show Me Gaul at his best; we remark here the 

gmake a noise,’ &c., belongs to the successes of massi sure practised hand of the writer, who has already made himself not 
, and th e entire chorus with its fugz il conclusion, ‘Let the a little famous by this class of work.” 

wes rejoice’ gives evidences of grand design and adequate musi- 














: te ‘The scriptural texts have been chosen with much judgment. FIGARO. 
2I OQ “ The | Cantata is eminently creditable and the words admirably 
cr oO STANDARD. chosen. 
. *The Holy City’ is a healthy, straightforward work, with plenty = . . 
6 Oo figour and spirit about the writing. It is not of the ‘new-fangled’ M mon STER GU peda 
4 1. th € 
ue ( From first to last Mr. Gaul exercises his undeniable ta lent ina 
rancs hly legitimate direction, and gladdens the ears of his auditors 






y of tonic and dominant. 
tion was favourable in the extreme, and the 
rth be classed among the successes which the Bir 
@Musical Festivals have brought to ligh €. 
a DAILY CHRONICLE. BIRMINGHAM DAILY POST. 
e ag 1 is a local composer creditably known in the metropolis. ne 


tter for surprise if the Cantata, ‘The Holy City,’ 
OLD TOU} es not a i 


narks 








1 off fi in form 









<e in the part 


” 





’ 1 th n is evident al 
he voices and the comman nd of orchestral resources. 





nt his reputation wherever it may be hear 
it is a right spirited work, evincing the gift of melody a 
@xcellent knowledge of effective choral writin; g.”” 
<MONIUM. = aa 3IRMINGH: ic : 5 
MORNING POST. BIRMINGHAM DAILY GAZETTE. 
ul has given to the world pieces of sacred music which have 
4 reputation beyond the narrow circle of provincial fame. In 
y City has also shown that he can write like a thoroug 
jan in other and more seve re styles TI and cho 
Heaven and a new Earth’) with its p o ‘ Sancte 
i As a whole the Cantata is a good nen of earnest 
hip and well-used means.” 


ACADEMY. BI IRMINGHAM DAI ILY MAIL. 


A o. base , ich 
There is a great deal of good and skilful writing. ich perfect or 










‘We hope and believe that the reception gi 
Gaul and to his ‘Holy City’ Cantata will pr y 


the len 



















parts in the ch 
ceived careful attention. 






1 for r th 1 C 
1entation has evi 










ent]; 





1usical colo 


















"s is a 
ti cy the just apportio 
ema : I ta is certain of a popular career.” 
cog nisable i MUSICAL TIMES. 
-mea’ and bef he Holy City’ is evidently the work of a thoughtful as well as a J —- . 
i poser, and should make its mark among thoroughly English NORWICH D: AILY I PRESS. 
Odbctions of a sacred character.” “To name any of the particular pieces for spe commend: 
would be to name the whole, fo y 
t ghtful mind, as well as scholz 





DAILY NEWS. 
€ work is throughout the production of a thoroughly trained " aie “TIDY 
arnest musician. The Orchestral introduction—illustrative of NORWICH MERCURY. . 
mpression of ~ music is eminently pl 


endeavou : 
1e end mplation—is melodious, and contains some good orchestral “ The general in 








> al ie. The pieces for solo voices evince a command of agre eabl le arises from the perfect smoothness an =v slegance of Mr. tyle 
“@Howing melody, and are well suited to the respective voices. and the unimpeded flow of natura a melod iy ag 
ATHENUM. MANCHESTER COURIER 


»ful, and scholarly work.” 





be doubted. aa ¢ must first recognise the genuine musical feeling shown by the “ A most interesting, tun 








| ' Gounod wo! ag , 
ex,’ if he med € vocal writing is excellent, and shows good command of the en 5 pepsin eats 
ork of his lie M@Mrces of counterpoint. Tosum up, ‘The Holy City,’ though not LIVERPOOL DAILY COURIER, 
bin the coogi, is a musicianly and pleasing work which does credit to its “This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.” 
LD. * ; 
master-tou Vocal Score, paper cover... a ae ai ve ... price 2s. 6d. 
sr been sur 
co ” paper boards ... ws ie = - ~ *» seed 
Voice parts, for the use of Choral Societies ae ... each 3 4S. 0d. 


n concelit 


. tel 3AND PARTS ON LOAN. 
ation si 


A Tonic Sol-fa Ee dition in the Press. 


LONDON : NOVELLO, EWER AND CO. 
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Tenth Edition, revised, feap. Sve 


, cloth, price 5s. 


TEXT BOOK of MUSIC 


HENRY C 
PROFESS HAR) 


BANISTER, 
AND COMPOSITION At 
Music 


2 O| 1ONY THE 


ACADEMY .OF 
This Manual contains chapters on Notation, Harmony, 


and Counterpoint; Modulation, Rhythm, Canon, Fugue, 


Voices, and Instruments ; together with exercises on Har- 


mony, an Appendix of Examination Papers, and a copious 













Index and Glossary of Musical Terms. 

“We are bound to accord t hest praise to the work, which 
is so » logical y arranged throughout that reference to any special por- 
tion of it can be | . The con nplete manner in which 
every departmen is d is highly creditable to 





ude a ireatise on Counter- 
y able remarks upon 
sical instruments.” 


the author; for not 
point, Canon, Fug 
FE oO in Comy ap ion, a 
M 

















! Times, April, 187 
- “Profound knowledge and deep thought. . Those alone 
ho h ave drunk t oretical founts of Germe any... and 
have yearned for a master 1 ythe recondite masses of 


that make the search fo: yr the thre ads of the discourse of the 

ental game a 1 d seek, can thoroughly appre- 
simplicity with which Mr. Banist pplies his test 
o musical science.”"—Mustcal | 


erudition 














LON 


YDON: GEORGE BELL 
CAMBRIDGE 


THE 


PASSPONS 


AN ODE FOR MUSIC 


WILLIAM COLLINS 
TO Music ror Sour, CHorus, AND ORCHESTRA BY 
ALICE MARY SMITH 
(Mrs. MEApows WHITE). 


Octavo, paper cover, 2s. 


SET 


DAILY TELEGRAPH. 

‘‘ Firmness, vigour, and strength mark the treatment of conceptions 
which are massive rather than ‘graceful and elegant. . I welcome 
Mrs. Meadows White’s ‘Ode to the Passions’ as the production of 
able talent, and a worthy addition to the musical things which 
inglish, give Englishmen cause for pride.” 


DAILY NEWS. 
“The Cantata displays much musical taste and intelligence, with 


a considerable aptitude for the use of orchestral combinations, and 
the work will certair ily not diminish the artistic reputation gained by 








Mrs. Meadows White's previous compositions. 
STANDARD. 
“Mrs. White's work is honest, straightforward, and legitimate in 





every acceptation of the term; she aims at producing no sensational 
effects. but achie ves that which is infinitely better—a work which will 
grow upon the au litor and student alike as a pleasing and highly 
tinished art-product.’ 


ATHENA:UM. 
‘‘A work of great merit, and quite worthy of its position in a festival 


Apo rsa It should prove an exceedingly useful addition to the 
ytoire of Choral Societies.” 


SUN 





,DAY TIMES. 


‘“ Possesses merit of no ordinary ca libre. It is a well-conceived | 
and powerful setting of Collins’s poem.’ | 
WEEKLY DISPATCH. 


“The ‘Ode to the Passions’ is, on the whole, a well- written and 
tlective work, and w orthy of far more applause than it received.” 


LONDON: NOVELLO, EWER AND CO, 


AND SONS, YORK STREET, 
DEIGHTON, 


expression and a perfect mastery of counterpoint (without a kn 
of which no musician can give fluent utterance to his ideas), 


among composers, 


Qey 


Fifth Edition, revised, feap. 8vo, cloth, price 3s, a— 


DED 


A CONCISE 
HISTORY of MUS} 


COMMENCEMENT OF 
PRESENT TIME. 


THE CHRISTI 
FOR THE USE OF STUDY \ 


Rey. H. G. BONAVIA HUNT, 
Curist CHURCH, OxrorD; WARDEN OI 


CoLLeceE, Lo 


BM 


NDON,. 
ietavo, | 


“Mr. Hunt has produced a well-arranged and really 
of the subject with which he deals. ‘The book is d 
sections, the first of which is a general review of m 
events, while the 
and the third summarises a 
warned’ in the preface ‘that he “mp 
able book,’ but we feel bound to s ; 
proper sense of the word, far more readable than books which 
combine valuable info ition with attractiveness by tricks to 
Mr. Hunv has not condescended.”—Saturday Ret 

Mr. Hunt has the enviable power of giving r 
fe w words ; he has, therefore, in this small volume 
assistance to musical students preparing for compe 
ere they could not so easily obtain elsewhere. 

“Tt only remai us to express unq 
appearance of a work which seems to contain allt 
study of music. We beg ladies especially to make a n 
and to consider whether an historical study of the art ou 
side by side with its practice."—Educational Tinu 




































jualified 
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AN ORATORIO 


BERNHARD MOLIQUE. 


paper boards, 3s. 6d. 





BY 


“Herr G 
is wor 





Octavo, paper cc scarlet c 


ver, 3S.; 


DAILY TELEGRAPH. 


Abraham’ comes to usa second time with perfectly ir 
graceful speech ; moreover it is the speech of a master who 

irit as well a » form of his artistic guage, and can ¢ 
himself to the mind as well as the ear. Every number in‘ 
vouches for this, and it will be a marvel if the reward ofs 
merit does not come sooner or later in full measure. ... I 
formance of the selection from ‘ Abraham,’ Hereford has rehabid 
a master upon whom neglect has unjustly fallen,” 

















DAILY NEWS. 

“The composer's thorough musical training, his cor 
tral and choral effects and contrapuntal resources, and his 
declamatory writing, renders the work a good specimen of 
tive art. It was a step in the right direction to revive 
work which has long been unjustly “ignored ; and which 0 
come a contrast to the immature ‘and crude manufactures 
under the name of novelties so often pass as compositions 
days.” 
















LAPEER 


instructors insist ; ‘but if so we can pe retort that Kapell 
music is very fine music, and that it would be well if more 

music were vouchsafed to us just now. That more of ‘Abs 
| will be heard ere long may be taken for granted. Had he¥ 
| nothing more than ‘Abraham,’ where the keenest sense of = 


unmistakable dramatic instinct are apparent, he would take 
” 





LONDON: NOVELLO, EWER AND CO. 
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F STUD, DRAMATIC CANTATA 
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SUND AY TIMES 
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be recorded as one of the great succe 
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ed list of good classical ar andar 

| av valuable ion in ROB! ERT COCK S and CO 
CATALOGUE of Violin } Ninety pages. Po 
| Londo ROBERT and Co New Burlir 
it MOORL AND W item. Car 

Ropert McHarpy. Te Sol-fa, 9d. ; orcl 
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| The Visions of St. to nl 


‘In the Press. 
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WILL n AM CRE SER. 


London: NoveELLe 7 and Co. 
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the Divine 
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Suitable for the first I 
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NOVELLO’S COLLECTION OF 


ONE HUNDRED AND SIXTY-FIVE 


Responses to the Commandments 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST, PAUL 








Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, eee each. 
London: Nove.Lto, Ewer and Co. 
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FULL, EASY, AND EFFECTIVE, 
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FOR SOLI VOICES AND CHORUS Bac., Oxon.: Communion Service in F, 9d. (Novello 











a nificat and Nunc dimittis in F, 3d. (Novello); ‘ Trust in the 
oe quartet, 3d. (Novello); Three Short Anthems or Introits, 9¢ re ve 
Any of th Id I b 


7h oy Y Ww—yTYT ee Bi Se on at poser); Bourrée for Pianoforte, 1s, 3d. (Compeser). 

ALI RED iis CAL DICOT i Mus. Bac:, Cantab. may be had, post-free, of the Composer, 31, Hawley Square, N 

Performed with great success at the Worcester Musical Festival. Te CHURAL SOCIET IES. — Just publis 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. the ro3rd PSALM, by T. G. B. Hatuey, for Solo Voices (So 

Tenor, and Bass), Chorus, and Orchestra. "Vocal score, paper’ 

3s.; cloth gilt, OS. Chorus parts, in score, 6d. each. tse 

Post-free of the Composer, Torqraz. parts may be had of the Publisher, C. Jurrerys, 67, Berners Str 





London: Novetio, Ewer and Co. 
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Ready. Small 4to. Price 1s. Vocal parts, 12mo, price 6d. each. Large octavo, paper cover, 4s.; cloth, gilt edges, 6s. 
a ether, cloth, 2s. 9d. Vocal parts, 1st and 

d and Series bound tox ther, cloth, 2s. 9 p: - ~ a on ila nl x 
ee ind Series, | bound together =, limp alates each. ISRAEL RESTORED 
pe CANTICLES and HYMNS of the CHU ely AN ORATORIO 

pointed for Chanting, and set to say riate Ang! tlican unt (As performed at the Norwich Festi val, September 22, 1852, and the 
fe and Double; together w ith Respo to t Royal Albert Hall, L n, April 15, 1380), 
= “hoe sti bes pe ra gesgaaeo ‘2 ABE COMPOSED BY 
a. W. R. BEXFIELD, Mus. Doc., Cantas. 
The Chorus and Orchestral Parts can be had on application to the 
lishers. 
ich is an honour to its author and his countrymen.”— 




























sition,” 





pyr de N VELLO, E WER and Co. 


sec CHORAL SERVICE BOOK.| ,“A ‘or 
B 


ted by E. G. Monk, Mus. Doc., Oxon. In paper, ad.; cloth 1s. 6d. . 
London: Novetto, Ewer and Co. Oxford: Parker.” London: Noverro, Ewer and Co. 

















‘HE ANGLIC: AN “CHANT. ‘BOOK. Edited by a, ANTHE M FOR ADVENT. — 
Oe cee, Mus. Doc., Oxon. In paper cover, rs. 6d. ; cloth, 2s. 6d. O LORD, I H OU Al x it MY GOD 


. ae ae & ndon: Noverr ; randCc 
x edition, cloth, 3s. 6d. London: Nove.io, Ewer and Co. Octave, price Threepence: 


ISELEY AND MONK’S PSALTER AND By E. Bassoon Mus. D. 
CANTICLES, pointed for Chanting. Second Edition. Au ith or- tk shed ate Ai 5 fox Chisiatins 
by His Grace th e Arc! ibishop of York. 24mo, witho ants, d.; : SaigEENe, i 
Proper Psalms, 1s.; Proper Psal separately, WORD 
hants, 4S. ; each voice part, separ n 
sto, od. ; separate parts, 3d.; words 0 only, 24mo, iid. 
and Co., and PARKER a Co. Ju ist put 
h, = ~ Sixteenth Edition. A NEW SONG FOR co eRALEO VOICE, 
PLE'S COLLECTION OF 527 CHANTS, 57 cwrees.at 
am RESPONSES, &c. Reduced price, 4s. 6d., paper cover; OS ry. ~ SN oan oe 
ITIS iifpcloth; separate vocal parts, 2s. pr Moa vr tic Sol-fa Notation, E f S | Pp RAY E R 
6d 


Ore, Is. Od. 
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By the same Composer 
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The Chants are selected with due reference to the position of the Words by E. OXENFORD, 
——— ane note. e * ont ht TRE 
———————— Music by E. BUNNETT, Mus. D. 
OMIN(@HE PSALTER, PROPER PSALMS, HYMNS, cd i ions, 
ison an nd CANTICLES, Pointed for Chanting by B. Sr. J. B. Jouve. eter ats arg ee ; 
mM Ay price 2s. 6d. This Psalter having been collated with the | anther amiable,” for Sopran , ; 
~ i Books is free from the errors contained in all other pointed | « 4, Maria,’ fo rs h : 6 
H. alters, h printing fror n the incorrect copies c¢ nly sold by | « Out of the jeep’ ao 
We wad 4 ee a ty Out of the d I ) 
AN THE tioners. N. small edition is in preparation. | ( 
i Bien Beinn ae S 
OULE'S DIRECTORIU M CHORI ANGLI- +: t Song," Now 
p CANUM. 18mo, — 1s.; in cloth, rs. 6d. Meas T- Seamer > ig _ 
: ee =WER and Co. 
_DULE’ s DIRECTORIUM “CHORI ANGLI- ( a At ~ an IN? 
n cle yan 7s. 6d | us 
nh Tapanus Quarto, in cloth, elegant, price 1, MAR¢ i Ol THE Piano, 
3 fth Edition. | I ul F THI 
i: ORDER FOR THE HOLY COMMUNION. | suituble 
ra edona Mon ot gg tht gfe nese anne 
a pric INS | | 
ee i 1 ) ( eries 
EDDING ANTHEM.—BE ATIOMN , fy Pisoni ace i i Pe 
1 Co. 128, with Bass and Tenor Solos, and Duet two S Ss. Sais at 7 es 
Sean Coreen, co COMMUNION SERVICE in E. Price 2s. | ee 
Gd. RS ' ine a "—Church sINAL KYRIES _GLORIAS, 2. NUNC 
hegtiegg hg im Psalm 116, ‘DIMITTIS in G, Easy and effect 
By Grorce C London: Novetro, Ew i Co. 
canker: feeeri i 1d = 
ne ‘ rO CHO} CIETIES AND CHOIRS. 
ton, EW ORGAN 1 IECE, by M. IE V ICT )RIE 'S OF a ‘DAH, a7 adie 
SPOHR' S agth PSAL M (English words), ‘ ii l . i by Geo. SHtnn. Mus 
for Orga ( GUILMANT, Is, , j rt I akira 
to VILL, 1s. each; ditto, separately Si an cist , wax 
| r. London: Ha * HA 3, Pater- 





a8 *REEMAN 
yn: NOGSLEG: 


MOTE TT for 
LESSED VIRGIN 













: as § sung 











m Stree 


I by ¢ RLES J. 
Shoir), TOTAPULCHRA ES. — 
> A vi 


















2 coe - Pat 
i Oates, Granville Mansions, 28, Orchard St., W O send out Ths se a 
It good thing to givet Tel in PF, _ 
1YMN FOR HOLY COMMUNION. } N oe i ( eg ny Street, W. 
, ae, ’ Post-free from the Composer, Hill, Bury St. I de 
GL oe mo erful Pee Recast: Bobet 
peas : _ e 
» tae DI nga Aone at 
at form for » Ray N. 1, 


Composed for 











ANTHEMS. 

yay (Advent)... au maa ee «price 4d. 

(Christmas) Pe ae Pe = 4d 
ne aaa IST ri Cc AR yT oa . 3 ____ London: Novato, Ewer and Co. _ 7 
1a * - wee wea roe . Just pu hed. 

SONG. THRE E — ANDANTES for the ORGAN, 

NIng oo ia et 2s. 1 by Wat : Porter. Price 1s. 6d. net. London: NovsLLo, 

London: Nove: ELLO, Ewer ‘and Co. Ewer and Co.; ; or of the Composer, 8, Park Row, Hull. 
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Third edition, enlarged. Small 4to. Price 2s. paper cover; 35. cloth lettered, 


ANGLICAN 


raak 1 ee CHAN TE: 


SINGLE AND DOUBLE 
EDITED BY THE 
~ y > ~ y » re ru re y, > bey 
REV. SIR F. A. GORE OUSELEY, BART., ETC., WAG. 
AND 
5 7 hd ~ 5 ~~ YY, 
EDWIN GEORGE MONK. a 
: horiste: V 
This Work contains nearly 400 Chants, which are appropriated to ‘* Venite, exultemus Domino ee 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording sof 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants 4 
been selected with especial reference to the position of the Reciting-note. 
LONDON : NOVELLO, EWER & CO., 1, BerNeRS STREET, W., AND 80 & 81, QueEN Street, EL, 


HARROW SCHOOL MUSIC ic 


JOHN FARM ER OMPRISTN 


ORGANIST AND Music-MASTER TO Harrow SCHOOL. 


: 


ORATORIO.—“ CHRIST AND HIS SOLDIERS.” -_ 

Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. a 

GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. TRIC 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, pa peraitie eze 

GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 

ist Set—' Jack and Jill,” &c. ... eee .. Is.) 3rd Set—Hunting Quadrilles : ‘John Peei,” mi 

2nd Set—‘‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,” Sfals: 

HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. i 

Lists and full particulars may be obtained on application. 














Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & Ct 


THE TO CHORAL SOCIETIES. WIL 


WOMAN OF SAMARIA NARCISSUS AND ECH() 


A SACRED CANTATA Cantata for Mixed Voices. Price 3s. 





COMPOSED BY > ? >) ? y| 
WILLIAM STERNDALE BENNETT | GOD IS OUR REFUGE (Ps. 2: 


Soli and Chorus. Price 1s. 





A NEW AND REVISED EDITION, COMPOSED BY 


Containing an additional Soprano Air (No. 154) of the Composer. EDWIN C. SUCH, Mus. Bac., CANTAB. 
Octavo, paper cover, Four Shillings. Cloth, Six Shillings. London: NoveELLo, Ewer and Co. Be 0 
Tonic Sol-fa Edition, One Shilling. Just published. IELECT 





} 

| 
SI sss [BEAUTY AND THE B Ble ” 
CA RAC Td AC U S | Humorous Cantata for Solo Voices, Chorus, and Orchestrs . In 


CANTATA FOR SOLO VOICES, CHORUS & ORCHESTRA. | EDMUND ROGERS. 





The Poetry by E. J. Stoxes ; the Music by J. F. H. Reap. | — 3S. net. 
. Ti b I 
Time of performance, about an hour. Pianoand Vocal Score, 2s. 6d. net. Time of performance about an hour. y Har 
For special terms to Choral Societies, address, EDMUND me > 
London: Nove.to, Ewer and Co. | 4, Melrose Gardens, West Kensington "Park, W. 
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Now ready. Second Edition. Third Edition. Price ts. 
* NT sl T e SS iE sa TO LEARN TO PLAY THE PIANO 
HEN | rHINK Ol rHEE ELL. By One Wuo was TauGcut Hist re 
A FOUR-PART SONG “Here. in the compass of fourteen pages, is mz atter calculated to 
od WORDS BY produce better results than half-a-dozen years’ teaching.” 


) JARD OXENFORD Second Edition. Price 
en , ‘THE ART OF PLAY ae Al SIGHT. By OnE 


MUSIC BY 
Wo Has TauGut Hims 


a T. MUSGRAVE. 
Price Fourpence. 
our with choral societies, to whose notice we 





| ‘The author believes his oystems to be i 
| we must say we believe so too.” 
OW TO FORM ao ‘| RAIN z be "eee 
| CHOIR. By An O: Cc 
| 
} 


usical Ty 
ur-part song, which is likely to take its position} ‘“ Thoroughly prac js boon 
7 


. pandCon | HE HARMONIUM: AND HOW 10 PLAY IT. 


oral | societies 
Price ts, 


= SHORT FESTIVAL SETTING | Bury St. Edm 


MAGNIFICAT = tine DIMITTIS| At 


4 MUSGRAVE. 





o cholrtrainer 





ndon: Nv VELLO, E 


: Tuos. SmitH, Music Warel 
















iow PLAY AT ONCE 
y ROYLANCE'S “NUM 
‘FIGURED DI AGRAM” t 








1 SECU LAR ME ‘LOD! ES 


































Price S no time = to tudy Music. Thousar 
aed rw yon mps. C. 1 1 
LO CHORAL SOCIETIES, &c ] Pe ssahey close Ent SONS’ CATALOGUE 
NEW PART-SONG [<P Senaol Part «| Sencenauinan Wal 
a : | Part-Sor \ Th 
| SUNDAY | §3 brettas | Po 
T, EC. posed by H. W. WAREING, Mus. Bac., Cantal | Allin t 
~ Price Threepence | ae Je acvieadseneoatnon mre 
Birminghar SAkIN and S1 ore Row | ORIGINAL 
The Pianoforte Student's D ul Study | Compositions for the Organ. 
OMPristnc Scal CHorDs, Bison I I, AND FIN EXERC! S| No. _ 
ELLICE JEWELL. 3 "4 
New tere Price Six Shillings. | 
ALSO | 
CATECHISM OF THE RUDIME ass 3 Ol MUSIC. 
Enlarged edition, cloth, price One Shill : 
_ Lance ¥ Cock, 2 » Holl , Str t, Oxf rd Street. E ss 
TRIOS FOR TREB LI E VOICES | s. cle 
) TO Si \ H PIANOFORTE AC MPAN | 9 I 
eee e eee one ee : 
a ie ; 
eoenn epee | » EY 
s Holle Street, Oxford Street | ORIGINAL 
)F SPRING, for Cho and | . wees 6 es ee 
Swssritos High. Perform Vat Lie | Compositions for the Organ 
tee daa By GUSTAV MERKEL. 
y Lucas, Wi BER and Co., New B nd Street _ _| rN J ) 
AICKORY. DICKORY, DOCK. Humorous sien 
for S.A.7 ; ALLEN, composer of the celebrate . = 
» (umo ous March, “ A - -tween Two Walking Dolls.” Price 4d. . 
= London: a between EWER mate. — aig 
WILLIAMS’S THEORETICAL WORKS. s 


Ht HARMONY SIMPLIFIED. 
Concise Tre: on Harmony, Thorough Bass, and Modu ) or n 
3 By FARLEY NEWMAN. In paper cover, Is. 6d. on inate Lo, WER and Co. _ 
n cloth, 2s. 6d. net. See = 
%. er RED MULLEN’S EASY AND COMPLETE prlareeg 
INSTRUCTIONS FOR THE PIANOFORTE. TWENTY “ORIG IN AL “VO LUNT ARIE: S 
















he most simple and progressive work yetcompiled. A great favourite COMPOSED FOR THE 
fith Teachers and the profession generally. 2s. net. ORGAN OR ue \RMONIUM 
T \ \ 
NTAB. |. THE ORGAN OLIO. 


) 
idited by ArtHUR Henry Brown. A Collection of Short Pieces for 


he Organ or Harmonium by various Composers. 2s. net. ART HU R HE N RY BR OWN 
SELECT COMP OSITIONS FROM THE GREAT One Shill and Sixpence. 
MASTERS. London: Nove.io, Ewer and Co. 


d for the Org i ede bligato, by ARTHUR INRY 
net. 1h combert an sche Velen ond’ s tow meade cach | ANTHEM FOR THE CONSECRATION OR RE-OPENING Ot 
hestr3 age ed) > hat dl Git CHURCHES 


Palkining 20 numbers, bound in cloth, price One Guinea. Complete : ? Pare 
I HAVE SURELY BUILT THEE AN HOUSE 








s€0n application, 
A SERIES OF CLASSICAL, SACRED, AND “ALLIS 1 
POPULAR WORKS THOMAS TALLIS TRIMNELL. 


nium or American Organ. Each ts. 6d. net. Complete 






Octavo, 4d. 
London: Nove.tto, Ewer and Co, 
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EIGHTY-FIFTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cnorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 


For ScHoois.—Every requisite for learning music and reading at 
sight in a few lessons. 

For Cuorat Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EDITED BY en ARCHER. 
Ss. ~ net. 


‘Well adapted for making an excellent player.” 
“For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasing arrangements for the organ we have 
seen.” 


THIRTEENTH EDITION, 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


Just published. 


BOOKS 2, 8, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 


Price One Shilling. 
London: 
PATEY « WILL IS, 395 Great Marlborough Street, W. 








Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 
FOR THE USE OF THOSE 
NG TO SING AT SIGHT 
HENRY GADSBY. 
OnE SHILLING. 


: NovELLo, Ewe 


LEARN 





rR and Co, 





New and Revised Edition. 


THE 

SCHOOL ROUND BOOK 

A COLLECTION OF ONE HUNDRED 

YDS, CATCHES, AND CANONS 

The Words Edited by the 

REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
INER, M.A., Mus. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 


ROUN 


J. SPA Doc. 


London: Nove rio, Ewer and Co. 


Dedi sisal by permission, to the College of Organists. 


(?*.. TUNING THE ORGAN: §Iilustrated. 
fom ilts with remedies. Post-free, 2s. 6d. P.O.O. to A. HemM- 
STOCK, Diss, 


“Ey ery page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. ; 
“ Contains much useful information.”—Musical Times, 


REDUCED Price, O1 One SHILLING, 


A MANUAL OF SINGIN 


i's 

FOR THE USE OF ie 
CHOIRTRAINERS . rn 

RICHARD MANN. 

NEW AND REVISED EDITION, WITH ADDITIONS, gone 

Dr. STAINER. | hae 

es : OPI 
This work offers to the clergy and other amateur 
trainers a systematic and simple course of instructig 
which they may teach their pupils to read music ay 

in a comparatively short time. 10'S 

Wor 


London: NoveLto, Ewer and Co. 





ISIE ( 


TWO- PART ‘SOLFEGGI | wwe 21 


In the principal major keys, designed for the practice of Chora CO 
and Vocal Classes generally, THE Ol 





SELECTED FROM R 3 
DURANTE, HANDEL, LEO, SCARLATTI, STEFFA\ a 
NARES, WEBBE, &c. 
JAMES HIGGS, gow 
Mus. Bac., Oxon. 
ONE SHILLING. Tass 
br AT 
London: Nove.tto, Ewer and Co. MY LAI 
32 pp., price 6d. Annual Subscription, 6s. 6d. post-free i 
HE ORCHESTRA AND THE CH 
(Edited by W. A. Barrett, Mus. B., F.R.S.L, & BBE TH 
Monthly Review; Musical, Dramatic, and Literary. E KN 
Is rinters, Swift “and Co.; sold by W. Reeves, Fleet Street, Le 4 SA\ 
DIS 


} OYAL COLLEGE OF MUS 

HINTS on PRONU NCIATION ; with Propo 
porting Academy. Letters from the Pri 
Zenedict, &. By Georcina WELDON. 
and Enlarged, rs. 

The TWO PATHS: AnE 


GOUNOD in ENGLAND. 





als for a & 
Minister, G 
Third E dition, 4 







say on the Voice. es Luyy. @ 


French Edition (in the press) 












GOUNOD in E ei AND. co 
1os.6d. By GEORG W : 
All the tics sic S and Composed by Mrs. WE Dox. 
Music AND ArT ASSOCIATION, 23A, Oxford Street, W 





M.Bo 


T ARMONY NOTES. Compiled by E. M.Bos P Op 
One Shilling. 

leo ft this lit tle book will scarcely 
fu 1 Times. 


Price 













as to what i 





“A great de OF i ation 
Thorou th Bass is presented in aconcise for 
nony.”—Orchestra. 
on: LamBorn Cock, 23, Holles Street, ¢ 





THE JOURNAL FOR THE Nts 


Containing news of interest to Publ 
Makers, Organ Builders, and Makers of 


MUSICAL OPINION AND MUSIC TRADE 









44 pp., Price 2d. Of all Book and Musicsellers ; by 
F. Rerp and Nepuew, Advertising Agents, r, Sherborr 
Sixth Ein wlewed by po 
(GG UIDE to the LOCAL EXA\ TINATION 
T ELEMENTARY MUSICAL KN EDGE & 
COLI EGE N FP REDERI 
he College 1e set of 
Secular, 200 , with nswers. Order 
A. Ham 10NI ) at ate. , Vigo Street, 
dition. Price 6d (by post, 64d.) 
“CHE PINK. ‘GU IDE, by Freprric Pee 
Secretary to the College. “A Guide to th cal E A 
in Instru mental * id Vocal Music of Trinity Co I n. 










ist of Selected Pieces and eb 











<p and Co., 5, Vigo Street, Regent Street 
~ COMMENCEMENT OF NEW VOLUME. |, 
Now ready, No. 61, October. 144 Columns. 2d., post 3% 
Subscription, 33. ni 
\ USICAL OPINION AND MUSIC " 
7 REVIEW. — Every Professional and Amateur We 
should read this interesting musical monthly, which is mos 
spoken of eve 1 Contains also Special Departn sf ; 
Trade. letters to J. F. Reid a and Nephew’s Advert I 
ero 


e, 1, She borne Lane, 








* “A practical and useful book.” —Music Trade Review. 


EC. 
Pitman; and to order of all Book and Musicsellers. 
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Part-Songs—Out on the Waters 4d. 
The Haymakers ... 4d. 
STERS | Yule eee a wus was » 40 
pate k and jill ens ee nae ane aii’ Al 
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) : 4d 
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. Post-free of the Composer, Torqu 
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7, be ) i rr. aT ‘ ‘ 
TWO-PAR SONGS 
WITH PIANOFORTE ACCOMPANIMENT 
(For Schools and Classes). 
MONARCH WINTER Poetry by W. S. P 2d. 
THE SKYLARK ‘ pe Y. STUR 2d. 
iA SCHOOLBOY’'S SONG ee srp La C 2 
A SPRING WELCOME ‘a re i 2 


| 

| 

| STEPHEN. ‘S. “STRATTON. 
— __Lon lon: Nov ELLO, Ewer and Co. 

FIL FORD MORGAN S GRAND MARCHE ». 


















POPULAR COMPOSITIONS by GABRIEL| \ “CHRISTIAN THE PILGRIS oe 
mateur¢ DAVIS. | OBBLIGATO. 24 stamps, scatfee. As a 
nstructice Kuhe’s Festiva 2 ome 
SONGS. NET. | MARCIA GIUBIL ANTI 
—_— fos FOR THE i? (New g) The s.d.| MARCHE JOYEU 
Bec 2 o| MARCHE WILITAIRE 
| | MARCH IN C MINOR 
“G CARNIV hy 2 o}| Moraan and Co., 27, Charles Street, St. James’s Square, London. 
eine RIVE ER, > °| “TO CON DUCTORS OF CHORAL SOCIE Lt ps S. 
ELSIE (The ~ | Send thirty posta; p eturn z coy 
ral f WiLr D MorGa 
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R.S.L, eEBE TH ] 
TBE KN RE’ Y. 6th Edition 4 
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E DIS’ ANT SEA. sth! tion oO 4 
MUS WOODS. th Edition Oo 2 
S MUSIC. 6t i oun 
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London: Novetr , EWE 1 Co. 
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a London: Novetro, Ewes and Co 
DEDICATED BY SPECIAL PERMISSION TO 
H.R.H. THE DUKE OF EDINBURGH, k.G. 


- 


JNGS FOR SAILORS 










4 
W C. BE: NNETT 
Tr 7 AY 
Zz Ba Hi. A \T I ON 
ONE VOLUME, OC vo, CONTAINS ¢ 
eTY SONGS: 
Tra Sat at 
W Dune at Car 
A fisher-w Ru 
Nay, never J De Gra 
A ki t F ; 
Hon 1b A wife's s¢ 
“he rhe win t ev 
© nbow 
i € not 
C I a i1 
‘ } Ti a 
} 
j 
on Ba 
1 Cover and Engraved f H.R.H 


the Duke of Edinburgh, 


SHILLID 


PRICE THREE S AND SIXPENCI 
LONDON : NOVELLO, EWER AND CO. 








THE MUSICAL TIMES.—Ocrover 1, 1882. 
NEW WORK FOR CHORAL SOCIE 


GRAZIELLA 


CANTATA 


Written and composed expressly for, and eggs with the greatest success at, the Birmingham My : 2 
Festival, 1882. Words by H. Herser, Esq. 
MUSIC BY No. 4; 


ee ne \ Registered 

SIR JULIUS BENEDICT. = : 

Price 5s. net; or, in cloth, 7s. 6d. net. Choral Societies treated liberally. For terms apply Rk - 
CHapre_t & Co., 50, New Bond Street, and 15, Poultry, E.C. i 
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2. ROMANCE. » 5. REPOS DU SOIR. | » 8. REVE DE BONHE R M 
ADIEU A CARTHAMARTHA. » 6 A L°ESPAGNOLE. | » 9 GAVOTTE JOYEU: : 
PRICE FOUR SHIL] LINGS EACH BOOK, 
“Very easy, € igly pretty, well written, and most effective.” 
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1. Dulcedomum s. A. M acfarren 1d. 4f rd on the Rhine. 7 
2 Dow: 1 among tl 45 1d. | 47. an F athe et ‘land. oe i 

3. ; 1d. 48. A.T.B. G. A. 

rs 1d. 49 nin F ae 

5. , ye 1. 50. um in F 

6. My task is ended A. 1,1 SE. i 

7. Thus spi ake one sun 2d. | §2. 

8. Soldiers’ Chorus ae $d. | 53. 

)} The Kerme se (Scene from ‘ Faust”) 6d. | 54. 
10. Up, quit thy bower. S.A.T.B as 4a..| 55. 1 ; 
II Ma ‘ S732 2d. 6. The Ree j- Cr ) 
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14. The Gipsy Chorus Pe " es 4d. | 59. Softly falls the m oonlig 
15. Ave ‘Ma ria axe nee ait a5 son 1d. | 60, 

16 ! the herald angels sing A.T.E 1d. | 61. 

17 yet (Solo an ). SATs 2d. 2 . Fee < s 
18, A.T.E 2d. | 63 c Song a Pol & WwW M.L 
10. a a I . Brinley Richards 

, * 2d. | ¢ 
21; B. as rae a 2d. | 66. ies nen , ove ; 
22; Sabbath Bell ; SAT bes a nie - 2d. | 67. Cs ae ome . G. A. Macfarrea 
23. Serenade. A.T.B 2d. | 68 : 
24. Cold Au SA a 2d. | 60. ; 
25. Gechaan teh his lute Bat Bennett Gilbert 2d.) 70 : 
26. Lullaby. s.a.a ie aid 5 ad..| 725 : 
27. This is my « wr . S.AvT.B. G. A. Macfarren 14d. | 72. : 
28. March of the Men of Hat lech, SHA. sie Dr. Rimbauit ] 3 W. A. I 
29. God save the Queen. S.A.T.B. ia me ” id. | 74. ahaa ee = 6 2 W. F. 
30. Rule, Britannia. s ATA PY ae ek ae * Id. 75 1ocence (“ I] Re di Lahore '’) Chorus for f 
31. The Retreat. 1.1.b.0. és gs. ese BER Me ad v SDSS ARR eI. J.M 
32. Lo! morn is bre cain 8. S.S.8 . Cherubini A Li Ov Idy lesen Nu mln ne ] 

33. We are spirits . G. A.Mz 5 ! an is a 

34. Market Chorus (* Mi 1 SAT ‘ Dean Thomas J. D 
35- The Pr (‘* Mass »"). A.T. he oie ‘ 3 ee j 

6. The W ater Sy rites. S.A.T.B. a co 2a Kiicke ; 

7. LTve’s glittering star. A.T.B. ap +a a - 2d. | 8x. 

38. When first the primrose. S.A.T.0.... ave ie " 2d. 

39. fiop bright. s BOR ce poe 56a ede Fe 1d. 82. Hymn of Nature P ... Beethov 
40. Sanctus, from the * et ylennelie.” R ini i. | 83. Michaelmas Day (Hu ro is P art-Song 5, No. 1) W. May 
4r Ancient a rr J 1 2d. 84. Spo:ting Notes (Humorous Part-Songs, No.2) W. May 
42 lL. inley Rict Is 2d. 85. Austrian Nz ati ynal Hymn ae F pen ods y 
43 ) S. G. A. Osborne 1, 86. A May Carc ners a mae ... Joseph Robi 
44. er for the eat ae 2d. , 87. The briche-hs air'd Morn. A.1.1T.B. TheodorL.C 
4 whose power (Prayer from “ Mos¢ in Egitto"’) Rossini 2d 
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